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The Journal of the Imagination in Language Learning is pubhished annually in conjunction with the
annual Canference on the Role of the Imagination 1 Language Learning at Jersey City State College.
Although the sessions at that Canference take up the same issues, the Jeurnal selects and publishes articles
independently of the Conference.

The first two volumes of this Jowraal are also availabir in aicrofiche form: ERIC Document Repro-
ductivn Service No. ED 381 995 (teteplhione 300-443-ERIC). ERIC services are oftered in a great many
libraries an the USA and abroad. and are also available on the Internet Specific research questions can be
directed to the ERIC Clearinghouse of Language and Linguistics, 1118 22nd Street NW, Washington,

DC 20037, Telephone §00-276-9834 and ¢-mail: eric@cal.org.

The Jowrnal of the Inagination wn Language Learning 15 cancerned with the following proposition.
Anempts to acquire # language are significantly enhanced by the presence of an activated imagination,
Both theoretical and pructical articies or proposals for articles thal are related 1o this broad area are
welcome and should be addressed 1o enther of the editors at The Journal of the hnagination, Hepbum 1Hall,
Ruom 111, Jersey City State Collepe. 2079 Kennedy Boulevard, Jersey City, New Iersey, USA D7305-1597.
Dr. Clyde Coretl can be reached at 201-200-3087 (Voice Mail 201-200-3237}. Dr. Mihri Napoliello.
201-200-3375, (FAX 201-200-323%).

The Journal of the Imagination i Language Learning is published once a year and is sold at the raty
af $5.00 per copy, which includes postage and handling within the United States. Foreign addresses add
$3.00 per copy. Five thousand copies of the Sonrnal are printed and distributed internationally o subscnberns
and o selected professivnaly und programs relaied to language recearch and wraining.

Fhe edutors wish fo express appreciation to Mr. Ron Bogusz. Dicecior of the Office of Publbeatons
and Special Programs at Jersey City Stite College, who has designed 1 issues of the fograal. Ms. Kalirm
Antonioy and Mr. Robert Roda ol the Jersey Cuty State College Art Department executed the basic version
af the molif drawings in this volume. Computer enhaacement of the original drawings was done by
Mr Boguss and his assistant, Allison Thorlon.

Copyright, 1996; The Conference un the Role of the Imaginasion i Language Learning.
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Introduction

the tist two ssues of The foenad of the Biynnation pe fanenase Loarnnrg wete mamly con
cernad with mnakoe g et that secnes obhvioss Lan

stz bearnmg s sizmteant!y enhanced when
the mtaeiiation s atialed Chaonss bur abtes necleciad imotheon and practice: One ot the man
teasans far thas negdect sesmis to v e been the caltaradls based noton that the soentitie methend and
Hiv bacidby of i aitogiid bein aiy sicoilijetibion of soniie sad Milough s o theughit o have
Twen s vectory rentans theeatened by ok prominge side ot pre mtelectual conscionsness that
respomds nrantly 1o canplive hghis casting the shadows of channme dancers on the woalbs ol the cave.
[he specter of those mosng torms Tuting us asay Tronn e fationad straght digd marrow segins 1o be
sithcaiisgraus bt ideed poweriul,

I‘H\\Ihl_\ sy clbee B o] Thirs s ctearney s T oo e o the ITREATINY R VY RN s bsmeal and -||('.n||_\
winde saenc e s thonght o be concerned pomands wath ot lommabas amd paodoc s Fhat s antortunate.
Sordtiee ean apprreach e kness fedge e poagination o msede of mental acteoty Beosarsang degrees,
all thought mvolves imagination. the twoae complementany and ~hied Behit oo eaeh other, There would
secin. then e be pocicasan winc the imagmation shauld mot be delined o psychiedmgzus i and peuto-
Fiewisi termis aind s eliecis micasiad and eoplored ebyecree e throoeh caretul snalvss Yot tlic
trrsc oo phion ol o s cppesation bas bt cnonmons imtlucne e, estendme o pedagosy aod olten
vesaltmy m o the domungnee of quanitno aton oves the areative i e dvnamie s and progcple s of Classe
toony presentatien Recemy there has Beena s elooitic ssane tooore et approasc bes, b the
sabe wb U o eeonation i bengoase learmme cab nesds o be toad by stressed amd e aopertant s,

n ‘\":u\;hw‘i
hmagination and the Comnputer

Ihe poece s Vhomas Cogea, " The Tnazimation aid ©1 ROM Aatboiedia Tancaage and Calture
Lot tron, st hopetalls beoonl the boese o s Lo s that eaplores the refevance of computed
appbicaions oo the mmasmatien, A~ we suugested aboves here s oo pobar diecbance between soenmee amd
ee moemation, nother s there opposaition berw eete cotipatess sad the naematien Phe Lact ot the
neatter st the stacccrme possisibiies of osberspace canad ok e guic ks teasted o by the i
rietse teseatcetitiness of the tmagmatnion The EsU Frogeom hee ar letsey Oty State College bas

AT S PR N YT Y PR TR TR A IR R Aarere st ol th:

NIRRT Talv wommboo toc by e [P0 Een oo ddesg rihes
atthe vy of Tesas We an the Averned are theretore. pamcularly snterested m heine of saviee

morchatine comprders o e masmation Hvon ase soveestans dhofer s ke

Harnessing Tdeas

AMthome v ot the other ot fes ma this thivdbsane are o the area of Chsaronn e hnighes . we
ate gt pleased By i Tade several dhag do oot b rtha carecors bor examiple. there are dise nssions iy
Rk D oandy o s by o rales et Bciabnie, b Sars v O hstesen o iadtiple i -
veteess by Paul Seshany of the promal poscersod e voncesand by Larey Carter of bves Ined snaging
arnlaniowent burkdmgs Weoask that son e prepanred tooese com mmagmation and Gmd was s to ameess
hese pieas aind vador them o vous peesonal repenosre ot pedagogical wols
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Call for Articles and Presentations

Some of the articles were written +f our equest: some result trom propoesals: some arrived with-
out warmng in the mail, All were very welce = I you have an ides that you think might be right for
the Jowrnal. please getin touch. The average length is between 1,500 and 2.000 words. The sty le ul
wrlimg we prefer i strightforsward and diresi——shorter sentenves, clear examples, tight organization.
Our somew hat flenible deadhine for the next tesue—Yolumie Four - ov November 101996, with publbica
ton 10 the fall. Earlier submissions will gine us Dmie 1o suggest revesions, which are often eritieal

The siume deaditne 1Gctober T, 19941 holds tor proposals to present at the Eighth Annual Interna-
tondl Conference on the Role of the Imagimation in Language Learming. which wiil be held Friday.
Apnil I8, 997 at Jersey Caty State Coflege. More than 400 Linguage teachers trom hindergarien
through coilege will attend the heynote address and the 18, seventy-nunute workshops, schedualed tuor
concurrent presentation u three perwods with iy workshops cach 11 youare ntetested in presenung.,
vou shoubd reguest an appticanon tarm 11 you are interested anattending, you mght like to hnew tha
we have been able 10 heep the fee Tor partivipants down o S 10 Workshop Chairpersens whe willan
troduce and assist presenters amd whose names swatl appedr i the progeam— e ot been assagned
set Hosou are interesied. pledse wote Lo us s soon as possible

Weo have abso manayed tokeep the costed the Loena? well wiaum reach S5 00 mchudmg postagy
1o addresses wathin the Untied Stales: Forergn addrasses add 3300 11 vou Binad even one artiche that m
LeresTs Mtk PRese don ST 0 RSN L adion G sibscribe o Voluime Four Your onder wall hielp oy
sUry e i e present fomial, wine b olab nate Bt at least ot ot opimon well waeith the adds
tronal e and etbort Whethe, o not voo send g check. please consader joming the persons m vanous
categories who e mdicated wosailmgness e correspond o naticrs coneeninng the smaginaton Yo
will bimd a g woth wddresses ssome g hadine I Mabhon pagzes 103 117 sore the moment and wioie
to om Telbrhem we sent vou You'll be chad vou Jid

The Imagination Center

W iie pivasad feanneanng e that Tersey G State Conle e sl net andy contnne By suppaet -
etlorts pe the A e Dt 10wl abse tostor e aes clopiment o whidd we abe Ionnativgy calling e
Center Tor the Imagmation i Eanguaze dogquisinen ™ 7 The Bnagination Conter torshoit Tintadly,

ORE Bat do D anes wli b ahe o the Coptaronee and the progect outhied bejow Wopew e

emerge dnd as tunding pernutss we will waden vor soope

Making Videos

Durneng the 149047 academic sear. we sl begim tom e and collect videotapes of from Hb e ou
minsites of twachors domonstiating pedagepricil wechmgues cdll on the imagmation These Lapes
will be calwlogued and sent out on request any where sn the worid. The oniy charee waili be postage and
handling - we hope 1o keep it down to two or three dollars You are cordiadly v ated to appls o par-
tcrpaie by completing a Video Proposal Form [F thal 1w accepted, you would proveed 1o make a video
according to our policies and instructions. We would then set tm ou format of aiimreduction and
theme muste Please write for guidelimes,

Sharing Materials

Although not derectly related to the imagimation. theve s one sersice that our Center aml thes
Jogrnai wibd 1oy o offer. Many of our collearues work in language or rescarch programs that have
Titie or no budeet tor mugeroads o e d, indluding books T sou work s oi ks of such i pro-
gram, we ash that you send us the relevant address and--1f possible—-a briet deseription of that pre
gram 1f. on the other hand. vou have professaonal pournals, magazines, cassette recorders. tapes,
hooks, VOR e other materials that are gathering doust. we ash that you consedes donating them o am-
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sttubions or sndis rduads movour owan couniry or ahroad I voisare mterssied, we wailt send voua

wotple of addresses and asko it vou contact them dieatly Please decsc send os maternal
Weowekoome commments ot any bind onany selyect related t the magmation and fost o second

Langiiaye acgquisinion Please anbicate of we i vonsider pubbishog pait or all ol sow letter.

Uivede T e
Viees Napodiddlo
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hy Mary Ann C hristison

Natnre cidosos oo ddd vl g osematteveness fooondes 10 g md L omirel o that dis
torganres e relasiensings bemvesw vinntents objecns thensefves 1t makes o wlide of
aromiopmend o e sescrad vaees e el i dependosn Whes e oo
Clrica i anecd qli UbiviBerttn il b Can debca F Ry adiiv iy fee i difuane i of e Condis
Stoch i erveronmienr pronades e forordatin for e iatevsated Tite

Mavia Monmtessoni {672 p 55,

fntroduction

Tmeihgenee bobds & cortmm mystique 11 Western society. Mast peoples it seems are awed by their
petception al bm eihers, perhaps even becommg detensive at the thaught tha their own iteihgence
might not measure up. Martlyn Vs Savant, ihe indmodual w ho has the werkd™s haghest recorded score
e {Q tesk sy often referred to as the most mtelhigent person inthe werld. Mosg ol us are unable o
dehine previsely what the term “itethigent”™ means mothss context, but she is highly regarded for has -
i bors ol Because antethipence i~ sodithin ult Te detine ds asimzle corstiact, most ot us have no
rdea whether we are inlelheent, Almy of us have chosen not 1o Tind oul.

Years ago while tihimg ao undergraduate education chass Twas given the opporiumity Lo take an
1Q tost, The teacher had arranged for the entire class to be tesled i ordere (o encourage us 10 know
more about cducational wests, He alwo gan e us eatra credit on our tinal grades lor lakimg the test. Even
ot tic test was Trews the ame was coiveinent and cxtia credit would be pvens andy 25 poscent of
the cliss wwk him up on his offer. O those o ho participated, more than two-thirds Lacd taiken the 1est
prov iy, Why didindo the test ol us tabe thes weacher up on ns obfer ! Toannot speak bag the ot 73
prercenis hat Fdod not iake the st becaese Tdud ot want to ik oub that Uaas nor naelhzent, 1w
abreid v would be too doconragmg, Tddn't want to koo how Timeted | onehe be, Ms guess s That
othet students i the elass nan Base Telt the same wan.

il s 19807 when D heard colfeagues mother dises ines mention multiple intelligences, |
mustadnnt that Tduln's ook e the tope right asay becatse P my fears aboul imtellhipence as a
single vorstructs those fears expanded wreatly ai tee wenion of nminple mielhgences and quite posst-
hiv imulnple consorocts, B sounded cemphicated. T was certam i invalved mans statistical provedures
that [ waonldn’t unde sstand.

One s, Ewas o the Bibeasy doohing bor aoresoesce Book Jor s dass Eaas teachimg, Floward
Gandner's bouk Foarmes eof Mined. The Theoy of Madnple tetfigences (19831 fell into my hands,
Phumbing through the hook 1 remembered mis feehimys about mitehgence weas bt read several pas-
sages atid was attnacted abtmost imediately. Gardnes sard that our Western culture had detmed ineeth -
sonce o narren s e alse serronsTy gquestioned the salndity ot taking people aot ol then natiral
learnmg e ronmients and ashing them wodo sobted tasks as s measore o intelligence. Gardirer sug-
geated that mteilhipence bad more oo do with oar caparcies 1o solving prroblems i natural settings. All
ol these convepts pade sense foome as an edacatar T eheched the book aut of the Bibrary, began read
g sl stadyingand hase been applying multiple mtethigence theorny i my second language vliss-
LERILI AR AR BRI TI TN

Pouday iy sevonud Langtage edocatars kaos abonn Gardner's theors They can even name the
seven nteTheenees and sive coamples of hosw thes b ased these metlieonees mothes own lives

However, it has heen my observation that tew secomd himgoisge educators actinely consuler the seven

1z 8
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el eaces i then tesson plans amd overadt curnculum. The purpose ol thas pagper s twolakd: -
feoduee kngeaee educatns to he theory ot meltple meellzences, aid b demonstate iow o ose mud

tple mickirences i lesson planiming. language learmme Tashsamd assessinent

The Seven Intelligences

Ciardier ¢ 1933 wrouped human capabihines into seves categanies whiele be catled “intelbigences ™
Wemioreh Flaste c TSy clams that many people are sunprised al some ol the categaries Pecause thes
Ruas ¢ never thought about these areas s beng refated to “mielhgenee

Lingoistic Inteligence: People who wre Tmgusucally mtelhigent hase the alnliy touse wornds of -
teetnel both eralbh and i wnting Fhey we ellective smusmg langdage i asahicly of ways o con
vitiee others g de somethug,

Logical-Mathematical Intelligence: The abilaty 1o use numbers elfecinely and o reason well s
a o ndicator of logical-mvrhematicdd miclheence People sath this huid vt ateligenoe wie good

woremember mlormation, amd to alk ahoat language el

categarzing, lassity g, inberenang. generalizmg, calvutatimg, and hy pothesis testing.

spatial Inteltigence: This micHgence mcudes asemsitn ity o borm space. colon, hieand
shape [adse includes the abihty o graplicalls represent sisual or spatial ideas,

Bodily-Kinesthetic Intelligence: A person with this kind of intelhigence hus the abihity o express
deas did Foele wili the entire bodv This abalins g Todes such physical skitlsoas coordmarion, tles
thalins . specd. balance, cto. Aciors, munes. athlewes, seulplors, mevhames surgeons, or danvers etien
demonstrate tos oy pe of intell

Musical Entelligence: s anelhigenee sncludes people whe e sery sensitnve 1o vhythm, pitch o

SRV

mebndy s demonsieated by peoplde who e an mtiwtne. globad understanding of msic s weil s
by people whose understambing s more gechimeal

Faterpersunal Intelligenve: The alnliy o se e attother person’s moods, feehings, molivalions,
and intennens demonstrates this kmd of mtetheence. Interpersenad imelhgence alseinclndes the avl
My to respond ellectively o ather people i some pragmatic way, such as ifluencing them o ollow o
cal by Jaetion,

Intraperseonal Bntelligence: Tanomg an aooutabe proture of soueselb and bemg aware of sour o
mhond . o lempe taments g desies s hnowar asontiapesenal imcibipe ey

Differences from Talents and Aptitudes

Many cducators look at these categories diwd wonder why Gardier calls them mtelhigences, Wy
aten’t they aadenes or apntndes ! Inordern o show the diflerence between anntelbgence and an apu-
nede or rlent. Gardner identihed basie “signs”™ that an intelhgence muaght exhibiein order to be conwd
ered an uelligence and ot s tailent or an apiitude, nnsueng (995 summanzed these “signs"™ and
phawed then o the Taliowing categones

1. They must he susceptible to isolation by brain damage. Assanung that there are bran snie-
tres tor cach nictligenoe, bian lesons can impair one mtelligence whrbe feaving aft the others imagi.

2, Exvidence of single intelligences can he seen operating at very high levels in savants and
prodigies. An exvample ot tns s the nsicsl savant who can play a pano composaiten afier heanng
vitly oy,

3. There should be an identifiuble deselopmental history of the inteltigence, There are cenam
av b aties assowitied with cachomtelhgence woan mdiv idual’s growtl. Bach activity has o time of be-
gomg moearhy cliddhaosd aond ook of peakime dunmg one’s Iitetne For esample: music sl inelh
genee seems 1o peak carly e order w develop a mgh lesel of proficiency,

4. Fhe intelligence must be rooted in esolationgry history. Gardner iy pothesized that vach ol
the sesen mtedlgences has sts roots deeply embedded i the evoluion of hunsan bemgs, Yee find wiit
ten notons i earhy cuitlures demenstratimg the preseree ol bingoasho ielhgence, We atso il earls
tond e slssong hodils kinesthene mielhgenee
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5. The existence of an intelligence may be supported by psychomeiric findings, Gardner is no
champion of standardized lesting, bul he does suggest that we cin look al standardized tests for sup-
port of the theory of mubtiple intelhigences. In the Wechsler Intelhigence Scale. tor exampie. children

are asked guestions that require hingeistic intethgence te.g.. vocabulary b, logical-mathematical intelli-

gence (e.g.. arithmetic), and spatial intelligence (e.p.. picture arrangement).

6. The intelligence must be supported by results of psychological
experiments. Gardner believes that paschological tashs are 4 good wuy Lo
sea the mtethgences working msolaton from one another. Subgects may
masler & specilic shill, such as reading, but thes do nat transter that suecess
o Jogicid-nuthentatical meltigence. In other words, even thaugh they can
read webi el they masy hase aoligh hingustie intelligenees, they might nog
be able to do mathematios oee | they oy have o low mathemanes mietli-
Lenge .

7. An intcHigenve must hasve an ideatifiable set of core aperatians.
Each intelhgence has a different set of reguired opetations m order 1ot o
tunction. For example in musical imelligenee the core operations may be the ghility 1o diserrminate
ameng ditferent musical notes and among sarious s thinie structures,

8. An intelligence can be ssmbolized. s example. computer Linpuaces o e Py cabs e
learned casily by people wath well-developed togeal mathemancal mteiligence, and Maorse Code s
learnied by those wath a well-develaped musical intelligence. Gardner emphuasizes that his mulnple in-
telligence moedel s wentative and there mas wetl be more than seven otelligences,

Key Points for Langunage Teachers and Students

According o Gardeer, cach person possesses ail seven inteiizences toovarsang degrees s does
Mol medn that we may be bighis developed moadb seven areas s particularly imporiant 1o remember
thes i rebatron to second Langage bearners, Our stidents, Tthe most people. masy be lighly deseloned
[TEREII TSN Y IIai\“li_‘\ilLL"\. I\]IPLIL'i.l'lLl) \}L\\Illptd ot v Bwog ared undende s Illllu‘\i i eest badh
mrelhgenve tunctions e wavs untygue e each person, ne eng s the same as amoone clse

Gurdier suggests thal eversone has the capacity esdeselop adl seven mtelhgences toa reasonably
high level This s encouruzing tor funguage edincators, Sueeess in helpmy our seeond bunguagee learn-
s develop thew mtelhvences mecludimge hngusoo mieibeence v a combination ol the right env-
rotinental imBaences and quahity instruciion. Both of these are Gactors we can hefp coniral,

hntelhgences wark tozether incompley wans Because no mtelhigence ety by et languoage
learninyg activaties pndy be sueeesstul hevause thes activels encourege the use of several inteligences. |
think ol twe tradinonal language learming actysaies e “Twenty Questons™ or “Sinp Story™
tChrstison amd Bassano, 1995 Aost Linguage wachers and Tearners feel that ledniig tahes place
when these activities are weed Perhaps one reason thes are so popular s that seseral mtelhgences are
needed tocarry oul cach actinity. In "Twenty Questions,” students fave the name of an ohject or ani-
mal praned tootherr backs, Everyone else knows the word on the student™s Back, bat the stadent doges
not. Stwdents find out by milling around. asking classmates "yesfno™ guestions unt! thes discoser who
or what they are, Inthe “Strp Story” activily, esch students receives a slip ol paper containing part of
4 stary, Students memorize their parts, give back their <hips, and then proceed (o hine up and put the
~tory back in the proper order. In these activities the students use linguistic, spahal. inlerpersonal.
bodily hinesthetic and fogieal-mathematical intelligences. If vou ask students o tell you how they got
therr answers, vou can also inchade imrapersonal imelhigenges.

Within cach milelhgenoe vategory, there are many different way s to he intelhgent. For evample, |
have o Friend who cliims he has no bodily -kinesthelic intelligence because he does nol participate 1n
4y sports, Yet, he bailt a teace araund his property and added adeck 1o his home. T renind him that 1
tabes a great deal of bodily -himesthetic intelhgence to complete these progecis.
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Individual Multiple Intelligence Profiley

Armstrang 1WA behieves thar betore we apply any medebof eaening an e chasstomm, we
should apply 1o vnrselves as cducators Theretore, the biest step ur usig Muliple Intethgence
Theoty 1x 1o determune our own muliiple miclhicence probile Tvow have not tabenan M1 Eventony e
caently, |envourage sou toselen o Appendic A the Armistrong s oluime at this time and tabe the M|
inventors ke Adulis, As vou fearn more abaut yaur ow i profile. vou wall become mote confulon
the chioees yuw tnahe tat attecr sour eachime The purpose al the fmentors i o conpved vour Dife's
eaperiences tothe wdea ob muinple mrelhgences, The tspes of Temmimg activilies youchoose asoa
icacher wre olien diredtly welnted o the ity of vour experences and v arm stlect the maliple
welhicenee profife ob sonr students, For esample, 18 sou gres up on d farm you may have had many
mue opportumtes 10 develop vour bodiby kinesthetic mteHigence than someone who gres apom a
ity Comsequentiv o anadult s ou nen natueadly choose aotisiies that complement your awn mtedln
gence e Haarei. such as the limuliar “strip story . the BESE version of “Mother, Mas 7o tole plays

Eaplainiag M{ Theory. Recent seseareh supports the e that Tearners henent homonstiactional
approaches thae help them retlect on ther own learning s Larzano, 9850 so the Tnststep s (o eaplam
AN 1| H“-n'r) to v ot bansuagye leainens '\lTH\IFnIIE' R LU FITYR TN RS N AL ~iichoas T The \fl\llI[\L_‘ In
tellipenee Presad” He begins By elhng students that
thes are all smart amd aeks thent o e i some of the 1L RED
dittorent way s thes can be soart. \s students respond,

‘ . . Dasy One: Muluple Intelhgenee Tracking Chant
Be w oles e aisswe s o Hhe seven shaes ot “pizza™ m - ‘ i

Caourse: frctmednne Reading
the crddes vtmstrong acoepts 2l amsss ers But i ludes g ;
lopic: ATronoms
only e seven smats o asersion al them e the prasa .
[he ooy aocondmy o Nomsbiong are selt smary, N .
: Intelligences Lotivity ypes
woond siiLter Toong sl pcuplu: LRI BT E PN I TR T vt

Rody st amid proetare smart, Hus approach uses L . T
Binguistiv: Studems vave vnal prosentabions on e postens,

suaze and concepts students understand plus visualb e

Hlereemwent, Onee ~tndents updesstand the ditlerem

Mathematical Logival:
LRI “T.'j et e o cane Lihe e oo M ! =

sentony ek hesm ceatiabine her v Toasian s aciing

\ Spatiat: The s mchoded planct ananeed acoondime te
¢S : .

L stee amnd protunes
heeping Track, The nest ~aop s tochat what vou ‘

A aiteads domy s nuporbant o have wochean wdea o)
TONE PR IR R PR

vre | oshows the chant Dused tor Day One of o tao week

Bodily < kinesthetic: viudents piaced cinrts on the walls and

sone ewn el s as b ape
TIRT N LTS PRI T

-.lm'l_\ Ptk 1y oan toachree Trwel Be nated that n .

Musical:

et dmralses i rood forn ap s tlige2 an e cdle Sofi s
Levicvoatngal boorcal ana Muosioa

. Interpersonal: Nudents took patl g bopaper. 2 seople
A e cd ol the tao sweek pend Doame tooan

et o Lo iy w
Rt s o s N Ry imtored lanvoaee leean
LI P PR EITI CL T IR RENNETRT RN S ENS O ENTETI DN TARTH

Intrapersonal: dhe ot activmy asbed stndents todore o
achiv s were made by Jhoce and net by acondent |

what Thes had loasred and to present st they Bole
abso bt e s rnetestory fae s abwad the teladno - y

wis impertant The questionme at the end ot the
~ingr Bersecn the Tearame actvmios Tohose st s own :

N et s 11e + oA per i, s B was re e nanine
including Intetligences, Cnoe T became batter

tormed abont M heory and my own probibe, 4 corld Begain o look at e fearmmg activiies 4 chiose T

s Lasses o that tname o) welerenne e the evample ineduced above D developed toor cener

strategies tor usang boeead nathomuatcab mteThizenoe and mesacal wdetheence twe tor cachomielh
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2ence. In planmmg my Lessons, T made certan o nclude at Lzast one ol these activ ites each week,
Once Thad the generic sirttegies, 1t was guite simple o change the content. For example, i order o
melueke actisaties tor muscal inlq.-lllucncc. T raught the stodents the tunes ond words 10 7Skap o My
Lou” .md “Michiel Row '1nur Buoat ™ NesbBashed the students w0 work in groups and create new

3 woids To the songs usimg the content From the chupters. Many students
blossomed wath this acts iy, Some students teutd the content much casier
o remember when b was part ot wosong. Scldom did the class Tack for stu-
dent pertoruers, One student even brought s guitar o class tor his
group’s perlorminee.

Assessiment, The post step was Torme ool ny methods of as
sessmient toomy Laagudage-leanming aobivioes, D wanied o make contam
my work was balinced tor intelhigences addressed not only 1 terms of the
lesrming setivitios D prosded, but swhse i the say [ was assessing miy stu-
dents. Armstrong (PI935 suggests vicating Y assessment contosds, So far
cach linguisbie sk for eample, vou creale seven dillerenl fenei assess-

- M nentsoone lorcach of the sevenaintelligences. T migh ash my sdents 1o
read an article. This is a |l[‘|"ll|‘-l||. tish. My method of assessment voubd anclude swreiting o response. bn
this case, [would have a lmguntic tash with o Imgustic assessment, Flowever, o Tashed the students
to read an articte and draw o pictare, Twouhd be usang o spatiab assessment, Hothey read an article and
shared it with . pariner, they wouokd be using interpersonal mtethzence as o means ol assessment. | ot -
ten allow students to choose the tash and method of assessment Trom tae or three alternatines. Tor an
inteamediate EST reading class T laught, Dlen students decide how they wanted 1o let me know what
thes hid leatned e the astronomy chapter Some chose 1o wine papers, others made wonderiul chinis
and display s, while one young man composed an origimal song aboul the plancets i our solar systen.
Constdering both assessmuent and Lask m addiessing mudtiple mtelbieences preatly broadens and en-
hances a eacher s opportunsties for creativity and waginanon.

Conclusion

Feldman 11980 Walters and Grardner c19500 and Gurdner 119935 s e deseloped and worked
with the cancepis of crvseafhizome and porady ey expeniences These sue what they call the lurmmg
posnts i our Bives, Thes most olten happen durig childbomd, but they can happen at any time during
owr Tives | remember bemg told the story of Albert Einstein by iy mathematics weacher m high
school When he was tour sears ald, s father showed him a magnetic compass, 1w as this litde com-
pass that institled in Einstein the desire o explore the nature of the universe and ultimatels started him
o the prumes toward making muonumental comnbutions an the field of physses, This hittle experience
with e cornpass swas acnvsildle e eaxpenence fen Bostems T moned T g dey clop ospectatly lins
fogreai-mathematical imtelhgence Paralyzing expenences hise just the opposite eltect. They propel us
st down anantelbgence Balien wonder about the contobuiions of Mozart or Shakespeare. Would
thes have vontnibuted i the same way g ditterent environment! Would either gennus have blos
samtwed it culinee swhere music or theater was considered the work ol the devil?

Ava language cducaton T want toosee my students hiave crsstabhizing espenences, those bitle
sparhs thar = ight an imtelhgence and <tart i development o ard mraturinn ™ {Armstrang, [995, .
S0 Iescemis Jogcal that Mualuple Tmelhgence Theors can mose us 0 hat direction 10 atters a moded
that can help language educators understand how thewr own learmng stvle alfects their teaching ~iyvle
and. winmdeby, how et teaching sty e canatlect swdent learmng T hope thal thas article has pro-
viched yowewath the begimnang wools for wmderstandimg s thears Falso hope it has begun o open the
door To an cven broader range al consideratsons for choive ul task and assessment in your lessan plan.
miny ard curticulum development

Fhe anthr wotsdd Db b thaank Cuneton T OBeatts fon oy b dpgud comngniy o o caebin e deaft of tin Juipred
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Spellbound in the Language Class:
A Strategy of Surprise
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CH cetar Pinese fowr ey wone e VEDE O APE N O i propiein e laoves?
Nov U bnen ey appcnned omosaclree Wy et Yo seanns By WERE i thie s 1 v

Wttt toe e woedd woes Findeze Foonicd i dentie ot thaet 1SN Gl
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Wot v vuddod Thoa bt dn e Novot bcaid of o del e g

\!IIIi‘;_\. staled teachier morede sowhivie tean b thvosedses porinas peopie other than theniselves
e hasses Tnother words the eacher chanees roles vind dappears socbe speak from (he o lass
alib Pecadie s somcune Cise nstead,

Yoo

That ~ wihiat Tnzthegd teacliers ave been tolid tor e

gt e i Piacto Aeued BT N e ot i B R T VA PR
Hoat sou shoubd bea “ham™ acior Bin
sl caciior o rales vow cosee the tores von teck conmtorialile e Bosnbes once vou 2ot ito 11w ith
the stdents son™d be surprad how soncan cot conned ey e pan

oo b oo ar s Vind o Shevechid o ch oy Tanidcee vaiens Joe i s Bl Boon dder vien
cabr by o e owhode ddeg Hone oo oo stabod

Poome thine o vomes as o sorpryse o ihe chass That o o' ot e ed tinn vog 1o RINHE
S by socwBal von oo s meateon tat v sE e ooy o e class the day beloge o
that o ad then bewve the clss o B e e <t s secms o Be losl o waabing i e oflge 1o he
excottod o the chass O voun canarene a e mmanes Tae alrer vour Laes s seatesd and entet in ool
Chothe chiss may Be work e s viemps or on o wa e as s mne g el vou shp oot muomentat gy o puat
ar ey e simple costimee oneedod 1o become the mew persona U1 e costiie change s shight,
sl s s o omone i e an v pe o Bt o Cat i b st B seedn Bask Dot w b et
moment pnabe the chare and opon faome e ol ean voi e new owle Voany e wlin e
M ts yon o vonne nes deched i whareser paraphernali seu need 1o be e evpectad or an
capocted vest [0S teally apate eitecnye?
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N thene st woomie tate and Become that i ier and the test s edsy Besaise Hies 'l just
Ll s pede wathvon 3ot dn st woten o U oios o foad jost oo ~tocti et anad
e 1 soon o along wath you

fhes vy ke fooe N wdat can d o

Fhe Bstthinge s SHTSNCE The class s wsually astomehed taben ol saand and o1 then state of
shock, the natural response s gt i ihe Classtoon mas be dolbowed bsoa hde Lnehiter onee the shiwk
vents ot Tust heam voun tobe s thoneh s very natiral for sou b b there, and thes e then patl
moarn. Be spontancous and they wil beo toe, B amazing tait esen theagh thes haven ™t been dired el
i Trevnlan teacher o e shat thes e o dog thes et and pertorm enactly s Son sl themn o

Bavwhos e Bl Gt thes  Fea thie fini f 0t o gt o staride the i

O course 1" Tunand the s s hoth surpresed and Lscited, but von always have Impuistie
purposes fon dog e her-sersle, thimges sou want the soidents o learn, experience, practice, or have
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remntorced. $o vou dun’t carry out a teacher-in-role just lor effect. but use it is an ellfecine wan to
leach and commumicate certam dspeets of the target language or cullre,

Hem abouer some cxanples of what you mean’’

sure. But let me begin by mentioning that 1 did this mysell in o methods course I teawh on Drama
Techmiques i Teaching Second Languages nlact, theverny tirst thing Udid in startimg the vourse last e
wirs to entet Bhe olass and fahe on the role of a ditector who was casting i seres ol shows for the season,
and | acted as though they were there W in ot With g nicrophone i hatal. | iadked w them about
thoir exvpenence, the large vast of characters Foeeded for the 15-week scason, whieh comerded with the
semester~ length. and approached caclone as ranstimnaus ehy 7 feli there wasa spectal part that persen
should try out ter. Aod naturadiy, throughout these ipcrvacw somy vasting instinets were always 1isht

Nervean praciice whed son prreach?

O you could say | praciee what Treach. Atany rate, Laer m the ~omesder. Frintiaduced the con
cept ol teaciernn rode amt relered tooms inbedicion to the cotrse as dn evample ot one they d ospe
Genved. Then e teachers i the course cach deseloped one to present taour classs one il was
appropriate 1o the trsel Lengiage goals Yourghed me tor some examples Phese are some nf thy
roles ”'IL'_\ Chese 1o de

Easueres or Rores

One persen made adiamatie cntraiee as Madame Eleds afonane teller sl oap cartngs, lots ot
wdth e e, aitd senne tea Tea es and spesal cards Smndst the Linghier lrone the prodictions she and the
class meribers nrade. e future tense ot regula ondarregulie serbs m brench wis practiced dovers pushy
auctioneat wearrog o Horal shotand ahuge straw lutand deched i bangies aid heads oty crashed
snte the « Lsstoonn Carevme shopping bags biled waib wortliless mercbadise, sy procecdod e
abont Hre greal value of each len m Spanedias the studentsusag play money - pesasn this case
i on euch one. pas g ouliageods prves tonems as they practiced usig neabers of alldenonmumitions

A then, s T mentoned carhien. Judge Tanee ho miade an appeatance tooaeach B s fudents
about the Aniet an qudionab svstem, Wearig Tos udge’s robe. glasaes, and heard, e daeguaited e
chtide it with feems used e courtroont, as welt as e pstice system here, and then questonued
them about his highly pubherzed case Phe mntent was t hase them oncpaie the degal ssstemoan thear
vaunties with thar ot the Puired States

b becrmsae e S theve e bore od possehelifies fod e g e e s odrode Dn ot fan gy Chas

sotrue. Albakes isnmagmation. aspiot ot adsentore . amitat danmg.and the suggestion alileastunm
to begm OF course. 1t takes caretul planiming and thoughtul dedisions as o how qocarny et oul did whia
dspen b ol Tanigiisige B g ides Andat generates ot of participation as well as mesmerizes students
o pas aitention - what's happening, A ke remarh tcachers have made upen inying oul o roic in thewr
OWH ClIsaToOms s codd ooy erted oy nasy lsses it Lashoonented students tovusing darectly on
the lesson

S th lassroome cor hecome ansiheng senwand b b The sbacs the fond

Even that's no [innt as you can tnmsport (he chass 1o ansotagnary sarplane as wellas any other
vehicle Tor example. one teacher bevame o iram conductor mz our class and set the dirs up Libhv
coitel wath an aiske m the middle, She was so realistie, you’d think she'd heen cathing vut the stops and
wellimg, collecting, and punching ochets, while conversimy with pissenger. Tor dears,

What are semie other vofes teadchiees have tahen!

Let™s see. When therr classes were learning about all Kinds of food, they whisked them away foan
¢legant urepenie or to the focal deli, where they donned an apron, amd with an order pad, saw that the elass
practiced ordering, nsing all sorts of Tinguage that they need. And then there was a police officer and a
crossig guand, ok of whem boiiowed authentic tlems of apparel to sear [n their own chiusses, they had
their sudents creste Yarge city maps Tor the classeoom Toor and traflic vigns andd had them prictice sich
things as prepositions of lovaton, stoses smd culiural places sntos n directions for gomg places and saltety
rules, The whistle of the une and the stop sign of the oiber Tent added special etects o the seene.
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We had o harate-hicking teacher aimosg us who ook us through the paces of o class a la TPR, This
was enerzizmng, cubural, and gave most of us aonew espenieave as we learned to fotfow her commands,
And toga-toting teachers appeared s famaous Romans, prophiets. or Shakespearcan frguves. Cna holiday
ol the target culiure, the wacher can dress appropriatels 1o introduce teachimy about tf & occaston, A
natoral for an ESL cliss s Habloween where there are all sorts of possibilities for costumes.

Fown e o ool colebvanon would be nnne wndervandalble this wan

Yoo, bevause The studenis can then interact soth she teacher and hind out
more about the occasien through guestions o even acbive participation related
tor the hobdas, Anothor thing that's eltechive 15 o came as a8 Lamous person
people uve heard of o are studs e Tinpersanations s avs v creat appeal
Just ush comediuns

Senr o B Bty o ciiati evoriy ot i te fipe

Yo, but vou can mclude any hind of colebriy or Limais person., sue s
Bierary, arhistic . entertaiinent, on polinical Tigutes We had Chinese revolution-
ist Mao Tae- Tung come to our class with s sed thgs aned speciad jacket. By
quesnening o, the students tound out o lor about his background and Clinese
culture amd historny,

Whar o learning eapericnoe’

L R Yoo, bud wait G vow aboul the st ob Focda kealifo? S o mas
know, she was a Mexican artist emarried 1o mrabist Drego Biveria whose intense suttenng from a
childhood acculent is expressed i her parntimgs You should have seen her when she canie 1o our class

{eadchers in role
tre hedde frechira

Conndi awarter at in a teacher-im-role done by a Spanish reacher The teacher did sech o comaneimy b ot o that we all
o bindee Lamer o, felt we were actuatly o the arlist’™s presenve.
oI i Tence Washt o been there. Bur did this reacher ever o e owd with lier owar snndonts !

4 sida Koo o . - .
it Brida Rt Yes. she id. And het third-year Spanish students were veny responsive. She told themt they were

havang avisitor and she™d be right back, After thickenimg her eyebhrows, donming o home-made wig and
o prasant skirt, and pulling cut a cane, she re-entered the clssroom,
And here’s what she had 1o say aboul the experience:
“When 1 waiked in, they laughed a little. but | kept on in miy roie and spoke to them tn
Spanish and (old them [ wans there to answer thar questions, discuss my ar work, and see
what they know, I was surprised that the students didn't think 8 was witly. but they went
right along with it. | feh comiortable doing 1t and enjoved 1t a lol. Actualiy, 1t was tun!”

o il duocior und
o prom el o b

And what dia fier students have te say aboul it”

I1 »o happens that T asked teachers who teach various languages and age groups to get anonsy -
muusly wrilten feedback from their students aboul therr reactions and leelings related 1o the visit off
thesr “puest”

tHere's whai “Frida's™ lhugh school students had w sav:

“The presentation was very stimufating. I gave the teacher a chavoe totedch us ina
more Cnterlimng way

“Even though we knew it was our teacher, ~she never stopped acting as we asked her
guestions. which made il more realistic.”

“The costumie and extensive knowledge about Frida were very helptul. Good job!™

"1 detimitely would hikhe other presentations like this as sl gives students o chanee o see
and learn things first-hand. [t makes the class exciting.

“My initial reaction to the Frida Kahlo visif was io laugh because 1 thought il was very
lunny., but as the class got imvolved. my reaction changed to gratitude. 1 realized the visit
was very cducational.”

“Alter the visi, | felt that | knew more about Frida Kahlo and my Spanish teacher.”
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CREATING INTERFST
Alttouzg i some people aren’tmterested a0 Cear that heanmg the stones amd studymg the
work~ direvtly Trom the “creator™ doam up o Crecration lar the work
fBue whaat oo sevionger et Waongldot thos aot up
Just the vpposize’ Wi a bartowed stethoscepe from the schonl nuese and @owhine coat o the
s teney e her, o French teacher, playmg the sole of o doctor sorh o sasth-grade chass, sand the ~tu-
dents b watted o tabe Ber roke atter secmg ber doot Aad thes dids And wath an eighth grade class
whose attention 1 was hard o get anethen Frena teacher staed she frad 1000 atteation the duy she
Burst mte class weanme o nonceat and, esing aomrhe annoonneed she wasareportien whose papel
wanted (ot o alb about them and then hives She torther added that they swere suceesstab o learnine
a tew Tormation for the bitaie fonse T sten o same o e studenis” comments
TIwers rediy tanmy and teally cducanonal to leann ahoub the tature wase this was ™
SErelt g woas a zosdacnony Tlie desson helped mie o be able tocomprehend wiat the
e her was sav e e bronch berter ™
SEAlt anpearant it saimiehods woanmied o koo aboat meamd sohat Flike toda”
Ui antizad
“Iorhouehn et was very amusing 100 cood w10 heep stdents mterested
“heushiowas exobng and drtere st becaonse uther teae bees don tisually doateaihus ™
interestimy hy, thes wadter’ s saperny sor ohserved her lass that dusaid seasamazedamd fasorabiy
Hpressed,
Yo oo uranven o puinnt bt et con siodent e Brdow el it mriitiong oy Vit Loveagn
siaafoitts Yoarharow BN clusaes
1 think the ilterent tmerest s unnersal - nanscending age Boworked i my deama mcthods
classes, which contamed some stodents from other coalture~ In fack some of iem sy et a
et et i role thaemseives have been pariiculan ly outzomy and very much mte thew rde One A
shude il seas so vonsying myand humoious asd payehne that she was gshed bodooan eneore
Wotan as e ey respond as learers, a college BESE eacher became Doubting Thonmue wnd Latet,
Traoy Frasels with her grasdiate stadents 1o Gind out Tor herseld Descnbimg thein ieachions as she en
tered the classtomm wearing o sheet she told me “Frony then faces voucoahd sec it they wore
shocked and amazed, and there was complete stlenee, B0 ard Tor me 1o gen ther attenbion at the be-
prnmng of s Because they re abk tathimg toocach other as they knes cach other soowell But that oy,
theie was total silene e, and they were Tookimg ol me and steneeg sers versovens attentisels toowha |l
Wy sav e T And here are some ol then conmenis
“1was interested and enpoyed the actimg. 1 helped us particpate more in class”
“I s goond Because we cdn e tiores from Iiteoaue, cultuwre. custonts rehigaon, and
see sonme thaes frem eversday e ™
S ke 1o Teann Brghed thas way &
TG Two Roves a1 Osek
Lot me bl sou ahout another sery magieating woay T use teacher in rote and that s tor the
teacher 1o tabe Two roles af oy
fworredes wtonce Yo fost me
W Il suppasae Vot want o present i sudes ol an issue or compare ditlerences beiween two ol
tures  Ehe teavher becomes batly sedes on oth cuiture s swhen speaking by donmyg aoncappropriote ar
Gcde of Ciothimg, such as ot whicl ssmbobizes one countra, and dhen changing to anethe 1y pical
stern o apparel of e other celture i onder to respond . Soacrowee can mahke yennroxaliy s asiriaw ha
with aoreds swhiste, and Blue hand an Amcrneasi, or a beret adromch person
Cheves ' Need #oc Iue prries ot v et e dobarees ' Foam nad prc o e tine foache s ol

themes o o fothng Dack and foodde g tor ool o g camtron e

t 2!



ot T A

NI T,

Yuuve gol e pomt' B°s grear tor showone conthote oradittereaces between people i istors,
current evems, hiternure. and any walk of Tites Say duraie o prostdentual ele swa beres the teacher
could become both candidates i an BESL Class to pont out the ditterenee hetweea the parties, Or
anp.m\mh between dating customis an the USound another country can - sae by the teacher tah
myg on the raie of a pesor from each culture who shares s o 0 stoemisg while exypres:
sivels redeting o those of the other cultuse M the studests has e an iportant role in
thiss ton bome very aonve 1 the muerchanae

oo comnvinced DR oo w i e i avd foac o s o b mienagpiecradineg 250t
HHein v

Onee ma great whofe vou may hear abons areacher who dresses upoad pertorms hike
ths on ocadsren, \few eduealors m ditferent Delds s e Decr wotten up o arfc bes as bee
e ey epiiongl teachers tor domg soand hose taben oo suchreles as Alark Bwoon, Toseph
Mol Boenadd Beagan, waud Dilhodonn s hoser “Rocky 7 oG odetmang 39535 Dune o anid
Herhbmen: TOSK Tennes TUSE Sokeen, 19800 To the second boeruage cliss. Dastmouth
pratossar Jolin Rassaas s ko Toi shosw g up neaass decked vat as Tt centarn
French phofosopiicr Daderot or as o Chinese cnperor cCBacan, 1993 Cine thing they tepong
is that dhewr stodents do nog el asleep dormg these pertormanees!

[t~ smportant o reahize thd vou don™ kive bo be i Thesprm o an asard-swomnmimng star
o daan eflective teacher-m role I the second bimgaage class there are Tots of opportung-
Hes G b onp a toke tode monstiaie o Pomt, credte  seene. st o event. deschop i
dortamdimg o a porsons nme period, culiore. or bierars poece, amd practive cetlan
clements o the tarzet lansuaze 10 uchomere Tun meetng: people tha st reading abowy then on g
parge. O voutses ot don tsvant teoovendo s But once souve successtully toed it and find ous how
wellit s reconved, sou'll bind

voursell thrnkimng of polesitig] e engagements as vour st i -
quire, “xre we s anether “visgtor” loday !

b want g ncomave oddiery deachors ooty a boacbor i role owhat shonld Daclt de 1o

Fastask them, e you salling foiry o teciimigue i vour secomd language asses that Caplures
the sttention o students and holdo e B dyvnanne ' Is condireve soomteracting in the target langnage !
Ciets postine tospaeises brom =tadents P Puts aooreat deat of vmpiiose ondiama ' Rebases stadenis !
Cuabbs on stdent mnagmation ' Empbasizes meanmgtul commaumcanion ' Deselops understanding of
vibieis ! Otlers expesichoes studenls Ny nob liave had betore ' Cadls Tor natoral bangaeee ! I sarulat
e foe learners of allages ! Mahes Tearnmg conerere ' Helps students remember swohat s taaghr ' gnings
mraternal to Iite ™ Ndlows <tudents o expross ther teehings and opimens® Keeps audents on the alert?
Anadispers dinsarpnne probiems at that timee’

And st they answer “vos” o admost all ol these guestions, explam w hat you now kiew about
e her-ny role tothem, OF course, vou should try b yourselt first betore suggostime it to others,

Poi ke s woiine Bar wlar o G piodl e i b plan e hernnaade

Fhik abont the maternal i generad that yveu’ie goamz te be ieaching Wt s vou want ta gy
patind tor students o have them pracioce ” Are there some things that aee nermally not seointeresting
that you could make more appealimg tas was ssuch as the reponier who dealt woth the tutone lenser !
Are there some instghis soi'd Like them o huve about o Tictionad on actual person or celebeity, past or
prosent ! Hlave they been readimg the waork of an author thes could meet? Or could thes micet 4 charae-
ter i the story W gait deas about s message or s theme!

Have they been Tearmmy the vocabhulary and tpes of reaponses tor certam kids of spiuations
whichivould be put inte use, such a pome wa dodor! Aithough you could enter as a phyaacran, ol
course vod could aso become aomedicme barker who's selling the cutes tor al! s ook ol an ol
roobe That ekl e b to eaperment watly,

e Pve chiosen she coneentt g oy rade thew whar !

Kuow sl sou want o accosnplsh amd decide bow o Gore imowe e prepared wath the knowd
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vdge needed to be the person you're going to portray. Then decrde on the costume and props vl
need. The harker conld use o straw hat and bow he and a small suitcase with pills or tonwe,

vk abott how you Ll enrer the class amd your opening Tines. Be spontancous i ~tay el
Use tacnl expressions and gesteres with your hamds amd anms, and move around the room Be wimmated
and exangerate, but don’teverdo s Most ot all fet sonselt engos b hecanse ' fun, 1S periectls
duceplable for learmimg to be tun.

Voad £ 00 veaeds comnd wableng Flanskn Fon thas hedpped hosees 8oy baave ren fegsre ottt o Dwent 2o by
Joost Sav, Foan Bewd! e poeople Pre eves wanted v be ey Fetwosee doenedd v fewiniaof Voo ent
famtons sk st on Mifaey Clinton or evers Bl Pocahiontas or Scarfed €8 Hura Ceeen $iabeth
o P ey Gt o bt cas o e asiroaed Munva Auecdion en a ghoai ivdditer [ Spe LYY
Stemaentd Fromd Moo Ko baedf vo a sopes qrbedote Didvo belesdy or Bona Parks cn o e ves,
this ix oy io b fae!
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The Imagination:
Where Roles and Images Reside
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An Interview with D Rebert 1 andy

EDTORS NOLE: Bor the past several seans, D Landys has been developmg a tavenomy of roles and
conter ndes hased i Western dramate hiterature. He Tas detimed role™ as “the contamer ot ol the
thouehis and teehimgs we have aboat oarselve s and others oo socnal and maginas workds™ ctuvs
s amiples o these reles are the hene and s dlaim, the victor and victie the Tov g mather and the ssoman
who destross her childien He comes upownh atond of 83 basie toless which he presents m his book,
Foovera and Pevtovmance Phe Meanmg op Rote on Daama Dhovapy and Dyenvdas cate amd i the
abiobs T kes Bsted o the bibhograplhin, Accordime o Fands e roles copresent diferent paeis ot

thy persanality aind can be used i ielpme people oounderstand the paschodynaniies of themselves
annd thien relationshaps with others This mters rew was conducted on daaiary 25, 1995 a1 Ses York

Canversity by hvde Coaerl " BED 7 B Boreioed oe idie Fova vnarioae o o sugeec Lo g

ATLL Can your tavonems be psed | erdimars reachaers i creabise srihng ae iy e, thad s, ashing
stdents o wnite abowt specitie rales awid thear connterparnts
AN Thats o gicat question Let e st this wane The whole ndea o a tivenoms s concerned
wikh this question Whal esa baman beg ' I some woas s we are talkng aboot atheory of personahiny.,
ot oue that awhuman bemg s acellection ol toles, and that each role repiesents adiserete prece ol
the personabity, then that neght amply that the readig and wiiting of Taerature 1s a way ol explonng
toles, searching tor poless discovenme roles, espandimg roles Socthar o bread aomiece of Tieraiure.
whatippeals foome often s severdl roles sathin that prece that ~omehow conrespond to soeictiung
Hhat's goany onnstde obme Pmomakeg an identticavon Falso lind that kids adefescents or even
sonnger respomd oo ece ol BIeriniree o boe o teles isen progeain becatise 1speahes oo sometheng
msude ol them Doall ha ~emethimg “rale ™

Sus back Toy oot guestsim sbout how the tvonomy can be gsetal aroreans » witing, e can ae
varss Pt of oneselt o ene role that s mste predonnnant than orther s Ehe tash ol a teacher would he
tndiscover which roles moa student need to b —en. need 1o he heard And then savs Ok els wnte
4 pewe about it rode or sote apaeee Cirele T T niehe be concerned with pow er/poserloss isoes.
Ay stodent toworried about how strong e s sisaasvas the other kids i hes classs Asateachern, By,
CORas, that s anssue that's gomg oo the school apd or lass right now, Why don't sou wote about
twocharaters  one of whom s very powerful and one whom s very powerless, We'lb see what hap-
pens. O wiiv dan™C i o you write from the pomt of view of the powertal vac. and hall, Tron the
point of view ol the powerless one You i tor csamples white o Bst-persen narraling o iole or aheut
Hicrole 7 Bither way wonkd be a vers poscatud was ol using the vasonoms,
JELL: Can sou ke thal more concrete with an evample?
TANDY Yoo The tnvonomy nnthe wan Daas qust tadhing shout canalso by aoway of eaddieng
et ob view U remember animnadent when D was o graduate studenn at the Eoneran o Calitornn,
I had a Iriend who was teaching fresimntan composiion The fesson was aboul observation and writing
fram  specite pomt ot vies s The said o me, " ou e ddrama person Maould e be wldlime to staee
some uneapedted soene mthe nuddle of class The stidents woudd not b told abaat this betorehand.
P ask then B aboutat tronm thon pomt of vies ™

Woll Dwas readmg ewis Carredl at the time and Daade up this stony and plasned soinethone
that Ldel not el lom about Twas goimg 1o be oo persen who had come 1o class evpe g o hear o fee-

Wi abont b esas Cattol aad Dwondd geb sery combain e witl lum ot he told me s i the weong
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reom. 1decided 1o come in the role of the Wiite Rabbit. [ dressed up as a Victorian English professor.
[ hawt 2 liitle pmbrella and a three-piece suit. and 1 was vers high-sirung. The qualities | brought in
were those of the White Rabhit. [ would look at my watch constantly and keep saying, “I'm fate. I'm
late.” 1 came in and said. “Look, I'm here for the lecture about Lewis Carroll.” Without hatting an eye,
he said this was a class i composition and that T must have the wrong room. | suid, “No. no, go. 1 got
this infurmation from reliable sources a long time ago. and [ know 'm right. You people are in the
wrong roum and must leave immediately. This is where the lecture on Lewis Carroll wilt be held.” We
argued vehemently about it, and 1 angnly stormed oul of the room. And then he asked the students to
write about that incident. He ashed them il they were concerned or empathetic, Had they seen this as
an honest mistake! Or did they think that this fellow was really a madman. Later, he told them that i
had been staged. But it really made a point. I was using “role™ to bring about a dramattic, conflictzil
episede that made o lasting impression on the persons imolved. That's w himsical. Roles can also be
psed tna more directed way in creative writing.

JILL: For exumple...”

LAXNDY: For example. if a group of students read Mohy 150k, the teacher might ash. "Who i Ismacl?”
Atter an exploration of Melville's character and perhaps the Biblical Ismael. students can be asked 10
write a story as if they were characters wih Ismael-like qualities. Their stories could begin, “Call me
Isemacl.”

JELL: Ismael embaodies a role in your faxonomy. Briefly, what is that role?

LANDY: He could embody several roles—that’s the beauty of the tavonoms. Right now, [ would say
that he is o lost one, unsure of his place in the universe. But he is also a searcher, a wanderer, on ~some
sortof spiritaal journey. As such. he embodies qualities of the hero.

JILL: How did your tayonomy come about?

LANDY: My tasonomy is based on a wide-rangimg study of Western dramatie hterature. | had & hunch
that certain basic robe 1ypes were repeated over and over again, 've read more than 608 plays. and ['ve
seen probibly o thousand in my hife. [ started to pick out roles of fool and hero and the like. and [ be-
gin to see cerlin common qualities in them. People have writien about hiterature 1 lerms of character
types. Frewd, Tor instance, speaks at leagth about Oedipus and Moses as embodying upiversad psyche-
logeal quahites, And Carol Pearson has written several books about archers pal characters. She does
an analysis o female characters m Western Iterature, and she comes up with a sense of repeated role
iy pes. [Fthat's truz of hterature, then it's alse probably true of stories that peeple write. If we can
mathe a connechion petween what's going on inside of people and the characters they read about or sec
m their external fives, then Tthink we have a powerful way of writmg stonies—interesting stories that
come from a very personal place.

JILL: The holding up of such roles wouid seem 1o ofter an opportunity for sedl-discovery,

LANDY: Yes, evactly. And it would also poant 1o the fact that credative wniling is a means ol selt-dis-
covery., d learer way of knowing who we are and » hat manters (o us.

JFLL: I [ am not nustakhen, the way yvou concenve roles is mportant in classical Greek drama
LANDY: In classical Greeb wagedy, ators plaved character ty pes. such as king and gueen. hero and
villain, by means of weanng sty lized mashs and costumes. In classaical Greek comedy, masks alse rep-
resented varnous chiragcier nvpes,

JILL: [sthere any danger involved iy makang the students aw are of the different roles that they are piasymy
i Ile? Or os that just paratiel (o other aspects of self-discovers that goonin school all the nme?
LANDY. | don’t think there's any danger § think that what should be pointed out te students, howeser,
v the dishinetion between protolype, which s aunnersal figure of cultural significance. and 4 steree-
e, which s a way of reducing trmetessness o g current set ol cultural prequdices. And | think that's
st pot of definmen, Peophe wead 1o steeeons pe both themselves and others, That s some people
wall need 1o by seen s preaten or less than someone el in arder 10 teel more secure. We sterealype
becase we need bad guys, silbanes, people whe are stopping me romn geiting what Twant Now, ste
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reotypes are usetul in looking at literature and atso in compleling wriling assignments, We all have
sterenty pes and biwses, TUs very uselul Yor all of us o know them, beause we are then able g apply our
awareness of biases tor particular emds—that is. 1o expose the pregudices of others and ourselves.
However, when one plays with vrereneype i the name ot peoropvpe, then that’s not dangerous but proh-
lematic. Because often people mistake o stereotype for the penuine aeticle. that s, the prottype. For
example, some people with racist 1endencies will wnte o stery about the Blacks or the Mexicans or the
Jews< hut actually think their stereotypes are protolypes.

On the other hund, [ can write a story about racism from the point of view of being a racist, mind-
ful of protolypes and of the distinction between my parrative vorce and my beliets moeveryday hife. |
cun do this knowing that m any culture, one peeds to have villwns and to vilhify others for certnn reu-
sons. The Nuzi's had their villains, and muany Mississipprans it the 19507 had theirs, Everybody has
tis or her own personal villains. So, even though we need villmns, we should be aware of how we
villity others and what the eflects of that are on them and s, Writing about & stereoty pe, that s, see-
v someone as the dark figure m o ow bves s ope thing, But fem we wnite aboul it s also very impor-
Latel, W calil see il as i nteed Tor villins, or g teed Tor aneaplanation of why we, teeling inferior. need
t leel superior, Stereotyping s i very human need which, in wsclf, is not immorat in that there seems
o be it dlmiost aannite need to objectily wd reduce, But wniting o reading o prece that feeds o o
own sense of proqudice  that kind ot stereotyping can become problematic it we doatin o non-erilical
wiv. Using the tasonomy can he aoway of understanding prototypes. Agam, these can hecome stereo-
topes ol we are ol asare of how we are usang or plaving these roles.

JELL Could you 1alk more shont the ditferenee between a prototype and i stercoty pe!

LANDY: A prototype v o Platomie weal. 10 cather somethimg that exists m heaven or mside of us s
aowany of understanding humran nature, Nochwman bemg can atam e grasp the totahity of human na-
P, W can grasp paeces ol b Amd we need to slow down this complesity amd understand how the
paits e cerbann vadee. What witers do, especialls ereative writers, sty to capture parts of the hu-
than pssche and encapsulate thearend gave them meanimg i terms of what [would call “protoats pes”
Tnmost playsosou hase a hero and a vilinn There s some conthod created by these two protons picad
characters, And even the most huianly draswn, comaples charactess have a certan 7iypieal™ gualits o
e, Bven Hamder whoos extraordinan !y comples. s the typaical b alent person. Te s also many
ether thengs, The nuoy ot ambicadence becomes the man ot achion ultmatedy. And he's slso the proto
ol hiere a person on aosearch o (md owt something hiddea from hes awareness, and withing w
vish what nught happen as e proceeds along that path. S0 Ud say these are all protors pes: heroes, vil-
Lanrs, tonlsowise peaple, and <o torely And T ihank we all ave aoneed fon protaispes m order tooumder
stand certnndy who we are and how the world works

Watch the two mast newsworthy exents of yesterday on televivion or in the press- - the tnal ol O,
1. Simpson and the drama o the povernment of the United Stades as President Chnton gives s State
nd the Umon Message 1o a pretty hostile Repubhcan House that s controtled by thas perhups-tool, per-
laps-genius Newt Gngnch. These are very interestimg dramas that are bemg played oul. The prosecu-
Lion wants the public o behieve that O3, Sempson s o murderer and a darck, demonic ligure. A type of
bad guy. The defense wanis the public to hehieve that the alleged victimtizer 15 actuatly the victim,
someone who has been traumed, someone whao is a tall guy -—another Bluck unjustly accused. The rea-
som why everyhody is so excrted by this trial s that the prototypes are in the spotlight, However, it is
dlvo eseiting Tor people to subhiminally indulge i atereotypical thoakmg-—that is, that all Blacks are
violent or all rich and famous people can buy juslice. or all lawyers are manipulators of the truth.
JILL: You said a {ew minutes age that ambivalence leads (o action. At what point does thal happen?
When i decision is made?

LANDY. This s where the whale thing hecomes more comples. Much of the erincisim that 1've re-
cened for presenting these ideas can he summarnzed easily: “Landy, vou are skating too much on the
thince of slereatypimg Ty poes are types are types. When people begm to deal with 1y pes, they lose the
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hutian beng wnd are talkng aboun abstiactions 7 A pesponse s thar, i tact, althoogl the tvonem
spletebramata hiennue e a4 rele tpes. the e s ha whien these e plaved oat ey exast s
patadovical ielatonsdup toone anether Sac it onder oo plas the viatimaser one mist Base seiie seitse

Be Dk 1o B the sicimtmzer v vioror the ome swho has power and canisse above one’s victin s atien
A et these vodes evest o g paradosscad rebationshag When Diadk aboai Toadibn taicbomig,
Miean learnme o e withon one s rode b adence, with e compadin teons between the toles ot

1o chums oohe prows and preaches o total message s one o ondy e toaly prons ot one s con
tronted ane s more negatne mpulses, more demonie fearises lomy deama thenage practioe, whea |
Gt pnhinrdudis and croups D don e simphe B tochelp thens overcome sometin g, Lo pesodve tsaes i
i inves Tadsotry

SCTERCTT Lo Celed I ] TG 1asUe T ICTS o I toles mmvoned b want nep

e vnderstard that o Tive comtorgably, one st timd aoway 1o hne waithim the ambooalence ol reles
Bopeople come mte g Bocasse thes teelvery poserhess e guestion sn't how do L eet them
tesalve o Tochnes of vactamrzanon bul cather ow o b liedpothiem timd aosaes e e wathin B am
[T I (NS R RS LI AL R PR T

JILL Fiw obsectilving o ang s sttt Hat sesults o cosconne ot abas aoede that weahd seeti
t pron nde vt wble Breathig space W ndnodial ool et ot paacholozied reles that e

rot the sante as the o of the scb B that paat e 02

TANDY Ahowcth B sheers thore some o B0 v ey ot meders theons that os Beean oo
Wy ale DL up e b ooy ket tne patadesion preces g that s concept oraowhole oot

s wesihdl e o

N e e niad ik toe seadicred and vovrctiaciod oo b pust o thane
Thvar ~ the point o viva that sk Dest for e asadranea therapast o oownier ane sho vontes thom
oty Dackarowint 1vow et aovers popolared Dschens govel o ostabespearean plav sou el
Ut the bt soerbd reprcsentod - poopied By s ahitberent ispes T vom swere to et them adb toezethe
vowr ns et b g veny comples ot Bt not pecessanly one e one personatins o ene sisien
JULE Yowsostanswered, Dhelieve, iy nestgoesiton b ihe concept ol the selbaely!

LANDY So Fwouidn’n say it bung posiis aosedlas voe picce ol lns sasterns Buonos the soiios ot
terle 1 ofmed than the ~eit o protrieniatie congept becaise peapiv swant o belios e sondosperatedy thai
B e e e oa that there s acore sellacere proae of nlianman bee Sod Friunk ot the
hotpen
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|
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o ey e Mo e b e e e E e i e b e h
ke vpear least three cvampdes frone dianat letatite Tnsome casess Do wans more: My taee
evamples were Chosen trom ditferens perrods s show tha there s comtimnty over history ot the rale
opwsappeatinte |don

vovsnttth oy nde wapecdobem cac b chaac e that cethendies e apahiies ol
that e Hloweser noweadd e o cass o foek o Eassonde s speec i Dady Macbeth s speech e
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ahont the target aindience and the speyibie parpose. We'se been talkimg abaut purposes Ihis moning.
thitt 1~ using role e creatinve writing Classes Dwll give that some moee thonght and see b ans body s
mieresied.

JERL: Wy dooyou tovis on deamanie hieratuse mistead of all bieratnne

LANDY . [ eoukd tocas on several Tomms of Tieratuie ossavs, stores, nesels, pao-
ems Bot o acdvan therapist, One thing thar ye Been doamng tor aonumber ol
vears odevelopang theoey mdrama theraps. My question s alwas s s slo the
thetapestios come ot ol poviies, what 1s the Bases ot Jdrann therapy an the ait
form. By revicwmy drmna Dwas Tookmg at the root seurce ob deama therapy My
e s that i would beoqust as easy il not casier ey iew nvels o shonl soe
ries  or even Sssavesdithoush shat naght be o hntle far afield N great ispiratoon
Por e was NLwdiuno Propp s book T Ve picdoe o sabe bode dade ownch e
amly s Bissan tolk lales, nol necessainy aconading 1o tale, although

thaat ~ juart of s morphologs . but theme amd Stric e s ere mote pupoiiant 1n
b,

JIRY, Doovos thik rodes are unversalo that o+ charactetiste of the basic human
mind. or are ditterent roles browshie o medifterent caltares !

LANDY: Both 1 thunk they e both immversall b calnmad by detemmmmed Some are more universal
than vthers  heroes awl villams, fools and wise peoples otimes and sictmzers, But cach culture has
s o panbicebar wan o concenamg these roles, amd perthaps has otler roles that are netin ms tas
anonny D have s antasy ol soene day donie o tasonainy based onn Fastern fonms of theater My

sense s that that would be caseer 1o do tdan Western thealie becmse Bastenn theane s mone abomn

B s s e prescotatiosal toryw hereas Wealorm o e bess abs it e peaachiologaatls
teabistie Eapecnatiy siee the advent of Chickhoy i the Tore imateenth centisy and St b kv

the carle 20t 1 have hasd g monber of students trom Asean countries sucv as Koreas Chuna and Fapan
whooread iy wonk and sav Well this poso clean in Korcan dramea o Pehme apena on Tapaiiese Sal
reatte Do schnbar of these fores s beann precrsedy sy how thes s the case, but §am
corhntt Aot e e acertan s craehit en the tole mopo s s absooihat coe e cadtme waomhit vedoe
ot anpots e e than choas,

JULE “Revence " moour coiored e condenimed, amd e some cabiares s hedd apeas anomegral pait o
e code ol oo Dloes that proesent g peablom for the theony ol todes o1 s o0 an csample ot wha you
TN |
TANDY beomcuneversal pome of views Daoudd <o that B hamem bemys b the potentuab o os
derstamd and plas e tole of the congetul one the avepeer But somye cultures choose that ralg as more
promimen than cibees Soodn b youare g Stobian cultaee amd somgone Sifled vou tather. there s
o guestoen that vor v onhd avenge that death Whercas b st aze nn el sociene m Mhnneapaldis foan
dveny Narthemn Faropean calture, voroweuld Tuve other wass ot tevengmg, But there wonld soll e g
peveige gonte on Yo weshd boog mohe polives ire o bsor et Fhiere s sl the same daaainie than
cuts tHiroued all cultares T somcone does something B sotor soun family s ou respond meaecertam.
cobnasad i determmed wan e inperant Bact st o sl pespond There s o part ol o thag oants
I ot Pack, wans qustiee

JILE There oot courses an emphuases on multcubugalesony i our seveets ar the piesent, Connng Tnun
e Somthy boeros e aider the mtluenee of ey negaive reatures ot shat Faoesssoonbd besadled cal
B i Broad sense Bormstanee eacess Hone dosonsdistimgoues b ete e the posans e amd megatine
deapects ob o gnven colisee ' Is thos sometinme sou could deal woath i a nsveraty class " O st oo
sohmle at this e’

PANDY D demtahink v« o vobantbe bewanse when sow thimk ahoat o a lor ot pabilishied Blenatuae s
abt hat ey B, abont cofiacd soashm a eulture And e te o swoans of viewone conlhiet $ne

s b e ate vl porit ol vress Dnal e ot sommicone whe soat s watl himsell aor hepsel O an
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external wav, that is someone who wants something that another person alvo wants, And this also
holds true for cultural clashes, Souwthern writers like Truman Capote, Walker Perey. Carson MeCullers,
and Tennessee Wilhams write about issues ol aggression and lear and faith and passion as they clash
with passive and naive, lost and imputent tendencies 1 peosple. These issoes stiem Irom their culturat
experiences. Any student from grade school up knows that berature s about conthet -hetw een races
andd genders and points of view. But very lew people have exiomned these confhicts 1in themselves. My
sense is That the readimy, writng and discussing of Literaare is one way of loohing at those conflicts,
And one way of approaching these sensitive issues is couching the issues in terms of the roles in-
volved. Rather than blacks and shites, o could be good guvs and bad guy s ataovery basie level, Why
do we need bad guvs? Why are they so attrachive? Are there moral issues tiwvohved i the clash between
good guy s and bad guys ! These isaues are sensitive on the one hand, but on the other they 're known by
evervone of every age Even voung children. I have a three-year-ald who says, “addy, that's a bad
sud T Now what does it mean 1o be a “bad” guy. In his terms nonught mean something out of Power
Ruangers, which is the rage these das s But g abso nught be o figure ost ot s mightmares. Very young
chiddren have mightmares all the time in which there are dark ligures. Now_ who are these dark tigures!
Wi will they become Ler ! fncertan cultures, they wall hecomie the Blacks, the Jews, the Arabs, the
poor. the homeless A culture wall determime to some degree who those had suys e And o disouss
these taaes with ~students throteh therr readmyg amd woihing seems o he completels releyant

JELL One nuhes value judgments on the grounds of which one comiemns racism or the other Uisms ™
What s the soutce of that grounsk! Bs that aorale?

LANDY - Yes The role is that of the judee. the eritic And we ol have o udee and g enitee msade of os
We nnght value them drtleremtly depending on our culture or vur partscular pessonality dymame. Some
people’s orte s very strong: amd some people’s judge s ey sirong, Therelore we see these people as
very motalistic There sne o ot ot teacher<who ted] ther stoadengs that racan o bl Mo judpe wells e
that thar s only part ol 1the stone My critical part tedls me that rakher than saymg that thas s 2ood and
that i Bond oy net s thad thicie T acpant o abb o as thae judge s ather people s and akosdec e
on very bintted mformation abeut o aman beme. There's o part ot all ot s that needs a bad 2us o
ke us leel good Taking that pomt of vies vou will sec o moch richer that Becomes than g

tean rer who takes omonalistie position and sav s that dhes s gond and Phat s bad Racisne s bad - Ses
isth s bad A decent human benigs we know this, and there wie laws that protect people romo it How
ever. sy g that doesn™t addiess the pssae Had we all psschadogicatly sreed to contront constanthy: ad
that s, "W bt do we deowoerh our bad teelings ™ 1 somevne aos adhy or says something that we deem
ol doowe mahe then goawany? O doow e repress them or terce them someplace else sivthat they
hive the potential o wct out violenthy aba bater time ! 1 think that's wrome What necds 1o be done s o
an e tosues, They have to be given same hind of o osafe torm through, bet’s savowniimg Or somw
hindd o sale enaciment. i that happens, people wall have Tess need woact our vadentls anoreal Tike 14§
cant write abont my teehings of anger eesand all those “umdesireables” who ki people onsahway
tramns. then | don’t hasve ts st with these feehngs.

One advantage ot engaging m bterary diadoguoes, readimg s, talkng, thinking or wnoimg s that we
have a chance to expriss some of the more negaline fechings that we learn from our culture, froum our
parents. {t's that ¢xpression that seems o me most healthy, rather than some judge or moralishie ligure
saying that this iy bad, and we shouldn't talk about o that racism s bad and theretore 1t7s a lghoo sub-
jeet, Of course, ruvisen is badd, but whiat's worse is 1o deny adialopoe aroumd one™s raost feclings And
wg dll have themy—every human bemng has them to some degree. Some ol us are lortanate i thal it's
less domutant an our persanadity, That™s great. Bul some of us have wmuore by virtue of having parents
whe behaved ina certain was o growing up in a certaon socicty at a cerliin pomnt i history,

JELL Suppose one of your students was o member of o subcultwre in the Uneed States that valued the
demonic. the anbchrist, things that seem to me guile negative. And the puy pels up and he siys, )
think that thes s nght T have no problem with it These are my values.” What would you din?
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LANDY: My fecling is that we alt have stones to 1ell. Sometimes the slores are hard 1o listen to. But |
Iy o orcate an atmosphere where people wre alowed w el the stones they need to tell. However.if a
story 1 tofd that s extremely hateful and hartful to other people’s semsibilities, then T ihink that those
other people or [ as a teacher hine respoansibility to say. "You have a night w tell your ~tory, hut i
thrs particular forum its huitful. So therefore is there unother way 1o present your slory —imnaybe
through writing. Maybe vou'iF write it for me. and Il read it as a story. And when | tell a story
dath and as demonic as 11 might be. that is pol the whole of whoe 1 am. That's a part of me speaking.
And maybe 1 have other stomes. Or will have other stories. or had them in the past.” So that [ would
try 1o get across the idea that a human being is full of many stories. is peopled with many reles. And
whiat one presents at one hime 1s a piece of that. It might be a big picce.

Now let me tell you another anecdote from the point of view of being o therapist. A number of
vears ago, | got a call from o lawyver who sad that his son had joined a religious cult. one that [ will
not name here. I didn’t hnow much about the group. altheugh I had heard of it. My image of the greup
was that they were manky underclass people who had hard lives but felt transformed having joined
thiv particular group. Well. this particular luw ver was high-powered. white, upper-middle class. He ba-
sicalty hired me to deprogram hixs son. [ told hin that | didn’t have experience in this arca. but that |
was a drama therapist and that I would be happy to meet with his son. The young man termed out to be
ahout fourteen years old, @ vers nice person. We established a good working relationship, He trusted
me: | enjoved him. The mother and father were divorced. The father was living in the city, and the son
s livingg with i mrother in the suburbs, What the father hadn’t told me was that the mother also was
i meriber of the group. [ met with the mother and the son. She was a tremendous anomaly : an affluent
person, Jew isho well educated, ver spouting the rhetorie of a fundamentalist Christian group whose
ranks seented to me 1o be made up primarily of poor people of color. As T suid. 1 didn’t know what the
group stood for, but the boy was educating me [ war complerels aveepting of winnever he sad. As g
therapist, 1 have 1o remain fairly newtral, Tdda't judge o, Until one das. 1 realized that he was inter-
ested 1 getting me (o not ondy hear bus story, but to aceepl 1o its the truth,

One day. he brought me the group’™s bihle that spoke of 4 timie that’s conag soon when there wilt
be no death. no sutfering. All people —that 15, all behevers—wall turninto basically saints, Apimals
wiil give up therr ageressive inshincts, amd there will be o patadise on earth, T staved up halt the mgin
readmng the book than he had given me. [ was horrified. There were images of bouk-burning that re-
nunded me of Nazisme At thar ome, [ was o dstile sounger and fess experienced. and | made a grave er-
ror. The qudge part of me became achivated. T indged the group as i cult and a prosels nzng. tavist.
mind-controllimg organization. The wstant 1 did that. 1 lost e chient, Tost any abihity 1o be usetul 1o
B as o therapist Arud indeed wnhin o short time, he was pone.

Farbier, T had called up his Gather and reassuored him that his sea was @ pood bid. Fhad «od that he
wast 't deep trouble, that e was tryng o wark through o Tot ot proablems, and that he, the Tather,
and s son necded o wilh more, 1 had Lacidnated a tather-son diadogue, Bur onee | udged the son,
onee [decided the group’s teachings were demonie. he wis lost (o me. My abihity to nuntan a thera-
peatie bond was los Tearned a Ton from that T oever made that nustabe agam Toarry around wounds
trom that experience. because [ hnow that | eould bave been a b mone eiprol than [ was, Tdon't
hnow what has happened, but [ do know that during the reamment, the Tather and son were talking
maore, iimd 1 hope that continued.

Anvway. Dihink the saie thing is trae m leaching . That when someane has g seary o0 demonie
poml ot view, 1t needs fw be expressed in some way. But withim a boundary so that other people aren’t
hurt. Aginn, that boundary could be, “Okay, let’s wrnte abomt i1, Let's you and | engage in a disbogue
aronnid 1wl the hope thar mas be anether votee could be found 7 People dre on man jopmeys i
therr Inves. Sometunes, people feed 1o goto sery dark places.

JILL. You lound 1he swdeas i the ook negalise,
LANDY: Righn
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HEL Do vow tinna those wdeas were siegatine 1or the son s anomdnoaduat !

EANDY That's the bostguestion vau could Bieve ashed So thes weren™t ey et at all nesatin e
ot finia, dle needed those sdeas Tosi i banded hon st Bis maother Second o gase o acsoaad
aretips aid obelist sestem that made serse to e ad that e, apd e lped liim oveq the problemis that
N woas woiny Higongh ©0c o sl s tha Be soas teanmme disebihed amd b g ey dithicalt e
i heepimg wp weEl Bis classntates The froup fobd b "Youdor hase toow oy about your probiems
Your pust fiave o beowhan God amed the cronp swanis vo o e ™ Thes wanteda hom todeop i o schiosg
dnad tecore sonve kid of techimionan Hhs Lather swoas horrebied But it woas the son's aecd it that tie
He couddo 't hack the recularn aoadotas toutime He necded some stumple answers He swos st o
lat oot comples teehings broben Lol and Tus vwon sense of powerlessoess This croupoealls empos
crcd homand 2ave b aoreason oo evast,

JELE Suppose that such o group had not anls prosded identits, comtort, warmth, compamsonsiup,
and anderstandome Dat Dad calied Tor semetinne cateeme Dke esan sactibiee os woonhd von T
dealt watly that?

LANDY Db tehthat o chent was engaged mosome oty that was erther dlesal o mmonal o hun
tud ol other peoples thea Dwowdd Teed an oblizaiion o do sometting abont o 1 wonld stant by speakang
1o dis parents wind oo e dvachiors o school counsclors B s actions ivobved hastimne caldien o
stealiny ananabs aond kifhing theme Fwould neet e consale with appropate experts g adolescenl 1ieat
ment sovial sees e and crammmb s

JHLL Butanoerms o s adsoment te the woorbd s venn soeuldne e have attemptod o convmee hng thae
his 1~ wione,

LAaNDy Socbaonfdn e Eel ~ tahe apother exvample, amore modestone 10s very popiiar s the o
ment tor ceitan hids 1o prerce desr badres which b fond personatly reprebensble: Butf someone ap
peated o hass wonh swenty cartingso bz nopwant o leok that peesos o the oo but Twaouldn
et e an feast pubhichy wondd be vers canetul about that LIl o goed trend some s ears aoo s
Wt ster i parech g part o the oty koo tor giso afterpativ e faitesty los Some peopde wounbd
appete o chanc s caomy bews s Teathon o hois amd taittoos O the one Tl i was calontul, bat o gin
ather Tiead s prablematie tor osne corsentionad people But she ssas sersy openr They swere wyl
vome Frake the same atttude U nlese agan, Daee that bars tooothers s imvohved

JILTL vid thai s the ol

LAasDY The '__'Itllllhl te ot ety the |‘\".1.'=-9.il_‘- cb B i il Tseives o ol I‘\'I'P]l' o w
gives e the night o gudge that 7 Ddon thnow o by expenence T might not alwas < be rieht, 1t
senteone s preroing then body s vou g say that thes aee hertmy theneselhves Baot thes anghi an
swar, e my body Thes s what Daeod toode ™ T that case, Ed have to back down 10 diftecent when
others are being vicimmzsed o when o imdie idaal s bangere fus bead acainsg aowall

JILL. Then vou swoubd nor think o tenms ol sofes bt of iomadinate e bon

EANDY - Nogthat™s ot qainte rieht BUs abso abont roles would sas that g peeson i ona seiy selt

destructive rede at that poind O aovers vialent role One thne T should menton i soa st |m
about o eneage e mager escarch stady on velence | personally need o snderstamd swhat violent

impulses ave ol abour And T oven ook Gvaolent bobios o i toiss of todes Sl desoucine 1otes are
very clear Fsee them all the e therapy, as swellas evervday bite, I semeone s aselt desann
tve roles Toan tahe ona liedpes tale ar ap mteavenmyg code todo sometbime about 1

JTRE Doyou cnconmer stach a person i a, say, sadist 1ole

LANDY . d sant tostopan T take ona police molesanauthorty eale, Or Fmaght ke o toend o heipuer
robesand ~avs b ook othis s pot acceptable bebasor ™ There e mams tobes b ooald take Wty 1o stop
L You re talkmy abort ses assunng other roles i dealms swath lenis

LANDY. [hat's rieh 10 s mteresting bevatse mevervaay bites s the bave ol extienme e um
shatices sichas wath o sadistar acubio e s seans cadadithoalt Tor me 1o knew which role | shonhd go
intee Mot peopde woutd qust ook et st walh the other was whie s also goole, the esoapiad ol
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Hedunse most people can’tdeal winh extreme behavior, But it sou're ateacher or o therapisg, vou can'i
st run iy, Yo hine 1o do somethimg. O vather, you can tun awan. bol s moe valuable gy o
find a part of o that can respord inoa more wsctul was,

JELL: e s turn. lor g moment. 1o the relatzon between sociodiima - wineh vou have woitten abow
and your tasenomy s e center of that relatiouship “yiewpomlt™ ar. .
LANDY. Sociadramios ane of these bnees catch all phitases which
means wany thangs o many people, As wdiscphine, sociodrama was in-
sentad by Morenos who also mvented psschidrama, B orepresented o
move o g kind of Bpology, Baychodrana sonor concerned with oie
tvpes Basieatly Do pacchodrama, one plas s oneselt m relationslup o sig
nificant others moone’s Iiles plhinned by others methe eroup Sooat T hine a
probdem with ms ssothier. Loast samcone i e group ro plin my mother,
Mot pre mother as o ivpes but oo mother, Amd Fplay movsel meall nmny
vemplesity Sotdie role od imsel s aola protolypucl sole, bat rasher me
as atimdividual,

Sociodrann s Soreno’s way of savmg. Wl sonwehimes there are
ues that are soctatle o cadiraliy Based that can be caploted better in
wrms af pvpres T fneteind of Robert Tands and s matber, we 1 s e sons
and mothers, or hlacks and whites, or men and women But Moreno never developed any sostem ot
roles, Feoncenve of sociodiama as a way of aciivating the sy stem of tades i a syslenubic way 1o ey -
plane a paricudar sociad tssue Twas mvolved i tormer Sew Yotk Cny Masor Bd Roch's “Reach (o
Speech” proqect o lew years ago samed af geiting people o use oral communcation shills berter. Koch
wans louh g Tor a wmwue approach, aod to mabe i long stors shor D seggesied dome a sociodrama
project where cach commniniry was 1o detipe an nmportant socnal 1ssae We tsed won jumor and semor
Bgh sctioaloan the New York metropehtan atea Lets sas that in Brooklvn, the isaue was leenage
pregnancy, The teacher mothe class would wark wnh the stwdents o determie some mepertant Chavae -
ters i the vommumity that work with this rele, Thase characters mmght be the pregnant gl ber b
toeed, the father amd mether the priest, the counselor tie wacher, ¢te The students hegan 1o rescarch
actal pecple whoowere mthese situatons and bow those people used language to address their prob.
b Aoy began to use the dangoage that the iole 1y pes would e, And 11 cass, they deseloped
acntcal perspechve. asking “Mow coutd this pregpant ieenagen tse it danguaye o conmnuiate with
peoaple better and pet her needs met more elbciently

For example. Susatz, o bl school stident. fras met several tmes with Saney. a 15 sear ofd high
schonl drop-out who s three months pregnant Tnospeakang with Sanoy, Susan hecomes awage ot
Ny s mabiiity e artivubate her needs o those who meght be i a posiiion 1o hielp, I chass, Susan
plas~ the role of Sanoy, speabang as shie does, i relation (o another stadent wha role plays Naney s
mother The cliss analy 2es Susan™s enactment and discusses wavs g alier ber speech so that Nany
catt be seen as asnore powertul trgares T play g Naney man alternare sway, Susan s able o consinee
the mother ty help e seeh emotonal and medical suppaort,

JERL: In very wany schoody and calleges s s country. there s at least the polential lor discrmm-
o gt ESE students s welbas teachers. LSL wachers are not really regarded as weachers by ther
Lacuity volleagues i histors . chermisiry, math. cconomics you name . This atbitude s sared by sju-
et who e patng speabeis of Diiglishn Nordo these “regular” teachers and students hase a better
atilude toward ESE students, who are olten, thimb, considered as generals i some sort of “reme-
dral” wategory That attitude s setdon il ever brought ups What vou s e sand ahout rodes aml
sucndrama dead e o think omight be a gosd rdea to focus on these negative mindsets, O do vou
thimk it bt be better so let deepmg dogs e ?

EANDY: There's apositn e way and a4 negative way ol faokmyg af the problem 1 he positine way s that

1 very powertul o be nlmgual o hase tao Gangaages istead of one Viost Amencans bave only

-
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ane, expecttly tweaty years atter we'se done away woth most Banguage reguirements in out schools
We can eaplore whn s powertul fo have two fanguages, and the was st atTects how one thinks abeat
the world, So that v a class i soineone sere bilimguad iz Bnghsh and Bussian we night exaninw
wis s that one plas s oot certam enotionad roles, what Foall “attective™ roles. in cach lunguage,

U give vaw an cwample Hived m Portugat and §icarned a Tittle Portuguese And we would
watel these seap operas on television, Now the Portuguese culture s very different from the Brazilan
culture, vven though they botly speak the same langudage. Hoyou watch o Portuguese soap operd., every -
body 1 vens subducd. Butaf you would wateh a Brazilian voap opera, evervbody s extremely passion-
ale. 1aas almost as o a different languiage was being spohen. Now, | tound that fuscinating. There
seeins 1o be g conpecton between vilure, speech and behavion Thave some Rossian studentscand |
fond them exiremely passionate Se when e 're dealing with certinn issues, i given role will he es-
pressed tar piare passionately than by white, Aeglo-Savon Protestant Americans. These cultural and
hngursie ditterenves become vers poswerful. Instead ol viewing a bilingual group in a negative highto
canm be seenon avers positne bighi And not onty are these stadents learming a new language. they are
lcarming o new culiure o perhaps & second sub cudture. Mavbe several sub cultures, And that can be
tremendousiv posertul because 1t increases one’s hnow ledge base, It increases one’s personaluy struv-
ture as one takes on o new tole. The Russian imnngrant is nat losing the Russan language and cullue.
but ruther, taking on et another way b speakine and thinking and mahing sense of things.

JILL: Andan several sears, vou waill embody tao cubtures, and that 1y one source ot your strength.
EANDY : so the nonon ol vimenca as the great melung por can abso be seenas o stew mwhich each
mgredient contnbutes to a whole, You can vee the mcat and the vegetables as cach bemng absalutels
necessary e the totalinn . Each has s owa tlavor, But i seu cook il oo muchat afl becomes too much
of the vame thing | unk that™s the seal danger of tihingual, bealturad experience. Samebs . that one
will Jose what vne came o wath, m the name of meltmg i thes great pot. The issue s that of gnomg up
vite s adientity s And that s what a ot o eofder imaigrants hase done Btk that the most saceestul
fanmnhies are the vones who can retin the old winde tabing on some of the new, Feome from an East Eu-
ropean Jeswish fanulysand oy parents” generabion wanted to et gooat the ongmad Language - they ueaed
a b ot Yiddish at home but none of the ongmal Tanguages of therr parents . -Polish, Russian, German,
Pary to come back s much o those tradions as Tean U leatned German amd hase spent time in the
countries of ms :._'1.||1ui|\|n'n!\.

JILE . Lot b o hide abour the mmagenation as stech. As fong as | don’t think abowt 1t the concept o
the tmaimation seems lan by et 1o me. But waen | swart dunking aboear a formal detiimen, even
thing begins o shpabrongh ms Timeers, Doovon bave any thogghts on ths!

LANDY . 've thaughi about this g lot Letme spesk aboul the imagmatton i the vontest ol drama |
detine drama as o process e whach osie s Iong stmultaneousty i two reabiiies—-the realiny of the e
iy st and the reahits of the muagmatione Sothat T am both masel and not msse!V at the same nme
When 'm ooy plas and 1 aake on the role o) tlamlet. ] am Robert Landy and Hamlet at the same time
Rohoeit Lands s vrounded mohe evervdas . Hamiber tva fotion, semctiing that has beencreated byoan
arnist o cmbody certon onnersal truths and so torth, Hamlet s pure wark of the imagination, When
ke o that roles Tam bving mothat maginan realn

The redsaon Esay that dramia therapy s sers poseertul s Tevanse, as the acton m the phas 1ang able
to panticrpate i rwo realmes at the same time 111 can Tne mothase tworealims, e also move vut at
theny Toat the ot my costme and Tame Robert Lamds s smd, as soch Doanoreflecr npon Hamler™s (i
femma b oan sav, “Ohas. Hamvdet s i atough situation. s dather bas recentts died and somethmyg '
roltes i the sbete ot Deittarh Sied thenr Eoan say. Sose there s somethmyg in s read Bife as Robaerd
1y that '~ somsiar o that and e petiectz an the nagmaing rafe ot Hamlet have a way o
b credater sense ob what’s cemge owomemy real btes Masbe oy Laither recentls died. Moy be there ae
situabions oy schos! Har wee hornbte, and oo toeally deal wath them, Mavbe o contused about
miy mother The pomr s thar bormes vonagination s areabmg an avroad place Iesounds ione becaose i
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seenis e be the anothests of reahiy, But it's now the aniithesis of reahy —it's ANVOTHER realuy. Iy
the reality of metaphor and art. 1S an expressive reatiny, 10w a place where we can go in our dreams
and famasies at any time. In an English literatare classroom. oF & wriing classroom we can reflect
upsn that vther realiy and took at the way that writers and arnsts have expanded our understanding of
everyday hife through therr flights of fancy. of imagination. And. like them. we can practice our jour-
neys into the imagination. That™s how I conceive of the imagination. s the plice where intges re-
stde. 1U0s the home of images. the home of fiction. And that reality of Tiction and images and
metiphors is not of any lesser value than the realiry of our dily Tives, [omught be of greater value, 10y
doaery special place where all human bengs can and do geoat Teast evers might of ther Ines and m
most of their wakorg lite too when they re not immediately directed on o task of everyday e,

JILL: Why does our culture msist on stitling the imagnition’?

LANDY: Bevause we live tna posthivistic culivre that behieves i cause and eftect, a culture that only
values research that can prove i a scentifically venfiable way that this bappens when sou do that.
Bedause we live i a culture that springs from the industrial reselution and values products and an-
swers over pracess ad guestians, We are i g pron-magical culture. a non-spiritual culture, That's why
o many people trn w culis—searching tor thar fost spieitual qualinn. These are some of the known
reisons. [ think that there are more subtle reasons. Withim famihies, sou’lt also Qind o deniad of inner
brfe Many pareidts da not realls vare about the feelimgs of their children as much as the children get-
tmg on with thewr Tnes, not bothenimy them, goimg 1o goud schoals, domng better than they did. And we
hve s cnlture that'™s compleiely caught upon the oeed to be economically successtub 10 hard w tod
room For the more mkigimaiinve parts of existence. You'll notce that whenever legislators want 1o cul
funds. the hirst sources thes "Ituen to are the arts, 160 Bike savimg, "0k, | need to cut oul one realm
af evistence, o lets cut oot the mmagimation Mavbe it doesp™t evstamyway 1S oot that important ™
Hy Jomg that, ene cuts oan the very soul ol the buman being And that™s pretrs dastardls work.

One of the maost tnghitenmg mages we all Ine wath as we approach the 210 contury 1s that ot the
tertetist- - the one who can commta senseless wet of stolence at any time. i aiy place - one who s so
anery and powerless that the onby way 1o he seenand acknow tedged s throegh soking ont at imnocent
prople. Whal o those s o, onl of eoopoptic, prohitcak aid payciolmacat teasons, aie potential forror-
-t conld beablowed tooespress then teehmzs momwazmatne play ' It In diadogzae woath others ot
dattermy e corcnmstans es P Woha it rhemm i mmaiions were chalienzed and aaomubaed and acknow|
Sdeed by parents aad cducators and thenagasts and polinc s Woonlde 't we all rest casier Waouddn'g
ol eversday bves feel more hopetul and progresspoe!
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The Imagination and CD-ROM:

Multimedia Language & Culture Instruction
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One neeid Hll|} uhsene v scliool o e il studenis |‘N.|I\t.'tl VLT CoImpreter 2ame fo apprecaly
the eliect ol engagmy the iz imadion  the voy real workd of sounds. colors graphies aod animatron
vicyherspace A eachionss we nnely winess suclenthosiasoe work g wiiba testhook o preacomded
ottty Students abicads tamabiar wotle aecade and home versions of interacinve video can move read-
s mite the donan of compater-contiotied CD ROM. Tus mulumedig enviroanment s ideal tor ieleas-
]
cagement of the puagination s cnitical i the process of gaimig prasctgal nasiers

g the creative potentul of the stindents” smazinabion oo the condmes of the stahe ponted p

we behiease 1hat the en

b loreen lnguage. then the computer may mdeed Do dhie medsom ol pretercace mohe commng seirs,

Manaolith (o Micro

More than o decade Tas passed siree compiter asssted istrog tion began arahing substantial
veands o the realy of forergn Linguage eachmg amd leanmng. Mo lenger meerely the duna ol a tew
unineraty centered computer monohiths sachoas the PLATO system et the Universits o fllimors of Van
Camipen s Stanlond project iy Russi, the advent ol the nneracompuier in the Lie 19705 and espe-
vty the imnreducnon of Apple Computer’s NMucimtosh fine i the canly 8 brought the potenual of
using computer tedhnologs i the chasstouns ol our public schools. By 1985, Computer- Assisted Lan-
guipy boaining ¢«CALT Yy had becotne pant of the worhimyg Lesicon of many Linguage educators, Thaegh
iyt te few haad avtoaliy sentured o wses muoch fess 1o ereates mitenals tor the digital mediam i
thert classes. With educators and progranmers i radically difterent pedagogieal camps, 1t seemed that
genunely practical applications of computer lechnology i language weachme woonkd amount 1o litle
mare than the clectrome workbooks that prohiferated m this period.

Inasteihme attempt oo mabke dos pedagogical Tormat more approachable to e avenage praviio-
ner moschools and colleges. Ahmad, Corbert, Rogers and Sussex 1 1985) presented a no-nonsense jar-
zon free overview ol computers in language teaching, providing a “much-needed puide Tor both
pracucing weachers and feachers i triammg whe need 1o know w hat computers can and canno do i
Langiage teachmge ™ Untortiate b an then attempt o demssndy the mac e and make the computa
more approachable, the authors sometimes Tded to give suitable praminence ta the place of the stu-
dentm acamputer assisted classeoom choosine mstead o tocus on the teacher's role s classioom in
struction, They contend., tar example (. 2y

The computer 1= a toel, of nsell meapable of actzon, 1 has no mboro wsdon, noomind
ot s own ne pnabs e, and noonherent bty to bearn o teadh L The computer s a
servant. Js role i education s that of o mediom. Far from threarening ihe teacher” s posi
tion, s totally dependent on the teacher m nny ways tor cxample, 10 umable o greale
cducational nuterials without o human te direct 10 AN the hingusie material and instrug -
tons for s presentation must be specibied by the teacher. 11 the teachier, then who can
unake the compuler assume varions redes.

Listead of mosang mstructors lowand exploring and exphonmg the computer’s poteniael to engage
and tealize the stusdents magination duning language learmg, the authors Ciose to pronole on g4
teacher-centered arientation of incorporating the technology, heeping the suhpect of instruction m the
foregroumd of tnstruchion. thus forsakimg the many adsantages that come trom student-centered profi-
cieney anenled insteaction (Omaggio Hadley 199.3),
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Smee then, rapad amd substantial developments i both the wearlable hardware and softsare capu-
tabties of affordable mcrocomputer cquipment s e pushed the medium into o tes dimension ot pos.
sibilitics fue use i teaching and learming languages, Most significant i this respect is the remarkable
g i video technotogy and multmedia capabibties for teaching apphcations Many foreagn language
edir aars lave m last decade writien on the thearetcal and prachical adsantages of mcorporating
A b st AT nte the teaching of Janguages (Lavery 1983 Lonergan P984, Allan 1983, Garza 1986,
Altran 19591 Compuler echnnogy Tas made the mwegration ol video s well as audio, sull pho-
tography . and scanned documents- - a practivad reahiy for the language teacher. By utthzing the tech
nolugical porential of 1995 personal computers ard emptoying student-centerad washimg technigues.
fanzudge b alture mstincion e be mued more relesan to the student and bring the learner closer
o understanding and ustng the Lrgaage moeentests that are more siationalby suthente

Virtual Reality or just Plain Reality?

[ Maiths 1t barge part ta subsidies trom Apple Computers throush Proect GBS T and coutse de
selopiient grants from hie College of Diberad Avs the Doveraty o Tevas st Nustinas allowing ta
glty members o design b inplement vomputer based vouesware moevsiing colltse vlienngs Lhe
Bastc vquipment ased mthis etloit s the Power Maciniosh il Sysiem 7 5 By unhzaimg vssting
autltonm e amd creatn e sottware such as Aldus Premuere. Photoshop, and SuperCard. the computer be-
vomes o posertol melumedia plattorme abiow my the malensats deseloper Te ancarporate 4 saricly ot
est,amdie. photographsy ad vides materals ia bighh imeractive mstructional setmg. I ducators
tom . vinety of acnlemie diserphines, meludimg the language arts_are mvnbved i the ereation ol
theae e aliv e woUn~e Imales lads i an ativipt e hong mdeodualized compuler use To the Tront of i
novatsg and ctlective mstiuctan

I additzon. the tedimalogy of stormg 4owide vanets ot such Language 1ovs ogether with exercne
material for explommy e conteni of sl autheitic dovmnests s wcadidy avarlable tos fe thie teachen
cum materiab destener s the fotm o compact dises. or CD-ROMs whiel pros ade o storage/retries ol
medium vapable of holdmg hiteradly thousands ot bits aiid preces of authenlin samples o the tanget
Language amd culture The muliomedug plattorm ot the Power Mg permits the language leacher to cre
die a variety of envnamments that can losely simulate authentic mosatu Linguage seenanos, and then
dore the swequenees on CH-ROMS For use by indis duad stdents Plis formalr gives Hie student o sreat
dead of Hysibr b m manipatating the wstiuctional material o he o she deems necessany i the vouse
of Ttgudge feanmmg and acqusiion Wde e vl reality worlds of being able physicadly 1o 7en-
fer a sbieet seene i Madrad or Moscow by putting on @ VR helmet and strapping on o glose are st
largebs i the deselopmentat phases. the mulu-lisered learnmg environments of CD-BOM echnology
alreads quite o realiny and presents the language teacher wath irememdots posabilities m structunng
e vurncubum arvund indeodual Tearmers. For many students of Toreign langudges. the posabihiny ot
gettiny to visat the countty i which the language s spoben and interact fiesthamd with natse speakers
ooten Tess that e nate, physicatls o bancealis. Simcarls, tor fearners of ESL mcthe US s not 4l
wass prissible toommee the classrooni inte the s ode varcts of settmgs and situabions that we swoubd hike
otrr students e evpertence as they g fumciomal proticiency i the Lngaage inall of these siida-
tons, compuler technalagy oflers @ reasenable substitute for or prelude o the mi-couniry espenicnee
by tappiog directhy mto the learner’s magmation when he or she alone can mampudate the conlent,
presentation amd delivery ot the maternal.

Authentic Sounds, Texts and Images

Farbier indis iduahized progiams tor Jangnaees  even those which were bibled as highly micractne
on womputer-contredied videodine, such as " Momesidisea™ Tor Spainsh [revoed 1992 ] " Klavierim
Tlaus" Top Gierman fressed 199930 and “Dans b pean des Frangas™ tor Frendh [T994 ] were bl Basal
ot precproduced and senpted video madenads, presennng the stadent with Cclassronm language™ i a
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classroom sening. Thanks 10 recent mnovanons in Power Mac wechnology, suthentiv video. audio and
print materials in the target language and from the target country can now easily be incorporated into
any mudule of mstiuction and exploned Tor the development ot Linguisoie, communwative. and cultural
shills. Bats of the natine speaher™ workd. realin such as tichets, menus. ~schedoles, labels, clon can ean-
il be scanned and dignally stored as retrievable documents tor imcorperanion into
the larger contest of o discreet fanguage lesson or an entire counse. Shoit, satient
vhips of Tins. commierciads. documentartes and television programming can like-

w e he stored as Qruch Tome ™ mos ies which can now became basie “lens”™ in fan-
eguage learning. Thus, the cyberspavce world which the student can now explore
through the computer is full of the sounds and images of the rea! world experience.

Russian on CD-ROM

A vieete example vl mmplemenning this CD-ROM technology moan on-going
language lass s taken from the mtermediate and ady anced Russin courses it the
Uanversits Winle the basic courses are standand tourcshalb tevthook doven courses
mecting three hours a week, students wishang to can nadivsdoalized practice =noun-
doerstambing and usiny the hancuace gruabonaiiy wouid seiect o CP-ROM inodulbe
from those based o the curriculinn of the Russian coirses Vmedobe inghit, tor esample. be based on
athree mumate videos hipotaken from Reussan telesision commicmiorating the hinth L ol v finn
Noscoishas e Russaan batd b noss oy !Ii\l.lli:) N R TR AT S Y N R T PN T I I L SIS P TS IV I8 wiid
philesopher on the Russhin soud, By the sideo o hiporhe Teaner seos ity of Yotk s carecr, hears
short ety s wth tanply membere amd tiendssamd v e famons cnavesite i Muoscow )
o e i the tully authente coment ot g neses teiure mthe sy torioai aind sieade of presentation tha
ol e Musorge werid e sevn o e meh o s brooedg st

Lhe deamser usimg thas chip s oo staniene pomt tor e mde sduadizcd mstrog tion modube would he
cunded m viewinn and res ez the Chip s dode perbormming aocanets of proamandy recepiin e tasks o
s on the centent and she performative dspecty pronuncration. toiatton dicton. bods lancuase,
o v broddie aorepertenre of Lingwnase use m contest bt cpnded viesome phase ot s oen,
e o bnear nature ot desitezed video s explosted iy the feamer cap mose quick v and nonsse
aquenbally thivueh vanoas panis on the segment, ocosng on mdis ilual ssobated menents oy the b
crther B Clivnee when swashine Bociessen o iocskom Tor partic ot mtoranis: on b desios togddress

Seasting e e pest Tesobafaastruatren s owith any use

o T T I T T
el PRoicguieite e g

L
ot videosbasediechnodogs o th atena! mas he sped up o sbowed doan o tiozen on g sinste <alent

moment, s nevsded

Branching Options for Personalized Study

Tl lopie ol the \‘_\-ni-.ln_\ hp el woukd be geared 1o the 1ezu PATSY FETST TR PRRVCEL WERTETVIRSS I
prottivular fextbook theme o the case of imtermediate Russpan, the corresponding tapic ond functeans
sould be Thapresans Opmions about Muosic Theater and B Stadents usime the medule, howeser,
would beable o hranch tooany of severat related opies of more specialized mterest, Thus, tor the
Vvsarshy chipoand related mstruction, o student of theater and drama could Choase o work sty prime
texts based on the Taganka Theater where Vasotshs often pertormed. Sulbl wihim thes branch. the sta-
sler sould Choose o work through and explare a recordimg of Vaosorisha s famous readimg of Hamlet
reconded e 19740 or watc h g videsaped recondimg ot o stage pedtormance of TN L one Seldier” o
1950 or st throwgh o stack of sulls trom vanoas play performanaes woith @ natne Russidn sod-os ey
ndarrating cavh photograph, All of these authentic matenias are vonstanidy resident in e CD.abie 1o
he cabled up as pecessary cithien by the student os instiucton i programnnng g pastiula swequenae

fn the ~ame was, astudent of bivaory or gesernment might choose 1 tocus ona clese readimg o
bt~ cathered trom Reezhneserg docuorents amd legal codes which linkered Vasotsky brom per-
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Ty cerban maieniak, The futi ton ab eyprossing opriis 1o uncianged for Hins elated. bad

very diftercnt subject muater O perhaps, e stbene of soviobogy nusht wish o Bisten o and exanine
the [vries of the protest and peoon songs of YVasaishy whichaoe stll perfonmed e Russito s day al
post-glasnost cratadlies for mcieasad sovnd retorms. Sach abranchmg fonma encousases leamer ven-
tered eaploration »1 oot only the fanguage matenal, but ob the topie as s tebevant to the snlerests dind
spectatizations ot the mdnodoal student

I addation to the random hranchimg capabibies ol the compact dise torimat, the compuier vilers
mam other istictonal enhaneements that are aulable o the feaner ondemand. For example. the
wudent of Ruscrat s able o chouse o have BEnghsh subsities or Russian caplions appear on the sereen
o Lecrbitate comnprehenson of the aated slos astdent o ESLLdese subiiles swould appean i the
sdent” s matn e lanzuazer The option of adding an on-soreen pont aeedabiny 1o the presentation of the
mitkernals alloa s e progeun foappeal o vanets of Tearnmy s pes and straieeies shich students ase
a language fearmng situaton

For cach 1Y RO modute devetoped speaitically tor langege and cufhure mstruction, the st

dertt Besms by Tnsk gy me Tos her feseb ot st ton becmnnnge mtenmediate aradvaneed. By ondical

my the fevel of Lamtiagy isocton, the relevant set al ey plemiiin cscioses apPropinte 1o the
mdadial s level oF proticieney e presented tothe deamer Inthes was by adpustmz the devel o the
tash zisen e ihe stadent, the same arthentie tests mas be wsed tor ditherent sages at tramng m the
Linsnage. cac b e presentime e stadent e and mcieasiagely challengmng sk tuncions and et
for maney ophions, thus cdosels simuhatmg the process o tuhang probicenoy zams i an reesuntry
sl

The fearnen s then given pres ew, Tash-viesw mg, and posi-vesw g eserobes o punte himdher
theesgh the vides ot as sl as thivigliaiy ancibay lesds that eoeer duiing Hie Dradicbitng s,
goemee ol which s ahe Cheice of the stwdent. Fhese niaternibs wondd be avanlable o the studet
hath on soreen Aurng proseniation aind practice. and or pomt form for Later referenee, e purpose ot
the e eaercises s two-folds (o help e siudent work through the sanous lavers of dibealts such
as voauban, cultnad ditfenemec s Begoneal seferences ot hang betweent o oc her st fubl v ot
profiensiot ul e sceient, aind o 2eio brmg tie student (o ubly alonomens hicas ieen wilh o test
when contronted ot e a mon mstrucnonad setong, Such mdependence s attamed by utening the
sitdent o Cplos e strategies o decodmg o demy sithving anthenbic teats bhe resalting module of
Pests amd everose e et fecorded and stored e CPY torman to begme toccompaiv o By o sidh i
terrals. Mans unnerstties amd educatonal faoiitees alieady possesses the capabifing o) pressing CDw
as this process becames more widespread m o mere applications, recarding aind pressing compact dises
wili hevomie cven nene olbentand iespensive, Correntty, the cost ol most CD-ROM producis s be
ween Bty and torts dutlas, depending on the number of dises produced, Onee a Bibrny ol €1
voune module < beon compiled, stwdents aze able to use thoene e any computen G thibies as pait A
the vose regenreients Tor abb orenn language and ESE courses

Objectives of CD-ROM Course Moduies:

Ses et ot rerulan chasstoont curtcubum dor teactine Lo age aied cubone s e
corsesare sechs o tulllE several objectives as miternd Tor ndependent, mieprated shudy:

o Toosenve as o lemphate Tor modules swhich coudd be used mather torergn langiige depisrtne nts
m enlivee s, se ol and mshitutons waning o pegeate sadeo and other authenne medn mte mter-
discipliary s o g vess e curieulum

o o help e sadent develep v eduabzed learmng spaegies Bapproach and handle s vaneis
ab authentie the | created By natie speahers tor netive speakers matenals m the forennne Laingaage. i
udog i mted wests, viden, audio, ete 1o toster autonomaens atersction m e Linguge atter the
couise Iy compleial

o Tocreate, wsing vedionedid lechuebopy, o more realishe miera ive fearmmg covirapment m for-
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ce linynage or EAL courses fun the studenit toooapeiviie s, prasbiee and uadersiand the loreign ban
suage and cudtire esme all authentre mates ads Tromy the toeet angoage cultore especnaily when the
stident canntob o oy nor tavel to the counny me which e Langnwage s poken

« Toeaddress wovanens o miterests Toom varons diverse acadenue diseaplmes 1o mighe the subject
i related 1o0the Janguage e mmmediaieis eiesant and apphicable wo the fenguage stwden

Canclusion

Forepm Linseeee o FREE Teanners asis she maodules m €0 ROAY supplemented courses wiould
caperienoe the benetins of iercasad proticrency anthe tareel Lincaaee aond caltnre due 1o 4w o factors
P e moreased expasare Lo authente Tingaage mgonient: and second, the ancllary benetas af en-

Fave e then o leamite stiatvgies by ablos shent o conttol msiction toa mnch greaier degree
thatt i a adiaonal eache

roociHerad classroom. Stenrhcantis, the template created m desehopng the
Russvan specitie mondnles at e Unversiny of Lo can be idaptad and aecd mn other sobinods o -
ol berengn ingasdee departments wshang loomoorporate video-based mstinctenal materials, such
A e wndely ased T Destos T s pdeo seties o Spamishoor cDeatsche Welle™ ieles ivon broade asts
Ciortnan, Ao remplae, s course deselopment project has sigiahicant benetes tor other educational
sttt especiail for stwdents of two vear colleges and secomndany schools for whom e el 1o the
Larretoouniny dotme aorcgular study progianemay beounikely Lo o sonvee toadicn deschopient
cspoctallv m Russian the program would be amvaluable tor meregsinge the hngushie sod caliaral com-
potenee o the mstiadors theselves For stadoate students or any students prepanme bar taned aiuld
stundy o B the pronedt anaterntds weadd e nleal as predepantone retiesher i for universal
enpuchension and calturad updatime
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Reel Talk: Movies, Values,
and Language Acquisition
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By Kara Griffin

Why do people go o the mosvies? A poll of niy low-intermediate language studems on the first
day of our course on Themes i Amenean Fidm and Literisture abw s provides the answer: “To enpos !
Vel then. i watcling a movie ina foreien lunpuage enjoyable” The resounding response: “No!™

Students arrve mory classroom overwheimed at the thougin of watchimg an entire movie i Fan-
ghsh. They express their frustration o net understanding the Jokes, slang. colloguiabisms, grammar,
vovabulary and rapid-fire speech, Imagee the anviets than frfls the chassroom when T wll the students
that they wall be watchimy popular American moswes, i ther enurety, withouwt pausing the tlms o ex-
plam the plol or Linguage!

“Reel Talk™ is Real Talk

tor the most part, the banguage of movies retlects the language ol real-Ie Amerwa. This s the
language than siedents wall hear on the strecis, in the shopson gl Bacets of read Tile As Tangoage learn-
STa e redd dedl of ambiguity st be acoepied outside of the classrooni. Inthe Classtoom, therelore. it
i~ usebul Lo prepare studenis for this fact. As they cannot understand everything in the outside world.
they cannot and wibl not understand every thing in o movie, even il they are relatively thueat speakers.
When given permission 1o relas and Tocus exclusively on vatues and ey concepts, students let go of
therr inhibitions and begin to acquire language. We begin vur focus on valoes with a simple reading
that appears nour Institute s m-house publication. American Studies Readimgs:

WaaT Makes A Fum Grear?

Movee cnhies beliese that great films have a combimation of good guahities, such as oit-
standing et doestgn and costumoes, superb acting, a well-wetten sereenplay, and a settig
that s erther lughly unusual or historieatly and culterally correct. If a movie has these
yualities, erties often write. "This film is g muast-see! Five stars! One of the greatest mos -
ws of our ume!”

1 used te beheve thin ol g cnibe thought a ilm was greac then would surels Lke the ilm,
However, T have discovered that T den't alwas s agree sath the cnines, Furthermore, den'y
alway s agrees with my triends or my famtly about which movies are good and which are not.

Invensr opanion, what makes o Gl great! st the set design, costimes. actors, direg-
hon. anematographs, sereenplas, or setting”! Is ot a combmation ol those thimgs? Or s
something more”

Paschodogists say thal & hilmoas great when e retlects a person™ oan vabues, Qur cma-
trons show what we vatue, Dooyouw vadue lile! Then you might ory 1l someone dies ol o ter-
rehle iftnessin a mosie. Do vou value hanmons ! Then you might be very uncomiortiahie
when people shoat at cach other angrds mamovie 1o sou want o find a wondertul boy -
triend”? Then sour heart might bear strongly when vou watch two young peaple Tall in love,
Maovies, hike good hooks. can help us to make deciswons about how we should or should
not e our hives, Great [lms help us discover our personal vilaes, The nest Lime you hine
strong leehngs while watchimg a movie, think about what persanal vatue inside ol you tha
mios e s reflecnng. Movies can teach sou a lot about yoursel,

Fhe pornt. of course, is that a Bl s greal whenntretlects one's personal salues, which mighi e
dehimed brawdly as that which one considers of greal worth gnd meanmiig. As Sinctar £ 19935 ohserves,
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“Fihines can be consamusness taising okt ther stories are persemal mentors that lessen lear o illunn
mate the love, virtne.and w hokeness abrcads piesent s aur lives™ op, 25 Tivaddinon, learers who search
Foe valiaes o movies are alseovolien sabcoscreasy D aogquiemy the kinguage used o express their own
Valies, Although s ndeo s atten guite suceesstully mampulated oy the classroon o lL.th discrete lan-
auige points and indn rdual skills, nlms cane o wider sale, serse o empower
and motivate sbudents toacginre language m g natuzal, fleamer centered way
Avconding 1o Tracy Teree D "acguramion Takes phise under cortam conditions,
[N comiiugng datian sitiatian,
I Bhe Focus of the mterchanze o onthe mossage.
2 The acquarer must understand e message
The acquirer muast be i a dos anveny ~ituabion” clereelt, FIRT,
Teaching vabues awareness through movies readily wchieves these objeciines.,

27
Quality - or as the reading s~ geca Moy es abwas s contan value messige or
messages: these messages are otten unversal e nature or are understood through

haracter deselopmesitn, and movie wanchmy s oo fosestress activaty if students ary

pros rded basie Fanroage suppaort priet o watchg the movie, Thisindudes vacabu

Lars and structunes necessars tor understanding the gist o thalogue wiluch s crueial to the storyline. W Griffivoonter s
At Mukogaswa Fore Wights we fiive ssed aonumber ob popular itms, mcluding Baimaen, Srar redls stdests tha

Yo, e Wezand op €0 D oad Poeis Secneeys Maraclo om s4tiy Seci Beanay aand the Beasi. Prermn AL B ey

Waortan . Hie Lone Wadd Hewe . A Basehad] and M Mo We citase these moses becaose they gen- et v by

anre o the vl

crally appesl to our students, Tn other wondsa value or values bebd by one o more charicters is con- ey
A - 1 LS RY H

araons with the students” o vaduetss I addionon, these movees reflect eiher coltoral. Bamads.
lstoncal or umversal values whireh serve toeducate and toncrease mierculiurad understanding. Ot
course. prepatmg students o watch a mosvie hohistically ewathouat frequemly stoppaing the tilmo reguires
thorough preparation on the part o1 the feacher.

Pre-Viewing

Stutents pertorm several pre-viewang actvaties that present hes characiers vocabufars, conceprs,
and values, These wohiyvaties i hade:
[ A sehema-burkhog jeading with pre- amd postactis e

2 v weacher led discusson tha covers

Detimuteons o] vofee overy and nounyand comtfaor of v

Types of salues ceultural, tamily, historwcal, unpersal, persomal)

Wi s we canoadentify others” values

Grrammantical and syntachie constrnots that express emoetions and values
LA values-rdenuticatiom praciice sess1on usmy Jasoenie from g popular meve
40A glossary of hey vocabulars trom the il and a vocabulary -learnimg game
SOA briet desaniption ot hey characters

G One or mare actin thes destened e help students retlect upon the s alue o values they watl
shaerve ina particubar movie, For evample, betore we show Dead Pocts Sooen dudents doe
a valegorization exercise o help them express therr own values abour education. Onoa sel of
catds are i few dozen value statements about students, teachers. sehools, and education. In
groups, stintents discuss the stutenwents aind arrange them acomiding to whether they steangly
deree. somew hat apree. or disagree.

Here are some af the valoe statemeinis wy s

fhe piopose of Glinoation { e puerpene of ediation Fho pun oo of el atton is
in b ik fe o vidn et it e teadetion aand foe dive sldv iy Anow lodee
st e '
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Ntuddenty are rosponisible
for thedr v fearmine
The reacher can't make

fl'u'l TR \,i'l'”:,uf e He it

st eIty e Hink fen

CHiennelues

Stivddenrs shopld oy

Hictr e i

stuedenes aren coereod

fewdhers slronhd pride v

stdents fearn cven wacn die

Steeddenrty ot oy w e
ther perenis think o how
foir Hem

them feen

Stttdents sdvoirld venoe thion Siteedt nis sitoanedod ey NI ey s aivwan by

vevi i ity e chass e giestiont o Jdevaiee with feevaid teithenr sl
thedfiers ffnink thar they wie what o Tededier s

ended o rnpropaeken

Mter the stodents categorize the statements, they entets statements that complement ar contrd
dictvach other. This prosedes them wh o toundation Tor andesstading the many cducation-relaced
wendhcts an the mov e thetween eacher and wachee, student and stadent. weadher and stadent, parent
dind student. and adnunistranor and eachers.

Viewing the Film

The teaches s insston shwed e to teriviee as hinde as [‘ll!\\lhh.‘ In fhe view INE Progess, Minw
students To discover o themselves chanaorers” personalies values, conthers, and chorees That sawd,
s atten helplul for students tespecially Tower-fevel) o follow some kind of guided Hsteming sets iy
tod an tollowiny the storshine, Ay colleagues, Brenda Badbiet and Mary Lou Sproul. have developed
4 pen-and-paper activts inwhich the students, wiade they are watchimg the movie, glance ata chirono-
logieal st ob kes dralogue trom the Drlmand wete down which characteo s speakang and to whom he
ul she i speabimy. The Sl sheuld be stapped only when absobute iy necessar. such as 1o imtroduce
new chatacters
Post-Viewing

Post-viewme acinaties provide students wath o means to de some of the ellow g

s Analyze characters” persanabinies, conolions, behavior, and valies,

= Bxplinn the maun charcters” basic canthicts, the causes of conthei adifierence m valuesy, and
the etlects of contliet toutconwes .

» Compare characters” values wath therr own

o Evinmine sy the chiracters mamitana these values Are thes aoresultol coliaral or famids back ground?
Are they umversal values? Are they contrary 10 the salues of the seciety represented i the Nim?

* [iscuss whether o not the Tilm o was great. acvondimg 1o students personal reactions.

o Matehi wldiac s diddogue tlanguagey wath the value or bebiel undeely g the language.

s mateing caneasily be done by preparmg pwo sets ol cards O ane sel. w e senteinces [rm
the mov e that show characters” feelings amdor indicate thear vadues, On the other set, wote value
statemients that correspond wathy those techngs Tave students ok mds sduadly or i soadl gronps 1o
sabve the “puzsbe © Here are i tew esamples trom fhe Wicand of 02

Nuew D hoow ve gor s hean, because s breakmg. . Love huris, :
g I B
-l Man .
. . - . . . . i
Fhe Wizard will fis overything! P Trust thase i aathorin, ;
(—
Doty
Yonve abway s bad the poser ta go back 0 Kansas The poser o change hes wathin ourselves,

Glunda

— - . . - - |
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The Mini-movie

A fun post-yiewiny activity 1s the mime-movie. The Teacher prepates ioset of cards containing
value statements. Each mimmosie group ol +-6 students chooses a card. Groups prepare and present a
five-nunute seene reflecking the value statement they have chosen (e.g., “Love is blind.” “People who
are diftferent are not accepted”™ . The muni-movie may be either stu-
dent-seripied or an adaptaion ol o movie seene. In ther ming-mov e,
the characters are not allowed to verbalize their value statement,
but thex must shaw the value through the stocy e, cmetivnal
statements, and presentation. The audience watches the wwene and
wuesses the groupds sajue statement

Response

Citen J student undergoes adrannane change of opoen dur-
Hig the cluse

[ras 2: A hiestimpresston s that Slmes wil nothe amusements

m s Class, L was veny contused because | have never heard of “value”™ of films, .1 wax My Grfin Gecomd
frustrated. . This topie was very vagiie, so s hand e undenstand. .. Do we  ctuatly need w PR it vl
stwds oM wdry !
' . et s
Day 8« danre sninde nts “Throsgh this class, Pmogradually gething to be mterested inthe movies ittt e

By thinkumye vt the vabue wineh the movie has, 1 ean understand s conthicn more. Anywas.
Umglad Secny [ Amerncan] movie became one of my Bobbies T wani to see miore than 8
morves by ihe tme 1 leave this school”

Procedures

I vou are interested i des eloping avalues-based movies curriculum, you may want o vonader

the Tollowmg:

I Choose o mosie that widl appeal o the mterests of vour students. Have students detine therr
most important values. Find a movie that reflects those values. To help y ou avsess your class’
interests, you might want o play a valyes game aueh as the board game Life Stares, puh.
lishied an 1991 by FNDIL Lunited Parineislup i, o praciice sdentifying movic or literature char-
acters” vatues by watchimg a fitm chip or reading a short <lory and discussing the studenty’
reactions 1o the characters” values and choiges.

2. Develop schema prior tashowing the mosie. Briefly review the setting and major characters: give
dpenetatoveryies ot histerical and cultural coneepts that are essential o undersianding the plot.

1 Prepare a gtossars of ey words from the movie, and have stidents geta feel for the wonds ba
playimg a sovabulary -learmimg game such as Pucionary (Copynight 1993 by Pictonars. Tne.,
published by Western Pubhishing Coo To play o version ot the game, provide the students
with it glossary of hey vocabulary from the mavie vou are about 1o show, Hive students, i
smalt groups, choose words al random from the bst and. ona pieve of paper.dustrate thar
vhosen word for other studems in the group. The Hlustrator may not speak of use gestures.
Other students in the group must guess which word is represenfed inthe deawang. This game
works for all hinds of words amd atcan be dehiphttul with idematic phrases?

1. Provade o punded Distening exercise for students to follow throughout the movie Include des
lague that eapresses ventnd characiers" emotiens and values as well as dialegue that hetps
students 1 lnilow the plol. You may add any dralogue thar vou wish the learners to become
famntiar wath o Hogualesms, common expressions. cte 1 However keep o pend Hat stiideriss
et t e d oowenderstand all of the lairguage beowndenstond e ompeo tan oo s Vo
for ke the caperience as iohstn ay possible
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. Only stop the film when absolutely necessary, if vou show a feature film mver the course of
several days, provide a brief review at the beginning of class before continuing the film.

6. Remind students that they don’t need 10 undersiand everything—just the emotions. values. and

conflice between hey characters.

~J

-Abow adequate follow -up time. Mot of all. students appreciate discussing their personai reac-
tons t value-pached (or value-deficient) scenes in the fitm.

Duane Larsen-Freeman remarked in a 1994 conlerence plenary, “A teacher who is a manager of
learming creates learming opportunitics which focus student attention on the hkely challenge.” Focus-
g attentien on valees helps students embrace the challenge of watchimg mov es vutstde of Class, oy 2
real-world leisure activity. with a sense of contral and empow erment.,
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Thematic Photographs:
From Past Lives to Creative Writing
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An Interview with Larry Carter

EDITORS NOTE. "Past Lives.” un exhihinon of 21 photographs of old and ancrent buildings by Dr.
Carter, was held ai the Courtney Gallery at Jersey City State College trom January 19 1o February 11,
i the
phatographer s magination— might have ived and worked m those structures. The mlerview was con-
ducied on February 80 1995 ai Jerses Cin Stare College by Clvde Careil, “JLET s Phe donrnal of the
Tonavination in Lanvuaye Learmng

1995 The talloss g as bt that show, the title of whech refers (o the persons who

JILL T gave twool my classes the assignment ot gomng to the show, lookiny at the photographs for a
least ten nunutes, and wniting o reaction paper. Several ol those papers reported essennally the same
thing They wentn. looked at the photos for about thirty seconds and said to themselves, “What'™s this
Albabout” Why did the teacher ask nie to come here?” But thes respected the ten-nunuie minimam.
and Loohed more clusels. When they did that, they started secing the content amd became quite mter-
estesdhand exerted Teould well Trom the papers that they were very eaget to eapress what they found. [
think that’™s & critical stitte in wriling
CARTER Glad 1o hear it

JILL: The ost mtaaguing aspects o the show

the heightened wish to say something.

- tor me as well as my students- -was the theme amd
the terles AT w et point did i ocear W yeu to pursue that theme? Betore vou had taken the first photo-
gruph!

CARTER: No. | started the photographs -of which [ have taken severad hundred- -about three sears
agen Flhse m Manhattan and spend aclot o time wandenimg atound the Cit,, [ go toalot of gallery
apemngs, and generalby o T ke to walh, 190 ot unasaal for me 1o walk seventy blucks te Soho, which
has mtany gallenes, Dusing those walks, [ would see buildings with the smprints of adjacent bldings
which had since been torm down [ iound 1he patterming and the hght coming off these walls Fascinai-
wg, Depending on the time of day, they were very different. One afternoon. [ ook my camera and be-
gan tuking pretures ot those walls, 1 suppose it's [the many other involvemenis—once | had started. |

“got deeper and deeper into it Now, Tean’t walk ans where in the City without leoking around and no-

ticimg these walls

Thats how this started. Tdidn't thiak of the idei of “past lives™ untl 1 did the ones i Greeee, In
the first black-and-white pluttos, Twas interested mamly o what 1 could do technically wiih the cam-
cri. Then Lhappeaed 1o go Delos, wluch isoan iskand oft Mykenos, an stand that we would vall g
ational park. 0 asat was avery long nime ago. There are no “developments.” The Greek govern-
went had the goud tasie 1o prohtbic any thing ke that—-even tormdding restaranons, Nothing has been
done 1011 They even lmii the pumber of people who can visit Tor & masimum of four hours. No one
can spemsd the might there: Right after the boat arrsed. T ioteed that every body started walkimg w one
direction. And | thought | would go the opposiie way because it 1 wanted 1o tahe photogruphs, | might
prefer having no one sitting around v the rums and watching me. And when T did thal, Tended up
ahoa Ballfway areund the e land. fotaliy alone. Totadly. With adl ol these rums. which ranged from a
swuonderiul otd amphitheatic to the huases ot houses. T many of them., the plumbing syalem was sttt in-
tactand queite veable amall diches Tined woh tlar stones,

It was af that pmnt that 1 thought about the peaple who hved there 1t had bevome sadden?y be.
senie fead” This was i stieen and these were the iouses on the street. What about the peaple who had
sleptm those bouses, walked ever this plumbing cvers day of e Tives t go o market, st trends
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aid whatever ! Seme of e salls were mach muore claboate than others. Phete weie sections of the
W n where obviossdy the iich people Tived: the houses hid sery aice marhie columms and elaborate
designs on the oois Stans of them were on the hills with beguntul view s others were i the salles
weth oo limueted view-- appayently a poorer section of town,

i begasn tupking of what these spaces meant o these bong-deparsed mdn duals 1 found o tew
houses that <2l had plaster on the watls and nonced that they were the ones with decorated toors
These were. Libought, 1he homies af the anstocracy. people of means. Fthought o, u contemiporary per-
st redoimg by kichen and the guestions he or ~he might ash the destgner aitd contractor—"%Whul
other fioors have veu done?” "What @xperience have you had monstailing cabinets ! That sort ot
thing. 1 realized that it must bave been the same with these ancient Greehs. [ wasin b wense. i touch
with them on a sersy quotedinal fevel. When [ came back from Greece and vonfinued doeins black-and-
whites. I began thinking about past lives im New York. What were the seapie ke who lned i those
burldings
JILL: Did vou use vour imagimation to develop the details of th s past fives?

CARTER: Yes Inmy own nund. Certainly.

JILL: Did vou give them names?

CARTER: Moo Pye neser gone that tar L would imagime things bhe what that space mednt o roopie.
Working nme 1o fne doesn’viemve me with enough time w do thes but owouald be sersy intere e o
gu o the planming commession and gel semie of the old streec maps an-§ froure oot esvactly what this
and that bullding were, Fmade assumplions hased on the shoec- ol these bulibigs and what's left
aratnd thein Many were almost certamty tactores Groen whon they were built, there wers defimen
oot Mandern, wir-condimened, and centrally heated. These v ere reaily sweat-shapssand cvenoan those
nerghborboods, there are ol companies that Ture a Tot ol ammugae sahera bt ol fow -pasing joebs
The buikhings that are missing are really no difterent from the ones that ae snlt there

JILL- [ muehn be possable to da short stories about those people

CARTER. [ have not done that, but T think that these setzngs swonhd certannly sparkc tie muond ot o
Witer.

JILL. Thore seems something vers diaomatie about these photegiapls Tawonde e sou pastiieeha Iy
nterested m theatneal actnotios?

CARTER N onorn partcrpanins in theatta al productions People B - ashed me “Win hid o
vheuose that one ' Possably, the anssweer s thiat Thave taben amd chwsen fee the shrew more Jdie aatn,
photogtaphs There are a couple that | selected because of the brick paiereo v ol shan happens 1 the
warll witer s been cyposed to the elements tor so mamy years The bricks tabt avoav aond yeu have these
mrerestng o strapge pattcens. e photograph Fosed tor the poster anmeunna g the show rooae i
pormnt monterested i hnowang wha that pinldmg was There wore many Bve oo salk-aps i thy
netghhophomd, so b would say was an mmmesrant popilatton That and the shupe b the Baddin s e
strong cvidenve that i s o churdhs which wonld s e becvers anportat to ocir-pere v ond -
et Tte and thov whole new Bite o Saterica Soovon see that Bdo tanteewes aewnd 0 ol asp

ef bialdioe s Yoo cancatry that e stee Lither amd ask voursedt what coos v chan ™ oo
st there prabably 1o pray and peiir vut all the bad thing < vt Sappesed oo B Fan che e

o bdimg reprosents oovensy pusonal pait of their e

Fhat ivpe of tealization ded ow teoncinde e photogiaphs from booavpr ol om0 w2
got He sad that it Twe oo e de thoar s dedn e sk o SNew Yok <o ~
witts ohd heogrds that had been pammted wath advertisements o tong time ago

Fhece e twa Btterent isswes here The enes trom Eayprare wall carvings aood w1y ot
L S ESH P L P coon heahe advameenaents Bud they were canvedand pane od o s
ode et oo whd ot e G Phehiet sticture Those ane paaoiinge s of the aoe aneanen !
nacl voe e el ie e e e B0 T i powest o it s hew i owaas dee et the L

I I'I‘.!'|\.‘ Wil s oS et o ol jrast Haos Dhas e o |‘.II.|H\,‘: Petaro i the |\I\'|".|!"|L AR TR S IR ]

§9 5]



and the Egvptian temple might be siretehing . but thad's what Fwas doing,

JILL: That hind ot stretching secms vory much ot the center of the mmagimation. 1 think that somchow
that™s what my students were consciously or anconsciousdy reactmg o, ldeas usually begel wdeas. Have
you thnudhl ol similar themes o deselop i commg photographs?
; CARTER. Yes and no. [ wanted 10 work on a set of phetographs that would cupture
the Henry Moore sculpiuies and therr ictections i the poolhs at Lincaln Center. |t
wirs a purchy i technical problens. T spent o Jor of tme irving to gent right 1 think |
managed o do tat, but i evers sigle photograph there ican least one prdgeon e
ting on top af the prece of sealptare Which | dedn’c notiee at first when Twas con-
centraiing un angles and fiehn, Dinended 1o go Dack and getrhe shors wathbont the
birds. But then Fihought, "Neo The prdgeois aie siteiesting. Whether o ot they -
noved me, they were there S0 1 hegan to fook For sculptores aroond the Ciny waith
mdgeons sittmg on them or thone wound T have accumualated alot ol such pctures
That was ~ionlar ta the photgraphs of the walis, which started as an allempt 1o sobve
atechnical problem Bow o cet on film the shadime of the bocks and then shap
ness op tuzzaiess, Iwas ondy atier Fliad o prle of protres of walls and had looked i
themy canctnd Iy and had gone o Grevees 10 was only llun that the dea o pase fnves
began to orcantze the phales,

JLLE 1 shoot spapshots occasonalin Talways thank Thave tahen a mars elloos phato
ot sancimg or other Aad then Foethe pints. and thes are anmything but eacep
uonat The sdeabimrare Dhouzht Thad caprured ex nowhere 1o he seen Have vog
lound that expenience has helped san transhate the adeal to hifme?

CARTER: 1 only aneonatenr, bui takang a ot or photographs seenis 1o have bad
s o that ettect Betor e oo b o Boaons e b b Slests Pivad 1aken

thoere betbore Tdeonded whon chapzes Faould make moangic and tome of das Tar
shadows, that sorpe! thne Toomake o tony st shortoahon Teat the pomts back, D roand that mas

Moo bl Carner

YT at the ongmal hatch were bottar vands Pmastadniit. o bt ot the nes odies et absa betior Bapenienee
sty it [THIV! hl.'l]h.‘kl.

o ALLLL The real was closer fo the wdeal

R CARTER Somcwhat Hoswe Do speabnse o those tormes we st tactor i e pode ot chanee o

dent Olten, when Twas workime on the photographsom e siiooe Baoald von to the site amd tind that
vt shere Dwanted Lo place moy v there seas o parhone folwath w Gong e and barhod wie <tng
along the top amd uely stens that sond SN per badt houes v ladder would seem bhe o selution, hat 1
DT parkne Bor e e wooild obnecs g e rowd would cathey amd twm concenranen So s
e, the angles are dess than perfedt B that's paat of the chadienee ooty tade the veny best wnle
what sou’se ant

JLLE Wb what Jance wiad aesndont wdd tondocrumation

CARTER 1Toacth

JILL vrrer bawv vy snew e o sbrabor bt Paa boe L s eccuanad te oy thad anathys
as e A8 fe stdenee mnghn have bedis Wade g <oy about o pessan ar persons whoimight hae
v mome of these buikbnes ™ Can vouthiok o ey odher tope ot Claaoame ooty that mrehe be

ol Bt By resomig of e shon
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phy has abway s been architeciural. How were the problems of construction solved? Look at the win-
dow Irames and see what was done with the bricks that enables vou 10 have a window i that wall.
That's stractural: how do yvou puld o window without having the whale wall collapse ' Look an the
photos from Greece, How were the stones arranged o give stability to the wails? The covering mate-
rial has Fdlen swway aied you can kook at how the snudler stones and the larger stones are plavced, s
anzizing that they has e remaned m posiuon for all these cenniries, There ™ no cement or win linny ot
the sori- - ust caretul plavement and batiancing.

There are iwo photos i the show that are ot houses bultof mud brichs, which are suiil beng used
in construction m Fgapt The battom part ot the bricks 15 about two thowsand yedars old They lasted
because they were covered with samd. The top part woan reconstructed at some poant i the past forty or
[y sears. Soihat we are lookmg at o lone ana viduable tradition ot architecture and construction that
readly worked. The housimg s adequate and substantial. We fend 1o glance at e and say that that’s seon
ob inferor, bul s nol Fhe house that is beside the one in the photograph i cven sow vers much and
very vomtlortabiy Tived . On the day 1 was there, there was laundey hangang trom a tine owt the wan-
dow 1iaht pent 1o s wondertol ol wmple, by mioimng, ihe iesdents getap and see this beaan-
tubly preserved stracture, Sau i answer o sour queshon, there are lots of thimgs i these photographs
thatt students can play with in conversation and wnting.

JILL: 1 heard sou meniion enee that vou ssere interested i Boush hicnoen of the mneteenth century.
prtiy because of the tich deprenon of charactes, Is thete any elation between that amd the photo
Srapn rsour show !’

CARTER: Yoo The photographs  especially the black-and whine ones  sirthe me as particudarls
starh. Toould be wropg, But when | iohink of Brinsh bicoon., Taunk ol starkness, When Fwasa bd i
swhoal, every sooften we'd see somne Brinsh tidm. such as o dramanzed novel of [hickens. They were
all Black -and white and very bare Some ol the New York butldings brime thar generii atmosphere to
mind. And, come 1o thinh of 1 the assocration mght pot be that B ot because mamy of them are
trom the same pentod as that whneh [ekens wndes about.

And that leads back 1o one ol sour carhier guestons about deamatie clects i the photographs |
s e colar phatogiaphs of every one of the huldimgs tat are mthe show, T oude ddferent trps and
wsed ditterent tilms 1 was alway s an deresting decesnon ol whether to ww o color or o hlack-and-
white print tor the exhibiton, Yau g somethmg wall the colon bul son also lose sometlimg. tsa-
&l you fese The dramatic efteet it s ou choose the color, but y au inerease the warmth. Probablyv my
lavwie among the black and white prnts s 70 Street and Amseerdam S el whieh was used on the
poster announcement. That version shows @ very aice contrast m brickwork. The color version shows
the ditterent-colored brcks that sere added ar doterent nmes. So that sou see ditferent patternings m
the two versions
JILL: Let's say that sou encountered a couple of English teachers whe were captivated by the the
mabic aspect of the show, They say that they would ke 10 <o something similo but can’t think ot a
theme, What would you say o them!

CARTER: | tink that they would have o be hortest about whateser their mterest 1s. Some people
have read the statement of purpose that 1 prepared for the show and siard 1o nwe. " You are mweredibly
hornest and stratghiforsward ™ Posabby thes were releomme toow hat they considered somew hat nang
abwout my publicly acknowledgimg that T had created stortes ahout the tmages o the photographs. Con-
temporats phatographers are usualby 1ar more conservative. T thought to my seit, “Wetl how else could
[ e Fatted workmy with tosture and wonndop Jonk o at past ves D7 mos gooatier af iomesiy ol
dishonesty, thai '~ what was happemng momy bead.”

And st voute womyg o deal with o thene inaclasseoon, T ihank you shwasld stan oat wath what
trests vonand et the stadents what you bave mommd and not hede behand what sou consider noe
clegant amd sophisieated. I you do atiemipt somethime Trhe this, sou’re goimg o spend o lot of ime
I£°s ot shantsng @ roll ot Tl 7S <hootmg fols of obis of e amd roshootimy amd plagmimy and
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thinking aboul the whole thing. You've got 1o start out with something that s interesting o you, or you
will find yoursell abandoning the project. I would not advise anyone to begin such an acinoaty witly an
arbitrary theme in mind. a theme that might secem trendy. Be honest—with vaurself and with anyone
involved, Be honest and be committed. When you start a project Tike this, sou've got o let it lead sou
i where il wants, and you've got to be willing to follow,
JILL: And in your case that mvoived enfargimg and carelully se-
lectng the final prints und mating and Iraming them as well us
possible ik hanging them tor exhibition.
CARTER: Yes. All of those are very nmportant.
JELL: Why? [ mean T know that presentation is imporiant, but
why? If you antached the photagraphs w i bulienun board with
thumb tacks, they "d be the same photographs,
CARTER: LetUs talk about enlargement tirst. A lot ol technical
problems are involved but 11 borls down to this: When the photo-
graph is presented o wopallery for viewing by another person. size
is important. Some shots look fine m thiee-by -five or four-by -six
mneh prots, but they look very weak when they are enlarged o,
sy, ten-by-twelve inches, Somctimes, i just the opposite. The
red wall is my lavorite among the colored photographs. | hed real yualms about that one when 1t was
smaller. T like it, but 1 thought that o would be far (oo red. T went ahead and enlarged aand o was
woidetil, What liad happenced was that enfarging had spread he red and allowed the ditierent shades
10 be Lar mare easly seen. Ssimtlar principles are imvalved in selecting the proportion. colors and tex-
ture of the mats and the Irames, 10w not amply & matter ol Giking the photographs: 11's a matter ol pre-
paring them for presentaton to the viewer, the persan who stands beiore them i the gallers. You mus
vensider that peispective
JILE: Doy ou do the darhroom work courselt”?
CARTER: Computer technology has made thin o whole new ball game. 7 enty years igo, makmg a
color coligement was an cnonmoushy compheated undertakimg. Now aply puta regative into o
copter ke macthme with g viewng saoreen, drop some voins and the eplargement comes out the othes
side, There are about five phote shops i SNew York that has e these machiomes an the present There are
usually peeple standing around. otfermg advice v cropprog and condiash 10s 0 famidy -bike atino-
sphiere, TS easy and amazing. 1Cgnes an amatear bhe e L moie contiob ovar ithe bl produge than [
lindd ever dreamed possible belore.
JIRL: More and more, 1 see that the computer s becommg mtricately mvalved i the esercise of
QU HTSTTHIT
CARTER: Certainlhy,
JHLL: § think ot s sevy good tar a dngh-rankase college adenmistrador bhe yourselt o do things like ex-
hibit photographs wnd pantings and sculptures, o wnite and/or pertorm music, poctey and whateser,
When | was i the gallers Tooking i the phvtosraphs, o occurred wome that there s 4 mimmmum ot
Facnlty and wdmunestrator parierpation i such actinvaties in coltleges and schoois i thes country. 1 had
neser thought of that betare.
CARTER: When |decided i mount this show, Fdidn't want people sasmg, “Oh sure, B 's the vice
presudent, He's ancharge ol the pallens soche ges 1o use 107 Fwas vers sensiting ghout that issue. [ was
chaaiitaged by Dorethy Hareis Hormer Dean ard Chair of the At Department at ferses Cry State Col-
lege] and Denise Mullen [present Chaarl. Denive is a photographer and a very sraightfors ard person.
‘Fhere's no beatirg around the hush wath her. | shoawed her the photographs 1 was thinhing abobt using,
and Lasked her dar her honest opinion T tald hee that dido o want to show semetipag that would turm
vl Lo T emibarrassang. 1 Denise had sand it she didn'c thenk | should show them. | wouldn't have
done b Fwas cancerned. nol aboul pulting myself personally on the line, but about Joing something

.
J} 52



oo
i

inapprupriate with my position,

Someone commented that 11 reably ook guts to mount the show, T sad, “Noc B Dwere tweniy
years ol age and were louking For @ career 1n photographs, then it would tuke guts. But my carcer sn’t
in phatography | have o good job that 1 ke very much and am very tortunate 1o have a bol of supponi
ive colleagues, Soat wasn't a matter wl risk-tahing from thal perspective.

The other part of it that was very positive was that faculls need o see that Tdo other things, that |
fene mierests i Tle addsion 1o working on budgets and attending meetmps and whatever And 1tha
celates o your question. Tk that s untortunate w hen other teachers amd admimisaraars Jdew ¢
~how other aspects af themselsess other parts of what makes them whale hanan beings.

JILIL 10 a cuntows tradition or Lack of tradition We're abway s encouraging studenls o express
themisely oy by donng things outside the classroom, vet we seent to avhserve u prohrbition aginmst our
own evpressions of andnodoalits. We et cach other sond the students---that role modebs e cnncally
tmportant Yol we shy farasay fram thad vers role,

CARTER 1 tunk s partiodly o resudt of calleges and uns ersities having gotten Larger And there wic
Ve plisiii- fo the pattern o o abe eient that you're eeterrmg to There w, tor example, on this
Campus et amoant of taculty pac o cpation o the productien al plas s Butn general Dbk
senTre right Dthid that stadents need tosee ther teachers andadmmisteatons i sers difterent wanes
And there v lat of support by cobleagaes ont there st 1 hgppens A the opemng of my exhih
tien, there was o tramendous atmosphere of jov and fapoess The tag ity and slnuinestratons here
amd trony ather calleges were happy for me and it made e feel great! The photogrephs were weil
pecervede and the people weore pledsed 10 be there Tehelped o by together Tacabts and admimisar
Tore- s o are dsuatly ven separsdye

HILL tnthe fene suns that b b e sone ey st o fant tlans seon oo woontiPie-hod o thoe o
hibigion

CARTER bk Tnopo 1o
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Firted every cuphemisim | couid think ot--a paper gomg besond your own expuertence and opin-
wns" 4 paper combimng s our wdeas with those ol others™—any thing but the dreaded phrase “research
papes” But onbidn 't wark, Years agos doodimg my third - praders anto thice reading groups, 1 had tnied
varous names T hadn’t tooled any one then either. Every child 1o the room knew that the Redbirds
were the slow readers, qust s, futer, evenvone m my college-fevel ESL class m o wrinng knew that my
cumbersome names for the next wriling project meant research paper.

Natnve spedhers of English taking their first college wniting course feel some snedasimess about
wrihing resedarch papers, ESL students have even more redason jo fecl apprehensive about this assign-
ment. International students dre unlikely to have attended secondary schools that assigned rescarch pa-
pers, Many permanent residents educated ia LS. high schools Bave also been partucularty frustrated
b the addiional demands of Languuage muade by such s project, sammarezing. paraphrasing. and inte-
gratng the wdeas of athers with gherr osn thoughes instead of relving heavily on lengthy quotations.

In addition, buth grenps bring with them myths about the rescarch paper. nusconeeptions that con-
sirain them unnecessarily and add to the barden ot an alreadys Bifticult tash Because ~oomany of my
advanved ESL students ased 1o drop the course as soon s the research paper wis assigned clearhy in
desperacon, simee they knew that they would have to repeat the course the toltowng semestery, | have
vomwe to reabize the cruciab amportanee ob de-msthiazing the tesearch paper Asaresulto my shindents
now w e rescdarch papess which are enbvened by non-tradimonal sources and expernimentat forms

Mvyih 1: Research takes place only in libraries.

One mvih that limits st student wreters s o belie! that research ke place only i Tibraries
Cortnmdy o students need (e learn how tooose hibrary sourees, amd, because manmy ot thens have never

ieed to continue to desien acrngte s that wall cnable them to make

wonten rescat h paper helore. w
Pelb use of traditronal acade e wources, These acmaties need not consunie o great gamount ot nstrug-
tondal fime, however, espeg iy because computers Rave nade hibrares o dceessible o stadents, We
need to spend tne making stadent~ aware that aowier s o wealth of other soutees as weldl pubhic

Tevotds, surves s polls, videwsamd inter ew s, o name o lew

The power of going bevond the library was demonstrated most movingls oome by Aldeksandr. a
U kranan student mournmg the death. qust & fes moenths earbier, of his T-vear-obd othen, Knowoang
vl e need Bosonte throwsh us ¢net wneed setledted moevery paiper he ad weatten during the tirst
Ball of the semiesier D saepested thar e vispoie Mevaan Foe Ans Center Muscam, whoch was halg-
my it annaal eviubiron o ablars constructed tor the celebrabion of the Ty ot the Dead Kaowing alwe
af frs st e bon wosh ihe way death and goev g were dealo watlom s oo culture, i eavonriged
Fam bontervies sorne ot Aescan stindents i anr chiss, e diseoven thear coluere s vers dilterent
athitide towand desth.

The vesubt was apaper that vs ey tedavher Tosgs ton ome i wich the concept ol swrinng as an del
chbonery o mm et on ey ey paee ek b sategrated persomal expresson e copeniene e at the
itscn, e e s woth s s tidentsand Dby tesearch Never did he adbow s papey tondeeen-
vhe b mete eepett Lot ot the eosd o baree s bt and soedt docamentoa patagraph
oocntbane s Papes i Phoeaers otten s toodogmate Mo o vpavee e RIS .m‘ﬂ.‘ TR IR
studont e wiimy class bt adso s o evponionead phctogiaphaor kg sev o advanced conrses m
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. Zespusachitl are caltivated throughout the country, and are harvested Tor Dia de tos
Muertes fDay of the Dead]. Catla hilies and roses are wsed af they are avarlable tToor, p.
863 The strong vertical lines of the flowers pull one’s eye up through the altar, and then
higher oward the heavens.

Near the end of his paper, Aleksandr expresses his admaration of the behiefs w hich ferm the under-
pinming of this Mexican lestival: "It seems estremels healthy to see Lile and death as two Journeys be-
longing Lo one adventare, and with the Tomidy nes kept throughour ail of 207 His final paragrapic conssas
ol a moving descnipbon ol the alliar he constructed in his roonn to honor lns dead brother. including
photographs he had tuhen earlier. and this final sentence. 1 watch and remember, and. Fam watched
and remembered,” Had Aleksandr Lovted himself 1o his insgal perception ol what o rescach paper
should be- -a hibrary exercise in gathermg information-— the loss would have been not only his but
mane and that of Wil Bis other rewders,

Aldehsandr was certainly not the only student inomy ESL class whose researeh paper was eonched
by sources not found m the bhrary, Wriling abowt the contemporary pamnter Ansel Kieter. Nataha re-
membered the conirast bet veen hermitial negative reaction te his weork vears ago and her luter taser-
nationy with il She wanted woalh w people with either o momal or an ungunded exposure o modern
art. Sometines a poli ol feltow students iy usetubn i Natalads case, however, the aesthelic taste of her
peers, all students ab an art scheol, was as sophistieated as her own. She recalted that T had sand severad
times, “Fand people womtenvwes it thes re oo busy te talk, they 1 el vou. but useally they are Hat
tweed,” Natalio was from Bolinoa, and unlike many of her peers from Asia, she was oot shy aboul iner -
viewing strangers. Notebook i hand. she walked mto the museum cateterid. introduced berselt toa
likely Tooking group of women having lunch, and ashed (f she could mterview them. ¢You're right”
she later told me: “they were tlaltered.”™) She Toumnd exactly whut she needed: a group of people inter-
exted tnart but not actuably studymg 1t and people viewing Kiefer's work for the first time.,

Even for natnve speabers, mntegratimg sdeas from several sources s the moest cogmtively deanand
ing of the many lasks imvolved i writing a research paper. For stadents weiling in a second tor thirds
lunguage. s even more didticult, Neserthieless, Natalun successtully integrated her ownadeas  the
dramaticiaily contrasting reactions she had to Kwter's art at two ditfferent poings m her 1de --with the
strongly negative views of the muscumt patrons she had interviewed. She provided addinmnal comples-
11y aind sophistication by also tntegrating a hbrary source: a theorist's discussion of The aesthenic

drtterences between a firstand second viewing of a4 work of art:

That 1s the ditference between ariisis and ctifies, and the people just gomg 10 museums
Lo be entertained. The artists look twice, bul not e lor the generad public. They think at i
panting 1 net Ulosely o ook at” then s not good a1 ean say thal Kieter's work s uglhy
ard at the sume tme ot To see it as art, the viewer must take i second ook, Then will
be evident its strength. As one et whites, “The first view g draws one away from mean.
ing: the second puts oac back in touch. if not with meamng. thea wiih the energy which
precedes hnowledee 7 iWest p, 72)

The research papers oi both Aleksandr and Natahin bear pawerful testimons 1o the Gact that writers
working in d second language can go far beyond anyone’s expectutions, including then own. As they
become frec of constriiming myths about the research paper. they begin to expenience the truth ol the
ctymology of the word enthor, from the verb ggmifyving one who creates,

Creation excludes ne source. of course, Students are not hikely 1o overlook the fact that college
ard urversty Mehrares are usially the best places i town for hindimg printed miormaten about 4
tapic. AL the same bime. they need e be renninded not o overjook other sources close at hand: collepe
chissroams, halb and offices. My stiudents have intervoewed imstructors om virtually evers subject.
from ranforests o Chicago’s archited ture, from the Big Bang 1o the Great Depression They hase -
tervicwed adnnmisteators shoat sdmissions pohicies, managers ol dhe colblepe bookstore amd catetern
about working wih student employees, and the coliege ourse aboul AIDS education. Going further
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atield. students have designed polls and gquestionndires for a variety of respondents: peers. family.
and nerghborhood merchants, Their ficld research has carried them not only (o colleve offices and
Iocad grocery stores, but, in ome cdase, far a4 papen on patmistra, 1o Madame Zeena on Clark Street for
an aclual reading.

Myth 2: There is only one correct furm for a research paper.

A second niythithat can presentsiadents trom dog their best work s the beliet that rescarch papers
sl assurse ondy one form. 10 rue that research papers for anthropolugy, hiterature, and hiology
Cdasses are evpected o look a grean dedl frke the scholarbs wninmg i those Bields, AtUhe same ime. ESL
students, with muted experienve 1n s By pe of wniting. must be helped to fmd ther iw nsorce and o let
the content help lead them toward form. Later. wriling reseach papers in a content-ares course rather than
o prowess course. they will not find i dithicult we adjust 1o the expectations ot a particular disciphine.

Many ol the writers i my advanced ESL composition asses chaose not 1o experiment with
torme ke any other chotee, thar decision serves o stadent well when s g true decraien. There s a
subtle but powertul ditterence betwcen writing i a tradimwonal fuem hecause one teels there are no op-
tons, and. en the other hand. choosang to reject enpermmenting with torm forany of o number of Tegin-
nuite redsons, such s the lopie el e comstromts, and the fonees of one™s wlerance tor change,

Research can be formed intv a monologue.

ha.a swudent from Korea. had a healthy toleranee tor change. Having been impressed by the
newds opened Asean galleries at the Art Institute, she chose e oreate o monelogue, enbitled * Travelhing
Fuar Eastern Ao Fifty Minutes.” tor a putde to the galleries raiher than use the Torm that woutd e
expected when she took required art histary courses the fottoswmg vear. Her plas fulness with turm. of
sourse, did not prediude her using 4 numher ot relerences., citing them throughout her paper, and st
g them i standard torm at the end of the paper. Nor did 1t lower the cognitive tevel of the paper. As
the passages below demonstrate. she nat enly poimnied vut the contrasts one would expedt g paper
dealing with the art of three different countres: she also contrasted difterences within Chinese art.
After dravwng readers e the paper {Walk te Gallers 105, which s at the very heart of the
v stallation T Jin discusses some anportani weihs of Chinesy arl.
Fiv your exes on the Buddhist sculpture who sits as 1l about o siep ottt s thione it
this world, and try 1o taste the smach of Chinese art. ...Gardner savs Buddhist seulpiure 1n
China by the end of the seventh century had lost much of it owp chuaracter, Tt had “bor-
rewad trom the sensaons carvings of India dormg the laze siath centany MDY 0 100 Bag
when Budidhist sculptares were carved i the erghih centurs. Chinese artists could apph
therr own “artistic tangaage ™ They wanted to retlect the Chmese ideal of imperial Buddha,
Thus included a much calmer bace, “sometinmes compassionite, sumeimes disiere eyes.”
sord large cars with Tong and tich carlobes, and the maend on top ol his bead 0 ATC broghnres
Throughout the paper. as hin Teads the reader from the Chinese to the Jupanese and then the
hetean gallenies her chonce of form, a monotogue. contimues to ammate the researched Lag s that she
vomeers Like one af the best guides at the Art Institute, Jin's persona in thas reseach paper s inform-
dtive but nod pedestroan, animated but not istraching.
Canvou teed a Japanese wir m the Bodlisaiivg tigure ” Honot, take w night tm trom
Gallers 104 to Gallery 7. There sou will see Jupanese prnts, You can see what the mnde-
pendent Japanese character s exactdy Forevample. A Woman Helding a Comb, Trom the
Eddo pertesl, o futl of Japanese sestan “estraondinan nuance in codor and hne 7 A IC Bro-
hurer Bridhant Sumptuoas Visad Drainatie

Fust tess than ten steps takes youacioss the sea beween Japan and Kored A son s

vau step o Korean art m Gallers 1000 vowcan 1eg, (the exrenicly dilterent alninsphere.
Mute, Fan, Grace, Nohle,
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Research can be formed into a script.

Guabniel, trom Puerto Ruwco. afso experimented with fomn, Wotime ot the greenhouse elffect m a
paper ennitled "Waning Could Be Deadly” e discussed the thiee catastrophes most alanmmg to ensiron-
mental bielogisis, He convesed the imtormaton m cach ot his three sections by Gt wrsting o scupl
Tor a radio new s alert:

NEWSFLASH: We iterrupt the traffie report to hring you this spectal bullenn on
September 16, 2000, from radio WBBM-ANM Chicago. The environmentalist group Trom
Louisiana. Save Our Marshlands. continues 1o picket the White House .

Afler posing o gquestion i bold print "Why are marshlandsvegetanon, and marne [ife threat-
enced wath extinction®”y. he presented a fengthy and heavily researched section of explanaion:

The greenhouse elteet tihes place when g umgue babance momature is lost By destroymg
this unigue balance. global climates wall change drastically over time. We will see wind
patterns shutt. Ran patterns SRl Storm patterns become more vioient. Droughts pet
worsy. Flooding more common. (Begley and Hager p, 80,

Flooding s more possible with higher sea levels ssobower L ies els. Marshlands could be-
come completely submerged. and vegetation and manne lite could be destroved. (Tiius, p. 210
The theee tewstlash sections ol Gubriels paper dearly conves his engagement with the opi
Eaen the sivle of the three analytical secttons s attecied by his chowee of tornis the seres of dehiberaie
senteftee Tragments i the above passige. for mstianiee. subliy remmlorees the urgeney ol the preceding
pewsllush section.
Fust as eliectinels abetorwal sl final page Framed by pwo thetoral goestions are cight state
ments artangesh i paralled torm:
Canwe wanl fon conclisne evidenae
Some sav s coingkdenee
Sale say s upan s,
Some sav, CWe are Takme the band Trom our caldien ™ cWoapcat oS
Somie sav, TR sHlnotr ear whether thes oo a CO el e hard evidane e
st there” Chime, po 3™
W hat do s o say )

Research can be formed into a letter.

“Baild on vour strengths” we aie 1okl Inosoriang ther research papers as monolozue seripl, hn
aned Giabrieh did pust tha: they capitahized onvorce, Other tormes can accomplish thes ot course: it s
tor 1he witer, puded by the comtent dsedts o discover the best form tor cach prece of wriiting, [ saw
thes drarmiaticalty demonstrated as Agnresshs trom Poland. wrote her research paper. The ampetus oy
her paper was o pubhished statement by the Surrealst arted Man Ray which <o shocked ey that she
tedt she laad 1o respond directls to b Though she knes be was o longer abive, she decided vha she
lenter form wonld best allow her to carnvey her opimons and the cesearchied mlarmation suppotbme
them,

[t the hirst part of her paper. after anousiomy ler thesiss Agmeszhd made some persiasne pemis
based on the artistUe ile
Dear Man Kan

A bwas sk thioaeh o hook onovou, callod Hhe Plomagrapine Tneece D oanw upoen
Lodisturbime gqoove ob sours Yo sy thar pliotoge oy s ool at” dlanus. o 2o T am sons
ooy that Tsarmneby disasrree with yon

[t nor the pats one swho thinks sou phatos are ant Mans Sarreabist artists Chose sou as
theay photozcyaphior Thes e fude Breton, Do boong, Fancoy Mo, aned DalvcPenrose, poNs o
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From Turther sonrces Danderstaml that s o are quete s lempernmental persons They say
if part of your work iv appreciated. you turn against i This of course includes y our photo-
vraphy Mells, po 10000 T Lact, the art eritios and public basicalls recounese vouas g pho-
tographer amd wpnore vour paintings (Baum. p. HD, T ean understad why you may be
batter, b ontortumatels thas caused sou to stop takiny photographs completels,
In the rest of the paper. Agureszha analy sed Tive of Man Ray s photographs, set even i that anals -
vl sevtion, she never Jet hor readers taiper ihiat she was wimmp o leuer.
The subgect of the tourth photograph 1 have chosen s Y mm film Fhe filng s et upon
the contact paper. This Teaves a ghost Bihe appearance of negative tthe Gl on pestise
vthe papen. The anteresung thang s that camera bl s mon wsed mohe camiera bistead. i

v the spteot ten thy prant nstead of b the tea] teodovelop g phictosaph That's von
iever, Mr R

Research can be formed into a journal.

Unther stdents buve tonnd tat the powrnal Torm best Tis what they want o s Dot stance, Pote.

P ant e b e v e syt noranahiry b Yoo on

P, vk 1 .
LETONE SN Y H

| B re . 1 o e 1o

y ! Duab Deogh wdie b fvadian G aitesi ~ -
revs s weth s g paycholoarcd sindy ot van Gagle Assinung the persona of the doctor swhive actually
Soatod van Geghooean the cod o his Diles Tete wiete Tos rescarch papen as aosees ol jewnal entias

whtch cvplored the relation<dip between the st s personady amd s wonk,

Toning: o 701w

Fhuior secivnd ot i by R L N IR TTITERN Ty
Vorowmr s e Neverora Tew iy i N N A L] PR L)
o e e o e Vet et meoen Diondadv Y wani camee Dt M wan b
st fpn e oade Y R T TTAE LTI N o -‘hu,:nt A
oo apos NN

P win et Ve e i e e b T N e F T L 1

veen i howirh osvaehe o oo Voo e die s T s s v wrlds ciiaat e e o

R T T L I R R LT T L T Lt R P Y PR A P PRI )

Ve ey e, g Fovaiiy vaeddgon Lo e it 0 TR A Y LY} PR
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I hese stindents” vse of men tndiienal tarms nmoeoboe e, sonpl fetter, ourmat o Wy low
civ the coemitne Teselb o thes papers Sor does  presend them Domonteeranms s nomber of seuroes
sl thesr e i edeas on oo prosadine stamdand academe crons of those sonrees, The trecdan (o
Lnd emees that the woniters feel bost B thep sdeas resalis e pagreis that e acdebehn tooead

Dehrehil s adebaate caonadh " sweaie Theosas Hands Cevrapnbe, 2usdine s students throneh o
profect which mmtaiis vansed thens o recond reguimed a delicare o hng asonmd eaes amd mesoneep
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See it! Tell it! Write it!

Kathleen Mata
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by Kathleen Muta

They wait Tor i They drewm about the moment when they will hear or read o sentenee tike, "The
buttertty sat en the nm of the beer bottle.” and astomatically sisualize an image, They will see black
and orange wings lanmng over @ hrown Coors bottle, nstead ot rolling their exves back ta try ta malch
levical ems toa list of Torgotten Spanish transfutions, As they sirugzle to untangle the Tong English
sentences they read, wnomg seems absolutamente imposible! 1 don’t understand enough words! |
can 't speak! How can [ waite?™

Seeing in the Mind

Peaple see the connection between listening comprehension and reading, but for some reason
writtng is on a Lar-off Jand that's completely surrounded by sharks, Intruth, the tour —-listening,
thinking. speaking. wmd wonmg-- are inseparable: they all rely on seemng i the nind. When vou listen
to your grandmother tell o story or when vou read 4 newspaper, you visuzhize i your head. Words are
translated Lo raw images in vour mind. The same s true for wniling, People wriie what they see,

By “see” Emean when words m one language are oo longer equad o a translation, bul are the instan-
tancois commumication of the actual obyeet, feeling, or action. LUis guite posstble for students 1o see a
movie in their heads as they write, rather than overlaying Spanish translations or English grammar
rutes The more we can create activ ibies that make it possible for students 1o ~see i English when thes
histen, think. read. and wrife, the quicker the obstacles 1o Linguage acquisition will fall hke domines.

The Visual Approach

The ~Story Workshop™ ™ approach to the teaching of writing developed by John Schultz mamby
bor tiction writers, has been successfully wsed at everns level and s sumerous setimgs, trom kindergar-
tens w professional offices Theliese the henefits of this approsch adapted specifically Tor the ESI
classroom are even greater sinve s basic principles are: “See it as you read, then storytell it as you
see it and finally, wnte o as you seeal” Suddenty speech clears, wnting pours onto the page. and con-
lidenee soars.

Reading Storytelier Styvle

How many tmes have you read a page and reached the end only to reahize that you can't remem-
her what you read! Your eves obediently swept side to side. but you read without seemg 1. This com-
mon phenomenen s espectadly true with ESL students, They are caught up i pronouncing the words
correctly or nervoushy trving Lo translate each werd separatels mstead of going atter the whale dea.
I'bey walt fall wnto the trap and read without seeing unless we establish und reinforce the working prin-
cipte that the goal 15 pot o ranslate words as fast as pussible, but 10 see as you read.

The first thing any storsteller needs i audseace, so the chinrs are arranged in o semicircle, This i
crucial so that everyone can see and hear evervone else, and students will have room to give gestures
when they tell. [t's important to choose a reading with a highly visual content, someihing with lots of
gesiures, imagery. voice. and sensory perceptions. 1 always read the first paragraph. modeling a voice
that goes across the room and knows it has an audience. Before | pass the story off, Pl have a student
pivk someone across the semicirele to read it 1o, “Goe ahead and get a gemd look at Maximmna.” This
will remind the students thar they are noi Just reading 1o themselbves bul to a specific person who has 1o
be able to hear them and undersiand them.

frrd
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A siudent s readimg Sandra Cisneros™ shorg story, “Eleven.” Ty the middle of sentences, Feoach
her to retel the moment that was pestread Vel see the bintle gl push the red sweater to the corner
ol e desh sothat Balb of o talls ot Bhe g watertall, Qo ol iy baids pishes away g imaginaiy
Puched-up sweater, while the bingers of iy other band wickle desvn Bihe wowatesbadl Tor a moment all
cues ate o my Taends, thes are ol seemg ot Mol voes hack tethe page watha vlear sight ob sohat s
happening Her voree becomes clearer as she trasis the image that the werds are burldmg oeether
stead o Fvating oncva  word sepaaatedy

Adter the readmy . stadents clirdy the stony and vocabulars tor cach other weth another sound ot

Recall7 1™ where they retell pants of the sty ke stonsteticrs, " Hie sweaten siietches Bke juimp
rope TNy aemes spread oat i the sennarcbe as she Bolds up the omagimany sagey sweater by the
sleeves Stdents wlso do Reoallbalter stadent soonk Das been read Suthons e metnated Lo winile ety
atier they hear imagers Trom then van stony wecalleds vetoldsamd ran the end v hear guestions askeed
wbhout ther ooy rom vl sakdones

Opposite Word

S Ll gt sorces amd secig e the nnmd wee taned. e reads (oomose o deepes leved
aind peadiv pet those nazmattons dhwng. One evervise Toratermediate 1o ads aiced greups oan op-
prosate sword ramnd T Salda cive e a wond any wond

“Clael™

Srve it i evenyone’ Gove 1owith soud vowe!’

“Chureh!™

“loveryhody novce wian the word Schurch” mahes sodcsoe™ The person sifing aest o Magida
world have to give another word that sheche consaders an opposie of “chinrchl” bul onty abter they
fave established therr oswn mental miagery triggered by “church”

a7 Awilda savs,

Fuse the word “opposite”™ i avery generad sense. T push for samethimg unbike or ditferent Hom
“ehureh™ o widen the scope of therr imagimations as much s possible. Avord Chichd opposites bike
blavk and white, chir and vable. Tahe the class o0a more abstract Tesel Foomake sure evervang 's see-
g Cdisco” the students can odter quick examples. The first time the Stors Workshop'™ approach
wsed, the teacher maght soant e naded ton (e Classamd sell what shehe sees tor "dian ™

“Who's seemg ~omethug for disco! Leocn”

“There are too many lights, Too much nuisic”

"Whe's there ™

“Tode my Fanmly, iy grandmoetber there oo 1t as the gumameros thitteenth bathdas y ot iy sister”

“Groad, Wiha sees sometiing ditterent!” Four hands shoot up vagen 1o welt

Sy brother dancimg ona table i the bilchen ™

“Heow does he danee™

“Lake ths” Surehia shites ber brps i fer seat and tlals her armes

“How do vor say that '

“Idont know ™

“histdesenbe swhat you're domg

“He s aosnabe”

“MNow evervone, place what vou see 1o the sade temparratinly Yow can go back o0 Liter Mavanina,
what s a word oppasite of discn X

"Sewing machine

The students see siphis for “seswang machime.”™ T student’s word s too close o e presious
word or perhaps not as strong as they could give, ash them tor another one.

In thas part ot the of the exercise, memories and deas that are more abstragt or more hehonal are
Liiteel Itom the cobwebs Without this exercise, Aurelia may never have seen the sight of her brother
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dancing an the tabie, or et the diseo T the stiimdents hadn e scen these images i ther s tirst,
it would have been far more dilficult Tor them to takh and write about them. Students reabize that they
can see. el and wrie ahout ans thing, When shy students hear others taiking about lopres and sttua-
Bons considered taboo in g tormal classromi, suddeniy they are gien the “permmssion™ 1o write about
what they really wani to. They see the reactions of interest ghey get from ther peers i the semicele
when they tell Thes begin o understiind wini the real measing of wrinng is nansternmg whan vou
o L : sl alibo st that another person o see s hal yvon see Sojonged
dothes snte for the teachers, They choose what iderests them They
tebbamd winme tor then peers,as any stonselier would

hmagining a Place

Dusnnge ahe Chal Readimg M and Recall M sidenis sere secing
ard retething saghts front other wrters and ~tmdents i the opposare
wid eneroee, stdents created teere oson paeery and ol st
was happeno veht botore thon oo Somc ey e reawdhs B tae
Sty Workshiop Yespenenve called “lake N Place 74

Thvenshbody ke g place e places wn nmazined plaae o
darh place a place wath a lot of Dreht soplice son fove 1o mo e plhace sonc ey To Foreet 01 sas
cach setob contnasime sugeestions siow ad paose alien vach ones cavme themr e to seaic b e h
ibw b e mipkd s ove B vou™e been il o themes voucan cocotaze the studenis tosee a
dieaomn or o person they couhd sotbe a letter oo whataver The ko d In Hhat o w il o titow oult a
Few vonttasng suggestions that ave s too specile, bt contissting esough toomakee o0 plans that the
vhorce ef place s theses (o nrahes <o fong as they defme st o hemseives as place ™

Mrerabesw manures FHoask eversone toonesdad they hase o place Fhe fas) tew fmes wath fower
levele vomas even want 16 have studenis gueh iy e thesr place, just o mahe sire esenasne 15 m
e boap "Sow et vowr mind s eve explene the phive, Notee what’s kg soue alignion.people..,
ohjectaetions. Who oy there? What objects ae there 7 isten fora Lar asas sound And then hsten
Bor D i soumd” Deosou notice any thimg abous the apaliny of Tsht? Weather? What huds of activ
Hy doosou ik people dothere ™ You are basicalls eivong stindenis ways e esplore ther place, Make
s ot stay broged sovsom dan’t chose anvene diwn

A Class in Action

CNew el vone ve move around the place concentianng onthe obyects, W hen woes saut e, walk
about the olyect tha s are ke of, "Give o waih soun vonce By our Classimates acioss the seni-
crede ™

“Revia ook rraht at the obgect and 2ive i with sonr vonce ™ Reyna's exes search again in the
belly of the semicrele She pauses.

CElower”

“Evensone see i there s thower m soun place T there oo s e i you phace. see o anothen
place ™ Pood my head.and the student soting nest v Revma knows s Ber i o gave her obpect

“Red”

“Eversone nonice what “hed” makes sou see 7 Aang tmes astudent wall see an ebhyect they don’t
know the English tor Milagros ashed how to say “dean™ i English: Awrelia asked for the translation
tor “stinger™; and Glady s wanted to know how toosay “mery-go-round 7 Milagros, Gladys, and
Asrelig would not i e struggled to find words they didn ™t know how o s it they weren't seceng
thase abjpects in therr places.

“Everyhody see what is happening m vour place. G e the moment of action. Who sees some-
thing ™ Maviniina racses her hand while her eyes look o the distance of the semicircbe, sull explor-
g what sl s seeing,
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“1tn my bed at night. T looking out the window.” Maximina®s hand rises, poriting o an inginary
wimdow. “F see a moon and a monster comeng.”

“What does the monster fook like?™

“A elephant. big, He has, como se dice eson " tHow do sou ~ay this?y She curls her hand like o
cat’s paw and points to her timger naris.

“Claws?"

“Claw s and eves big and Tory for my mama.” At first she stutters,
second-guesses words and yumps aiound. Then the mnate authority of

the storylciler kicks im because she wants us 1 see 1t Her speech he-
comes clearer. The intal confusion that crinkles on the toreheads of
her classmates smooths out as they fallow her moving hands. She uses
the space arourtd her 0 mahe gestures——the way storsiellers have done
throughout the ages. We all begi o see Masvimina™s floating monster,
But I know Masimima sut tething eserytiing she sees, so Lask
Ithe & spellbound child. Tetimg my curtosity lead my guestions. “What

do you do? What does his face Took hhe ! Each nme her head twrns back to the empty space between My Marta (ieft).
her hancds as it she s double-checking his features. Atter she sees it atter she rebuilds the image vy dv s
with English words the audience can practically touch, Mavimina v ready o wnile. 1 move to the visddtien,
nest student, Milagros, harneses the
“1 am stamd i the bath. | dep blood but 1 po understand. T waich how the water wash away the et it

. . . . . PR fren writiy i
btoad in the dran” She twirls her finger down, 1 think, QK it is gone, but my stomach hurts and | '

doip agiun,” 1 wentt on 1o questton her about how <he feels and. as always, what does ~he do?! What
tuppens nex’!

The other students are sitting on the edges of their chanrs, cager to edl Ina matter ol secends,
Ernesto draws the class mto his telling. His hiands point to the cetling, and then choke his own neck as
he explams how he tound an old man hanging by a rope. T guestion him, "What does he look Tike?
What does he feel Irhe™ Atter Erneste 1ells gy, he immaediately piehs up the paper and puis noon s
lap, ansious i wrile,

Grammar and Mistakes

Reyna. a heginning student, can only sheut out the obpeats she sees without putting them in the
structure of & senience. 1 gne her a simple structure she can put all of her “seemng” in: “The ___ is/
are ___ 7 She butlds a vivid sight of a ranforest. (With begimning students, sometimes Tl have them
araw what they see first and then tell it with ihe aid of 4 prcture they have labeled in Englisho Aler
evaryane has wld o bat of what they see. | set them free,

“Cio to what is taking your altention. Wrile what vou see. Wnite what you just told g« aboul.” Th
huge ravine between Spanish words and English words on paper is shredded. Milagros wntes non-stop
for fiticen nioutes. Nobody is stuck thinking about what to write. or complaining. The clusstoom s
practhically humming with the sswish of pencils and pens. T eoach them: "Dan’t worry aboul the gram-
mar. Guess if vou're not sure how 1o spell or say a word.” TF they can’t remember an English word at
all, 1 encourage them (o draw in 1 guick shick symbol for the word or, 1f 1t 1< complicated. wrie the
Spanish and look it up later. This is the moment they really have to get their ideas down on paper the
best way they can.

Oceasionally a student holds up his or her paper to me and say«, “Is this right?” They expect a
gramnyar rule sfapped on thear paper. At these hey moments, | only ask gueshions. *Whal do bees laste
hke!™ 1 question Aurelia who is writing a jungle survival story. By asking a question aboul their story,
vou're showing them whats reatly imporniant. If I were 1o remind them 1o tack on the “ing.” change 1he
“are” 1o "y and eaplisn why, [ would take them away from the “place™ where the story 1 developing
in their minds. ['ve seen it happen many times. They immediately begm shifting through their paper
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feoking for more mistabes, aiud the story stops, The language actuadly comes casier if vou et them
mahe mustihes. Often studdents eel they have to wnite perfect BEnglish the first ame: they freese and

write nuthig bevause they “don’t know how,” Instead, coach them Tor samethimg that '~ going 1o get

them SUCIIE ARANL W agam

wleas has subsided. there wall be plents ol time 1o go back and pick through grammar.

Writing Samples

Hihe coaching tor gesture. Later, atter the mitat gash ol images wnd

Ondy atier they have wrrlten o voanplete fiest drafom theic conglomeraien Binguage Jdo 1 eairect
it 1 errele the spelbimg and grammar mistakes and put the siudents in groups 1o give them a chanee to
ligure oot what™ wrong first amd correctat, [t tkes us just as long o correet as il does for them to see
therr stones, talh them outy and wente thent In the Tonshed posducts, some senteoces subl sound a imle
awkward. but thewr ideas and mmages are fiving,

Here are some parts of those sturies:

I Will Never Forget
{remember the old man hangene. And P asaw s tongue come o I never forges that
dev, I had seea this man evervday when e was walkiae frem wall poowall looking nervous
df cvershedy Bt the day when he Aidted Jeneselp D dice e see o Pl das whew fwent 1o
o rooey e was black Fkiew e was dead becanse s tongie was red and btne When |
tedpc fredd s body e was cofd and bt

Ernesto Rodrigue s

The Adolescent Nightmare

Pwarched o e warey dielped rooeer ord of the hlood dheoieed tlie sinall hede e the bath
feh, When 1 had the semsationi of cleanliness. § pur on new athes. Thew P went back 1o
sleep, bt Eowas i pain Instead lend the disconifort of pain surronnding ey pelvis agam.

readty didn’s know what 1o do because the Moad readhicd out aud made me fect cinbar.
vavsed uever ewrd, at that tome, tafks abent rampaycer ainthone ebve. meves mand birew -
g e toowse cither fogtessed and managed mvelf o owear aowiede wad of e paper,
Phen I heard evervhody who emered the wanfiraom scpeam for et paper 1ewas as if the
fortet paper fiad feer to v awas from them

I the meantime iried teoovaee soste deep, b the seress was awfol' B oontrated -
g o worrred move about the possbidiny of beong preguant, hke the Virgon Mary |
grabbed that wdeu frone the seanmary ar church

Milagros Calderon

Rain Forest
Phe fovest s beaitrtul
Hie trund s Bl b
Hie crocadile 15 brown
Hhe deer vv hiown
Hite cobra s deadiy
Fhe sun i 1ed
Lo i thie Tone e
Hie flowers are pmd
Hre prok swn oo the sda
Hhe gravs iy green
Fire fzard 14 black,
Fhe Teaves and braie ey wre ved amd bine
[ fect vines, hranche v and teaves wll over my body
like strong donkey huir Reyna Mendora
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My Monster
[ tookeny one the winddow ar the might, I i dark P toeed, el e s hed Fdon™t want
B e mey eves, Bad iy oves s dose veadds B the siddle of the nashe Pwake wpr Far anan
Foam festesiong B nerse Tl wooas iy ke i o hees D wake wpoon the bed o fonkin
card o windens ey s pad miewsie ncar i loaie weed Do soared B D deon oo o
worke oy feonefs Do Devic windie v vore i by b du e b i g the ere He o
N Beerdd vierd Bie mcid s i i Bhie vaes e g LA dice e edr s abre fo div

ciedd i e o e

sabving s Do
Navanina Ry

Song e Hiese stories sould ave been seorch i dennt in senseey perception o e aathors them

sebves b oy o s oo doii ibc i v it audhonos s Yoo 2 aiid dops e ahiera s e o co i diodis

Popecad themes wnch oomn counes b and schoed Tostead e stedents mos e o omoment ot ae

Vi o teent whoie somigting oo happemn,rrernnt tat v i e e abonee To the e e ol

Ficai chaars Thar ia th resm Co ey

Keferemoen

Sohatie e i . P . . ) . . . ‘
L S T EYR S

St e e e o MO "o [ TR T P e e
SO e sl

Schalies Wi Do e o e e oA sl M e et bl 0 - U AT
4114

SHOTet Bt STor . Work Bt a0 N i ol beonelilin Wenng 4 - 0 per oo 3R
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MaRing a Song and Dance:
The Musical Voice of Language
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by Paul Sembham

EDTTORS NOTE: PPt New han nvehn be descobed as charsmatic . s sty and thoroughils dedr-
cated 10 s preneerimy work with the archen pal powers of vinee: s therapist, he has worked with a
hrovad range of persons, mehuding these classitied s “handicepped™ as well as protessional singers and
aclurs St s desclopirent and articulation by Sewham wen sears agol boree Movenrent Dierapy has
Become mrermaonally dssennnuted wand respecred. Blis wark has been supported by leadine freeres m
the chinieal protessions amd funded Dy nambei ot bodies mchudimg The Boteh Academs the Aats
Cotnetd o Geear Brne The Sobelb Foundatiwon and the Sie Jules Thoom © hartable Trus,

tn the talow my arbcle, Sew baon gresents a broad review o the assumpiions that hus e ked tinough a
devatugtnm of the rmagmanon m learnmg toa weloome renew ed mterest m things creatne

Sowham s address < PO Boy 420 Fondon SE2200E Bogland

First There Way the Word

'

“incthe begimming was the wandl 7o was there

I the varly (U200 whle Sromund ¥ reud was developing the techmgoes which undespan the
glabally proliterate practice of modern passchotherapy, or the “talkine cure.” Oito Jesperson published
a bouk on the ongin and devefopment ol fanguage in the human species mowhidds he proposed with the
[ANERNY A \‘l‘llll\‘lN'\'l“lT"!h' enthusuism ”1. h|\ e

Men sang oot their teehings long betore they were able to speak thewr thoughts, But ol
course we mush not imagine that “simgie” means exactly the same thing here as ina mod-
ern comcert hall. When we say that speech ongmated i song. what we mean iy merely that
our comparatively monotonous spohen linguage and our lnghly deseloped vocal musie are
ditferenniations of primitive utieranees, which had moee 1n them of the Jatter than ot the
tormer. These utterances were at first, like the singing of birds and the roaring of ntany
ammals and the orang and croommg of bubies. exclamative, nol coiimniniative —hat 1.,
they vame torh trom an ianer eravang ol the mdividual .

They hitle suspected that in singing as nature prompted them, they were paving (he wa
tor g Language capable of remdenimg mmuate shades of thoaght: st as they could not sus-
pect that out of therr coarse pictures of men and animals, there should one day zrow an art
cnabhing men ot distant countries 1o speak to one another !

Otto desperson had been vabiieneed by oo famous essay on the origi o st by Herbort Spencer
which proposed that the bunenon ol “angime™ mopre-verbal cultures was io release emotonal cacrgy.
venblalig amd dispensimg the psschological exalation generated by the vial expenences of hite, Hon
tstasay i was eqapateat with what Frewd desonibed as “abredctive catharsis” Jesperson renenited
Spencer’s notion endorsing the wdea that “singimg.” ke any other sort of play. 15 due 10 an overflow of
energs. which is discharged through “vocal vovacsly ™ and by which “explots, decds and expenences of
every hind ™ ate twenad mito scunds which provide the raw matenal out ot whuch the carhest songs were
bora brost Kurth in his Famvous text Muavdpsyebofogne. also written in the Lale mincteen twenlics, sayvs;

in investigating the thematic rvots of fulksong. vne soen comes upon psychological
toots s wello wmong alt races there appear certain recurrent, simple idioms that are realiy
nuthing but pitimate symbols ol therr sdal conserousness calls, climes, eradierhs thims,
work rhythms .. shouts, hunting-calis. .
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These acoustic ssmbaols of “vital comsciousness™ which, we may speeulate, were expressed
through the spontancous vocal sounds of carly peoples, compare 1o the pre-verbul musrcal babblings of
the infant. It s ay though each new -born child in a matter of months traces the development of human
bemgs plaved out over thousands of years, These sounds utlered during post-natad vocalisation contain
a penenic wniversality: they give vowee to a level of human experience which coostitutes a coliecine
consciousness, a trans-cultural tevel of Teeling. They do not “descisbe™ or “represent™ phenomena but
evpose” un unimediate response to expenence: they are comparable (o our imagined voices of primi-
tive cultures which, in Jespersan’s words, were “exclamative rather than communicative.” Unlike the
subseguent development of culture-specitic languages which have generated a communication barner
berw een different peoples, these mtantile trans-cultural and paralinguistic expressions ol atfect con-
tinee o infiftrate the oral code of adull humankind. In a study of the different hinds of non-verhal
samboly which people use to enhance spoken lunguage. the psychologisis Ruesch and Kees state:

Emotional expression appears most spectacubarly when verbul communication fails alto-
gether, The inabiliny w use words occurs when people are overw helmed by anger, annety,
tear, shame. [u spite ot the incoherent nature ot the things they say on such accasions, or
the inability to speak at all, others can studb understand the implications of their actions,
human cries aof tear and the kind of trembling associated with anxiery are correctly inter-
preted anyvw here in the world, and the appearance of tears s universalls regarded as o «gn

ot tenson release attributed te states of pleasure, pamn, or griel. Henee the chief function
ot emottonal expression is that of 4 universal and interndtional emergeney fanguage.”
[t1s the sound vt the varce vhich marks the burth of evers new -born child; the fife and soul of the
baby depends upon s capaciy te breathe, and the voice consists of nothing but this breath made su-
cible by the vibratan of the vocal cords,

Post-Natal Music

For the first three months. the baby cries only as an expression of hunger and distress, the melds
alf w hich nses and fulls ke a siren, and within wecks a mother will be able 1o distinguich her child™s
ory from that of many others without lace-to-lace contact. The mother has an mnate apiitude, an 1e-
buitt abilny to derect the wiosy neratic cadences, the umygue quabirs of rhy thm and melods which her
buby alone possesses Inaddstion to these tonal eries, the baby also mahes vegetatine sounds coughe,
dnbbles, lnccups, hp siuching, burps sind wheeses which result from physiological processes.

Al around three months old, a new guality of crying emerges which also his 2 nising and talling
melody, but which usually has a shghtly higher piuch range than the melody of distress. This is often
id:ntihed as the emergence of the first pleasure cry and from this period on, the mother i« able to dit-
ferentiate between enes of hunger and ¢cries of tiredness, belween cries of phy sical discomdfaort and
those of wrritabriity, between cries of distress and those of pleasare. In shor, the mather has the capag-
ity to pereeive in the child's melodic arsangement of pitch. a language which iy as sophisticated as the
bhaby s needs.

The emerging pleasure sounds contain acoustic properties which act as the precursor lor the sow-
els that will fater be used i words; and the Jdterentiation between the melody ol distress and thai of
pleasure has been identified as the baby ' fird step towards the acyuisition of speech.” However,
whereas the verbal imtani will later organise such sounds according 1o the rules of the dictionary, (he
baby. not vel Tumidiar with ~uch a schenre. arranges them according to an imtuitne. o ative and inate
sense of pitch, melody and rhythm in a fashion directls akan 1o the composition ot music This inbarn,
natab musicat aptitude wlich a baby has, came te be the subject of senious reseacch in the early 19600
when tor example, the melodic pattern of piteh sung by 2 number of babies were plotied and their
vampesitions analysed.” The results of ongoing subsequent rescarch in this area pmnts to a meaninpful
eclationship hetween the breadih amd complesity of a baby s melodions and mustcal ctving and her
proficrency 1in the later acqunition of «peech. A hmled piteh range in pre-verbal singing often necars
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in children who turn out 1o be “late developers™ in the proticient emiployment of speech.” There are
also a number of impending developmental or congenital cond:itions. such as Downs's Syndronie and
Chromosome 3 deficiency. which can be detected in the melodic nature of early erying. More surprising
than this is the evidence to sugpesi that the ery of o baby at o<k trom Sudden Infant Death Syndrome

B (S5IDS) or “eoe Teath”™ has certain acoustic characteristios, such as radieal
sfutts of pilch. which may be recognisable enough 1o assist 1 preventing its
vceurrence.’

The Raw Material for Vowels

This mstinctive musical arrangement of spontaneous yvocal sounds. or
“cooing.” in which are recognisahle the raw materal for vomels and in which
emoticnal predicament and perhaps even certiun “abnormal™ conditions can be
detected, is Followed hetween the ages of about ¥ and 6 months by new kinds of
sounds which torm the raw material for consonants and is known as babbling. The

- R B hack consonants,” such gy k7 amd g are formed by iterrupting the trans-
glowak atr flow at the rear ol the orad vavity and the “labial consonants.” such as "h” and “m’” require
the flow 1o be interrupted at the tromt of the mouth, Winist the vowels of “coomg™ are arranged as mic-
lodic tones in harmonic relationship, the consonants are arranged as percussive beats in rhythmical re-
lanon. Both arrangements a2 spontancous composiions lollowing a phy logenenie, archetypal.
trans-cuttural collective score. The crying, comng and babbling emerge purcly instinctively and not as
& result af any instruction trom the mether or care-giver. Deal babies ory. coo and babble just as hear-
ing babics do.” It is one of the biofogical patterns of brhaviour which the human species universally
porsesses and despate the unique quahity W cach baby s varce, there s o ubigquiteus simalarity (o the
crving. coving and babbling of alt babies that is recognisable world-wide. It s these mnate unnversal
quahities that give it a specific quality of humanity and which may be deseribed as the “universal
avonstics of pomal vovahisation.”™

S0 too the pereeptive taculty o the mother. which enables her o recognise the conleni vl these
cries. i preprogrammed instinet. The mother does not need to take o course i toreign lunguage to
vomprehend the ematian or need communicaied by ier baby s crymg: she acquires the aptitude tor
such an understanding as an wniegeal aspect of her genetie predisposition. {0k part of motherhood.

Thux we mught say that betw cen mother and haby there exists a phy logeaenic and symbwone com-
mnscation inow hich the mother associaies the various qualities of the baby ™ crying. coving and babbling
with certn ceds. ideas and references. 11 hy way of her positive response to them chat the baby receives
atfirniaiion ol the commumcauve efficacy of the sounds which 1t mahes, and the babbling eventually
feads 1o mock conversations with the mother or care-giver which Turther serve to comfont and arouse.

The child absorbs a pleasure fram these audible emissions, a pleasure that 1y therealer forever
craven for, a pleasure that s entirely oral, The mouth thus becomes the veat of sensory sumulation en
twu counts-—il s the locus ol cuntact with the nourishing breast and the centre of vperation in the pro-
duction ot sound. But the mouth 15 not onky ene ot the [irst centres of pleasure. i s also the originat
meians by which i sense of power or control is achiesed. The intam tearns guickly that his needs are
et in conseguence (o sound making. and the positise response (o Bis ory ing is the fiest experience an
infanit has of commund and influence. In the early part of the babhling stage the infant combines the
consonanis and vowels 1o make phonemes acenrding only 10 the music of emotion and instingt. When
lstening to s child combine these phonemes in the pre-verhal stage. we are aware of his or her predi-
cament ot from “what” is ultered hut by the “way in which™ ol i utlered. Likewise, the child responds
not 1o the bnguishic comtent of a parent’s voiee. but (o its pitch and gualily. Human communication
st animals operates by this prnapie. o dog will respond 1o bemg seoldoed in French, Geoman or m
“robbledygooh.” amd the same may be sawd 1of the baby.
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Language and the Loss of Primary Vocalisation

Howerer, the chikd's siceess as g potential adult wath bl commumcans e facudny depends upon
her abiity 10 hring vocad sound-mabong it e weth aspecitic man made onder, This orden s situe-
tred avcunding o aws by wihneh the phonoiies are combaned to turmulate words which sovicty under
ohatiads s the lancuage partcular 1o 0ts culture, These soords are acquired painstabingly, repetiousdy,
unbil all ~igns ot the msimetive asd emotese sound of the soee e subdued and incorporated by a in
canstie conle it wltch the b must contestoahise the sonnds nn order e wssert s o ber sighins
wothan the sovial and Inguistic context The abibiss foouse this code o langaage eticient]y i dilfening
sactal contexts haes been cailed “communicative competenve.” dand a preregaisite lor this competesee
t~ the siceesstul acguisition of an atdily o combine phesemes o morpheines.

Pinw tansstion trom g uanersal musicai tonahity o) Bapbliimg w the acquisition of the Langoage
spws s to e Gk s cultare tsoachieved hy g process of education. The care: poverom responding to the
child. repeats and cncoutages those phonemes wiad combinations thereof which have w place i the
words al her Yanguage and 1pnoees or discoarages those habbles wineh her partieular language does not
aithise el roural paachatogs whenapleasant e nonmental wesponse resulis from o particular
AT e ey pressien s sand eeseit a Cremtoreement” whalst when o aegatine response of uidesicablo
GUOre e e nsties 1 s sand o ewert g Cpunisinient”n HOthe i ae ol an S press vl s e peatediy
punshed . it will eventoally disnneshe and fhis s relerred tooas “esinction.”™ s, aecording o ghie by
han tonrrstinodet ol language acquisibion, rom the process of teimlorcemeni aisd punishment by the
care-aner towards the child's sound-mak ing that the First words appear. Trom which the child preces
together the spoken dangwige of s or ber calture and duimg which the undacceptable or unusable
sowids bevome extinet, But where the orgmal nitisse mabng of the imfant contmues o exert its il
cnee =0 prosods and mtonation, that s e stress with which phonemes, morphemes and words are
privinuny el

Prosody after Melody

Withaur intanation our soives would be colourless and hterafly monotonous, that s mone-tonal.
at vne tone only. But. st oily does siietiabion give iiciodic vauon o au speedhot contnibutes wo
the messape encoded. For cuample. compare the following two sentences ol identicat linguistic con-
tent but uttered with different intonations,

Susai hissod o mudher and then Phabip kissed bey
Susan kivsed her mother and then Philip kissed fier

The message encoded by the first sentence inborms the histener that Phabip kissed Susan’s mother,
but by shilting the pattem ol itonahion so st stress the word “her.” the second senence tmplies that
Phidip kessed Susan The alteranon of stress s achiesed by whata misicsan woald cald pich varstion
It yvou speah the sentences aboud 14 deliberately slowed pace you will notice that in the first sentence.
the word “her” will autematicathy be uitered on i smele pitch rdentical B the that of the preceding
word “krssed” However, m the second sentence sou sl probably riuse the pitch at the begmpimg of
the word “her” and shide downwards on o seale, This musical variation of hingaistic content iy cadled
Sprasody T and the way sech medodic ironanons miluence the messages which language encodes 1.
walled “prosodie phonolops.™

Prasody iy a musical phenomenon amd Jifers from phonofogs i that ios a charactenstic which g
Pabs s horn with Healthy neanates wilt compose melodie structures of nsmig and descending pitch
usng the full voeal rnge avinkahle 1o them Trom the moment they are born.'" 1t is the applivation of
these musicad possththities o phoseines. merphemes amd words i order 1o encede specibic meating
that tsacquiiied threugh reintorcement, and 1t s the provess ot increasing proficiciey (m the use ot
words thal we issocmte with e ootion «f progress, deselopment and i reaseng intetbigence within
the Pragenan view of learnmg which sUH donunates our view of education.
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From Expression to Abstraction

In Puaget’s modet of humuan development. the gualites wineh diflerenuate the later and so-called
higher stages of infant growih from those accompanying the carhier vedrs, pertaim 1w the chald's abiliy

W 10 construct and combine abstract symbols and comprebend their relattonshep 1o the phe-
namend theremn represemted, L angaage s« one of these Torms of abstract symbaols, counting
ty anuthes Pagei’s view of tie clald '~ agiyg s one whaeh pereenes o peal-direcied none
ment s ards ever pwreasing sophistication in the cogniive assamlaton of Jagacal ideas
and relations.

I the carly stages, o chald isounable to concenve that an obyect exests when it e out of
st or hearig e st cantiod be ok bed, tasted or sielled Her knoscedee denses Tram
the senses, Howaevern the dhild graduclly realises that ehjedts coentinue 1o existand exert an
stuence upon the world even when she cannor expernence theit presciice sensibly and s
this mental dawnmg which tacihtates the hingasbie process of manime thimgs. By piving ob-
Jents manies thes acguore o peraianienoe, aid twe chebd s then abie o process relanonships
between these tngeistie ssmbols withiout ever hav e o come anto sensory contac wath the
obpects swlielithes stzmity The names beceme absttacred fronn the i

O ot the oareme examiplos of ~uch absiradct cogiitien s pune taahematicos, wheie the
nurtbers bear e Laonsbip o object o evpernience and set wan be masdered o guatantee
aoontmunmm of besie o esample aceenne e ook s bl 3o i heaetnes fronn thye
sroadatd ther et 2o Inomathemancal tepmis, ten the ok to e the Pl i mvust tirsd
fatl hatk the dvaanee, Do i 230 madbonetre s fros s desbiabon, ihen o noest Lok lald it dis
tances bomgmye o0 25 pallancires oom the sromnd, wnd soan ad mimom
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Vocondimg to e tormalb aperation of abstiecb inathematicdd ssmbols, the book woold never reach
the oo, but woald spend forever tranvellimg smudler ot snadles distances RBot ot course ansone wha
s ever drapped o book ko s that o does scac e thie canh amd than the imbmeresomad aeed ivboee seies
of higares which the abose calvulabions engender are ot sy iy mous with the sensible expenenoe o
speice Por Praget hoseever, sdoseloprient,” “procress™ and 7imelligenee” mean a move aw v Lo
sticlsestsary espenienis e towands proticrenoy i the organisabion ol data amd wdeas swothonr cxvperentt
cedttac b wath the phenomen s hich thes are suppesed 1o represent Phe concepts of adulthood and ab
st toonn becmme vyuatedd s do chuldbound and senable evpenenee

Phe srostwompielienses e wnitigue and cimicrsan of die overds dogacal aspoct 1o Proicer’s s e
comes frame Howard Gandoer w ho pont~ out that Praget as Upad e beed to adel tonms 0 Cogmiton
repios od o the Tagie of soience there s soant sansideration of the thought proceses used by arnss,
wrtlerss musienetts, athletes, equatly Bitle imtormation abaul processes ol mtustion, creaiinory or ool
thinkene 7 Gandner pamis out that an adodt s abmihity to comprebend, appreaate and “kisows ™ a phenom-
vt does ot depersd on the degree o which he cogmtiels umderstands the systematie logi of the
ll!hluri_\ HEL SR e, FE s nent Broessary e peragss g oagiming uunpr;‘h;‘n\mn ul the |||||.h_‘|'|_\ ng
epratemes n order o develop a percepinge insight o a phenomenon: aeither s soch absiract profi.
CIRTICY Rewessary toeredtively partahe thea provess wirh seenine by fogical paramerers, sueh s s,
A composer o a deeply insightful muste butl may have s bighly developed facules rekevant o the
proaduction and perceplinn of msie as an cxpern i seore nobition, but the forme e s approach s intuilive,
vreative and aen logical

Siguificance of Nou-Cognitive Apprehiension

Fhe smphications of Gandoer's thests Tor chsbdren < caucation remimds us how hitle attention has
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been paid W the sigmbicance of ths non-cogmine apprebension and perception i schools througheut
the UK. Europe and the U.S. AL This s s apparent in musie a1t s inany other subject. where the
emphasis, the criend for future development and the aecessibility of higher educ ation sad Iraining s
been fimked muore t the indi clual’s cerebral understanding of the logical operations around which
muste supposedly eoberes and by which s virtuosity of exccution s supposedly preseryed.
thar o1t his or her artistie percephion of the eatra-logical aspects of the human condition whach
MusTe Wts 101 the Dirst imstanee born to eapress, Forfunatehy this sitwation s slowly being dis-
mantled 2+ a result of contemporan rescarch, much of which emanates fron Project Zero. an
wmerdisviplingry programme based at Harvard Uneeeats, of which Gardner i panl. The am o
the project is womvestigate the non-logread process ol artistic creatnaty ind des edopinent. par-
tcularly in children., asd many of the discoveries ot published by Project Zere provide a
tong muerdue anndote 1o the Togieal Tegaesy of Paget

The “Wipe Out Effect™

A ey figure i this research s Jeanne Bamberger, who drew the distimction herween “lor-
mal” and “imwatn e understandimgs of music, and set up expenments with soung children o
ancertam the degree o which cogniton ol the tormad structres mherent an moske enhanced or
depieted the mstinetve abilits 1o intuitively appreciite ur create il She disvovered that the
mare proficient uldren became m musical nolation. the less able they were o demonstiate the
creative abthity 1o sense aind deseribe s moand and sltect or recreate them throwgh improvisa-

tion. Bamberger calls this the “wipe out eftedt,” and ber pheaoes for an creased respect For natural.

Tew hers sl

gon-formal. plastul and sponteneous musec-making ny the schoal classromn and @ move towards plac- feed fron wtid
ing fess emphists on the Tormad sastent of ahstract notation w hich & Paget-orentated attitude tends o Chadmive et
view as advaneed ke d!

bl
This valuanon ot u non-tormad relanonship o the apprevistion and creation ol muse does not ¢n- phatatuc
PP

tal teachmg i the sense thai an untaught chibd s alreads highly predisposed toomtuinive crediinat S i
Rescarch vonempordiicaus with Bamberges's carried out by Helmut Moog. ™ Jay Dowling " and ©yie
Davidsons has shown o widespread mmue tendency 1o create miusie through the organsation of repeir-
tive pitch patterns gmongsn very soung infants. The mcredsed abhiy in cozmiin e comprehensim such
av the reading and reprodudciion of musical aotaton may. therefore, be seen as much i process ol ex-
trginshing a natural shall as facilitating the acguisition of a new one.

Despite the work of those such as Gardner and Bamberaer. the most widespread popular atinudes
il emanate from a perspective which holds cogmitnee abstraction and scientthe logic in tar higher os-
teem than inturtn e, experniential and senvible operations Consequenthy, the process ot transibon Trom
mtwitne and spontancous expression ob altect o cogrbine eocading of tived Iingunshie syimbals ot
meaning i the deselopment of the ifant s viewed wy d progression from g primitive position ta a
more sophisticated one Furthermore, this process of sa-called advancement s nurrored in the hkely
piovess ol deselopment from primal 10nal atterances 1o verbal language m the deyvelopment of the hu
man spectes This pracess 1s alse unfortunately and uppustifiably as synpoaymous with the notnon ol de-
velopowntal progress 1n the hurman race as 1m the indindual.

Equal Aspects of Expressive Potential

But rather than petcen g the relationship beswedn these two dittferent tonms of expiession m
terms of teleolagical progress Irom one to the ather, we would create a truer and less prepudiconan pc
ture wl the human condition by constdering them as twe cqually important aspects of vur expressive
potentiat 1he prejudive mherent i a sa-called progressive and developmental astitude o the relanon.
ship hetween these 1w o forms of expreswion becomes particularly stnking when working with peoplye
whose phasicsl or mentad condition renders soptusticated cogalive processes maceessible. People whe
vannot speak or counl, the so-calted hundicapped or impaired. but who cuntitiuglly express o voval
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dance of sounds which denve from theis expertence of the world are aor commumcanng moa hinguage
wihineh sy less advanced or mose primatiy e than those partial to hingwistie discourse; they are speakang in
a Laneuage wlneh o based onaditerent tommmdation, We must recogmese thal Hwe glonthication ol hog-
cal operations and the process of equatig them witde worth and proficieney represenis a particulbarly
mnstpid contmbution 1o the general prejudiee with which non-verbal people are viewed

Another detrimental ettect of the Pragenan developmental view is that i s tog casy e forgel the
positive ettect which carly procosses can e on Later Togeat ones. Thas iy parueutarhy peroinent to
bamgoage learnmg where the carly, ponuin e and primany rrght hemisphere onentated process ot mu-
sic nething can enhaiee the process of Einguage acquisition witd mesmors which places demands apon
the lett hemisphere

Music, Motion and Memory

Language teaching cint be enhanced by draw nyge upon those components wiieh consniiute the innate
predilecion which we have to leam, [s theredore necessary 1o loak bencath and beyond the process
of Linguage learming mnthe classroom 1o see what precedes it m the ory, cisation of mental developmens,
A Phase argaeds the bachdrop, Shee prmt amd mmitsating expressave taculties upon which mguist, or
werhal actioty are predicated cousist of the phislogencus spontancous ey thimical arrangement ol sound
aticd silence which constitute the composition of masie. Through the use of musie an the teachipg of
fanguage. 101~ Hherelore posstbie o brimg w a cognitvedy chatlengimg acos oy a dimension rennimiseent
ol vne ol the most pragssy and poonose pleaswess that ol sigang,

Throughout Brivin, singing m the classroom was, o the carhier part of the twenticth centurs, a
hiphly populay activiy with both teichers and pupils and was mseparahle from another activit fariified
wilh expedivny asateaching wd. playang, The antnale conection beiween snging and play ing
gaiied i sl vibraat expresseon i the sanety of siging games oaed throughout Burope by chibdren
m and out of schowsl and wineh have been the subject o esqunsite ard scautimisany study by fona and
Peter Omie

The British Board ot Fducation, in os 1905 recommendations los appropriate methods of icaching,
strengly uiged the use ot Brench suesery Rhyvmes, German Kinderganten Songs and O1d Enghsh Sing-
g Games ds was of eachmg CGibdren how o play amd thereby engoy the process ol sehooling So
wrdespread was the use of rhyme. song and game that many pubheations full of invented <nging games
were produced. such as the onee clissie Singeng Chames fen Clnldren by Eleanor Farpeon (1919). Often
the authors ol such buoks travelled from school o school vatlage 1o village introducing them in practice.

One of the ctlects ol singing is that it enables words. wnd theretore the obgects or phenomena
which they stgnily, o be remembered. This s particularly so when the singing s accommanied by nnonve-
ment. The simultanenty of mevtor actien and yocalisanen i the pre-verhalintant s revived through
song and damee, where the attaching ot partrcular tones and gestures o speaific words sets themna
Hrm anmd eastly retrievable torm, The wse of movement to assast i the retention af words s onerkhy vis-
tble when wateh g theatre actors woarh, Whilst the test s difhicult to retam during the period of soliary
Ime-learming, omee the director has choreegraphed, or *bloched ™ the basie exat, entrance, gestural and
pedestian movements of the players o which lines are designated. the actisatton of the moves jsssds
the actor m remembering the lines which have been aituched 1o them,

I ihe ~same way thal motion aids Tmguistic miemors, singing bas the came effect. n exvperinients
canducied ot my own stadio i London, both chddren and aduls were showe to be signifscantly more
ablv tr remember aoseries of Tearned serbal varstruos, ranging [rom lists of ahjects o poctic exeerpty,
when they were Laaght as simple songs sather than teaneless phrases,

Fhe chose relatisnship between song and memoes s o obsersable amongst popalations sulter-
g trom such by ob mental disturbances which deplete the capacies Tor long term memory Phose
with semde dememua, tor esamiphe, show a marked mcressed capac s tor rememberng the persons and
events b distant petiad when thes heat a song from the relesamt eprasde of ther hite, Songs prosveke
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the senument of remumiscenye and in vonseqguence provoke thoughttol cerebral retlection upon the sub-
ject which s betng renimisced.

One of the most exguisite examples of the coptributony role of song tn the mamtenanee of mem-
ory is portras ed in Bruce Chatwin’s descaiption of the Austrabian Aborigines,”” The natn e Austrabans,
tuced wath the need (o trave] on toot dacross vast areas of harren walderness wath few srable land-marks,
inhernit and retwin songs trom their ancestors which desenibe the graphic features of the route and vt
therelore as an acousiic map. steering the journes-people along the right course. This use af song e
prevent becainiig lost i the widerness has a psschalogical compenent recogimsable i cildien
world-wide who isuncoively sing when scared. Tost i the dark or faved with the repidation of having
to negoliate themselves through unfamaliar or threatenng terrain. The my thical representatne of this
convept i Western Culture 1+ Orpheus. the Greek hera who used the power of his singing 1o tame the
untamable, not only Cerberus. the three-headed hound of the underworid: Charon, the ferry man. but
also Hades himeelf."* The myth reminds us thal, among sther things, singing assuages fear and is
reoted m the intanole espertence of asseciating the mother’s provision of refret from discomtort wath
the music of her vocal emissions, Though desod of understandable hinguistic content. these emissions
dre the aignais by which the vulnerable milanl is assured ol her presence and allention.

The U'se of Song te Use Language

The use of song 1o enhance and stumulate memory has ditect use 1o language Tearning. The problem.
howeser. is that there 1~ unfortunately ~so much ¢mbarrassment, retivence and srepadation surrounding
the use of song amwongst achers whoe have been made 10 teel inadeguate and unmusical by the restrict
g legreal abstrachive eduvational approach which singine can help 1o alleviate To remtroduce the
Magival and edoecationgl actnety of singing and ~ong-mahing mto the chassroom theretore e essitales
the teaching of wachers to feel free and creative in their own vocal play folness

Lo this end T have ottered a number of work~hops o eachers winung 1o free up the angimg vowe
and reamintate e natural capacity which we ail have e create thyme betore reason. and song betore
speech, which ook foiwand o miroducing an the conterence organised by this Jouraa! in 1496 The
practivdl work which teach is grounded in g set of practical primciples which have named Vo
Mlovemont Therapvitrodieed and explaaned i my book Fie Sonverng e amd wineh salil be expund-
ed and deepened in the fortheoming book Visce and Stigeng in Evvessine Ares & Therapn " The exer-
cises, games and techrigues which underpin Voice Movement Therapy draw out the natural rhyme-
mhang ard s kg capacits for whinch evers human bemg hus its an mnate but often suppressed
propensiy, reninding teachers ol the nane and creative ~ource from winch so muns children. as vet
unhampered by overls logical processes, are olten able o produce whilst at play Yoice Movement
Therapy and the teaching pracices Thave descloped Lar teachers and therapiosts constilute an essentiad-
Iy methodological aay of unassening the lundamental art of singing as an emoive, pavchological,
drtistie aiid aatwitee prowess @ ik has been cansed o stae threengh oar antention bemg doverned e
the vhen monstiousiy overpowerning dogma of speevh Fhough we all need to speak m order to
communicate. we dlso peed toang aed dance moerder teespresso tor speach wathond noosc and
motron witheul dance 1 avurse whinch leads o laneiage without heart

Endnotes
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Grandma Moses Meets ESL:
Art for Speaking and Writing Activities
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by Claudia J. Rucinski-Hatch

Partnrers vse their vaves
Tushow us whit they see
But when it cansas diies
We all see it ddterentls,
Vu'ENo Sone
D.Spmosza and B obevine, 1974

Fite art has a power and richness that can decply stimudate the mmagimanion of FSE students. Be-
wattse b thato it s well sunad o speabing aid wiihing aots it s, Beth ub which protis enormioonsty trom
wstiong wish o eapress i rdea o teaction. The use o warks of an also promotes anundersiinding ol
the trget culture and os lestory A therd advantage s that )l seems o enhanee a “bindge function™ be-
tween the pittern recogmang nght bemsphere of the bram and e more analyocal, langaage- process-
g aspects ol the letr Atter bredly dhscussmg these thiee ads antages, we will foak at several
exampies ob sivdent Wik i respotise 4o painiings by well hnown Ameican artists,

Cultural Legacy

Eie begacy ol o cultiare s contiwmed s ity artwork, which abso prosvides stadents wilh exposure (o
A multitude ol imteresting poipts ob incidental mtormuton, For example, wath regand 1o 1oy, colae.
the pamtimgs ol Frederie Renumgton and Charles ML Russell portras the €1d West wohale Grandmag
Voses” panitings show seenes ol farm Trle Stodents rom bot cChimates may pot be Lainular with wanier
auliviies such as sledding

we shatmg. e hockes, el as ponitased i Gradnia Moses” paiannges,
Ymeriean holadiy celebrations are also depioted e Sotman Rockw et ™ pamtimgs suclvas Thankyenome
and ooy Ntazeonr Checadge et Chirosirens s wollas Graadma Moses™ paanting s Hoflow e and July
e Amencan histery can be seen m Noooea Rochwell's GF Hosecomin e and Pae Poahfean We AN
Fove Warke Nalues o Amerscan sooety are evadent ny Sorman RockwelUs frecdim of Wenshipr aind

foovcdhmr ob Speec e These represent only g samphimg ol vhe possalabiiies ooy 510 Classaoom
Using Art ta Bridpe the Hemispheres

Fan ot Ly people onon art hestoruans, art s thought 1o be processed mothe gl hensphere
Woen we po o art miseunt and ook at g paunting, oar sl ompulse s aok o evpress our teclings
abouk the paitbinie owords, How doowe Behave ! We siep Bichkwands we step Lanwand, we book at ihe
paimnting froms top ta hottom, bottam o top, leftto nght, night o detn We askh ourselves it we bl st or
nol How does the paante 2 nuhe os feel? We tn to sdentily our teehings. Perhaps dater we can verbal-
¢ out Teelings, But when we do finstly speak in wordso it is ondy because our right hemipshere Tas
nciped us o appronch the stctured funguage absbitics ob dhe ek bemasphivse, 10 sk the delt ansd
reht emespheres were commected by o bridee We stan conreanplating anom e nght hemsphere and
then walk across the bridpe tr Turther provess Tingoage i the leiv hemisphiere. We may speak of lelt-
tram g prght-brae caftures  The Wostere vdustirisbizod sovieties represent o mare [eli- bram ornen-
it We saliee technology, serence, oreaomzation. clhewemey aecnaey and proat, whule vight hean
wulttres vabie att mesic, sprnitoalisa, i shosi and mysters, Fett braim cultures tend o vadue the
work of the Topical, ratiwomal ok while nght bram cubtures salue the work of the bands suclas e
abihity o doaw or create a beaatatul cmbiondery
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Although American socicty is more lefi-bran oriented, many of our students originate from right-
brain socicties. Perhaps then it is correct Lo begin language tearning activilies ina right-brain orienta-
tion where these siudents teel more comforiable. They experience Jeelings in the night hemisphere and
then are uble to transfer these feclings to the tefl hemisphere where they are processed as spohen and/
or written language. o ' i

What advantage does ari bring for the deselopment of language’!
Perhaps one ansaer s that the fehhemisphere receives appartunities
for vocabulary development and maputation of target lunguage strue-
tures, The rght hemisphers receises vpportaiies [on use of nmgima-
tion and exploravon and wlennlication of teelings, Since many of vur

ESL students ire refugees sho have recentlhs arrnved brom frsumitic
circumstances. the lutter may be particularky helplod, according o
Wi psschologints hine teld us about this population.

Incorporating Art and ESL

Fdweard Hopper'y

How are e to mcorporate art and EST 2 Fostowe beem by seledting paentmgs that lend them-

annting
selvestatl  actinvimy Which pamnmes e appropvste depeds on the besel of the stadents and the o- f

RENLNSTTY R

) prevntdes o it
patricudar needs ol the students, For very begmmng level students tthose students who are beginning T v ompe thp o

ey o, pamibies should be Chosen that show figares and depret activ ety and moevement, This enables
the students to discuss the i questons "W ho are these people?™ = Whiad are they domg™™ Students
should work sogether i groeps of a least tw o but not more than lour When the students are goven
then assigned panting, the titly shoald e covered. They should be todd Lo cvamine te pamting. dis
cuss 1t and write i stony together about it A handout prepared by the maructor shoubd be distrbuted
This provides a goded compostion foraat for the students owork from Fhe imnstructor can spemd

cus ol the ssart Tus actevaty can be tsed b all leseds of ESE and can be adapied o meet the

sorne tne with each group as they discoss the story of e pamting and wnte ther answers. They
<hould be mstructed o take only thor answers from the handout and conthme these answers o fonmn a
composttieon Bach group mis then present ther paanimng and compositian to the rest ol the dass. The
actaal nrke ot the pantng can then he reveaked and studenis can conapare thea file waith that given by
rhe artest. The teacher can give a short biography of the atiise,

Followmyg are samphe questions for hagdout Lo esson conventiating onon A gquestions and vore
cabulary development.

. Who are these people !
2 Where are they !
3. What are they domng?

Thas plan could be modilied according o the needs of the group For example, the mstructor may
wish o do thrs as a whole-class aotsaty using a shide or puster rather than a pront mean at book, The
tovus of the fesson might be simply on s - guestions of the present progressive. At the more adsvanced
level. guestions emphasizing the present perfect tense, past erse, "H7 clauses, ele. might be included.
FFor students at the very beginning fevel tnon-hiferate), the teacher may want 1o dothay as stnictly an
oral activity. The 1cacher has the [reedom to structure this activily as she or he deems appropriale.

Apparent Chaos

After yuu have expliuined the procedure 10 the students and ihslribuled the handoul wilth the ques-
tions, let the fun begin! Your classrrom may look Like tetal chaos as students disagree with cach other
ahout who these penple are amd what they're doing, but i the process they 're using a lot ol Enghish!
Thes allows the classroom (o he Jess teacher-directed aml provides for cooperative learning as sudents
have to discuss the panting and then work together o weile o stury. As they combine their answers 1o
camplete the composition. students need o consider transiions as well, Students can also help each
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other edit ther compostions, For example. Group Foan lielp Group 2 as they are hinalizing their com-
position. Are there spelling mstakes” How about irregular verb formes? 10 true that we do all see that

camas diferently The FoHow e aie samples of student wriimgs about the Edward Hopper panting,
AL ATIE AW

Jusricr s Costine

fre thie e tere we socan al-nedht doier o g bee cine sl vore Cistaier o Same peoplte
Hwave opeedy Hient Decans o ends fate ad ane bt plres dead’d by e aoswoec! o and sooeo fooan
AR diner v Benoe seome fasg fond Sesetimes there wann pan' Elevad amd i coniered 1o
the werkd of crime Peaple bone there Jar-trom-vice teehines to the all mehe diner and
fedve pennd of these Jeelings heve The s o the frome o the puctioe oo g preal seproventa-
tive of the curvent hife around the all-vighe diner

Bur s all-night drner remiembers 1s visitors frons the past We see one of them at the
corirter He way nnjendd for o o ttme beeaase e bad e iivedved e osome diesald i -
dosy One v dis paotiers stode alf the mones froen te groap amd cscaped Neow e wanis 1o
foed s man Fhe ev-privoner foteid thenr foa et Do dasgiteer and shie sugeesied it he
telh wirh the waiter of the all-wight diner The waner fas heen vwenkang hwere for a lone
fene. He hnows many of the custormiers well and has hedard o ot of stories from them He
mipefet aenn somethine ahout this matter

Another group wrole that the man with tie wonrn was ¢ drug dealer and the man suung alene
was the FBI agent who came to arrrest him. When | asked another group of heginming level students il
they thaught the people i the preture were happa, | gat an enthuspsoe ", yes!™ from & student.
When I asked him why he thought they were happs. he rephied. "Because they have mones o goio g
restaurant.” This man was a recentiyv-arrned retugee tor whom a dinner in a restaurant would have
Peen g complete Tuvuey, Another student. oy oung vomaa reconthy aroved from Bosina, wiole a
kengthy story about this paniing and wld me. =1 Hove this panting <o moch, T don’'t know why but 1
gprves me o pood feehing. [ love 5070 group of recenthy -arved Vectnamese stadents, having just sur
vived thier first Midwestern winter. reviewed a Grandma Moses painting showang a winter seene Tull

ol ubsicde aenivities, and clled the pamting, Opesede Yo —-Wow 2 Grandmg Moses hadd entitled 1t
Sapees, (M e S

Sornan RocheelUs paintimp frocdeors foer fean was micipeoicd B ao gioupe

Fawi

Phev aove a pasmady o tather, aomether g danehter and o son The dlufebren were taed of
Dhavivie wirh thore tovs s ey went to sleep o thenr bedroom apstares THe miorlier (s fah -
g o oy claldron ad P papcity o tatRoay it Lo saeer their cindideen are
Pl pniventts saom Boo b happs teoace ther childiens Sloepnpg or the ooy et Betore thee
vaomy e, the father mrght ineoe beonicading the siew spaper o the fivorg voom dowar
sty Yt oy hinsdowal thon Cleadvers Py owalll condnvievnee s st devone rooe s
W wanc B o raldh gboaer there chililren s Botlies We Heeh thad the drife ol thas g -
sreee oy Thaend v oG Ty i Rae o aovery endbrany carossten foos g T s i we
covadid cifso b b rie o Fooge el phe faarey oy i JHcite

e vt e Hia B ev e vens podcetal oy osoowe woondd ek to be thens When o
foostoara thoy pucie i resindhid ay o oo we v s amd wa owere CPheon o
sihiey Mo codd e Rereowe weadld e oo rake st of i bi b L'HJ".".:.' S Fd

Moo i esoenty B aogedd ke oot Hele e

Hedow s the other imterpretitton ol this gy
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Tiy Hot sk v NiGHI

Fiove poepde are ar fanie aond oo the bedraont ey are fiioband wepe aond chifdren
Thevaw e iere becenese tas s thor Boie The parenivare aking e of there iddren
The modfer ovosereine o fallatn and the clafdin aie sleepane Hhe parents feel hapm e
cuive Hies feef the cinbdecor vl nave oo wood voep Thao
v Pom e ot o Bodore aitid alitcn Hhioy will o fae
therr bedveemn and Phey wifl sdoep

Frunk the tide of thes paiaronge o " Hhe Pleaoe it Nagia™
heeare d vt hildvon sdooprieg wnid Gty thar e prae -
culs waill contoosdeop roe D ted Bappy swhen oo ths pans-
pr hecdie vye Py one Iy it

I woulld flfu e by oy hl cutive Toaee By aidte o ',‘Hm.r IYILE
e b icanady me of whion Ploved te Veetnam Lvery mieh nn
sestor aid B poosfeeprand oup parenry afwane fook ce
ctae Bdene i prnenin

Poocadad dhe for b fcre coond s toosdoep B i Bod

Ty fovk s vy irce amd paoaed bad

I panting <hew s twe cinbdren steepimg i therr bed wath the
parents berding over thenk, The scene s omdeed toaching ad st-

dents all seem te tomdy recall ther osen chnldhoods Noone, how

ever s ever sotweed that the futher 1« holding aopewspaper i his hands with the headimg: “Bombung! heSHomos (WL
Horror!" Sornan Rockwetl pamted Feocden Foom Foas i 19433, IR T
. Moo Nrd e
Additional Activities et
Flatyidp Veov

Hrere are many additional actvines myebvemy the wee of artan the EST class, Forevample. st- b
dent~ coutd waite imdie pdoal oot croupy composimens and then do o seme drawoing or pamting of then
owie For evample. usmg Grandma Mose<" VW Honcbnd. show the panting amd sead w Bat Grandma
MMoses wrote abeut where she fved Tave e students wde d stors about theor homeband aind make o
drawang of pantiog it they choose! TE space perpnts, deconade the clissaoom sonth then diaw imps, post
s ol pinds wath cepies of the composttions nest I thenn Phis isa eredt selt-esteem boosder! Give
biographs ot the artisk and. 11 posaibie show g deo about herdum Watchimg Norman Rockwell v
his neighbors as ieddels tor s wonk miabes twe panting beconwe very real A beld g o the local art
museunt s alvo o very warthw hile acivainy | protound]y cemember amp wecthe Milwaukee Are M-
sedm wih iy group of recently antved Southeast Asian selugee sindenss, One Hmuong worman. w ho
coitld barely say her address and welephone number i English, came arouml the corner ol the gallen
and suddenly waw the Georgia O Reete panting, Poppres, The student ran o the pantimg and said,
"My tarme my tarm” She had been a poppy baemer m Laos

Pamnmys can evokbe posertul feehngs that oan ater be eavpressed i bangaaee Our students ity
come s empty of buglich but cortamdy sol cinpts of wisdemoantethgenoe and ite Lhis vcontempla-
Gon el great paintings can provede them soth an outles o expiess abl that thes hine 1o o
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On Creating Theatrical
Collages with ESL Students

Rivinda Nandici
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by Rhenda Naidich

Theater arts in the conteat of language leanuig s olten boved mio the category of studying und
perlormung published plass Certiunty there s validiny in the study of the texts of greal piavwrighis i
terms ot enhancing readime, vocabulany, and pronuncanion shlts There v howeser, o whaole ather
rcalin to the application of theater arts in the Language clssroom thin needs o he explored and espen-
mented with: onginal play developiient. i ms case. what Bas evolved from work iy with ESL siudents
v dramatie ant Torm that Fhave dubbed “theatncal collage ™

Fwas hirstimiroduced o play devetopment technigues as o sniadent of Stardes kaplan's acting i nit-
g Adirecnng workstuep af e Bosemble Studio Theater in New York Ciy. Kaplan, a toundimg snember
of the Paper Bag Plavers ta New Yark based children™s theater company y and curiently bead of the
theater department at Sarah Law rence Collepe, supgested tha ongimad matenal produced by and tar a
malucuttwral geoup of foreign students could be quite invigerating. My participation i Kaplan's work -
~hop and her inlluence an my theatnical work with ESL audents couldn't have been more umely. After
my fourth readition of fean-Claode van Itallie™s frrerview, | was reads o change. T was reads 1o allow
students te esplore thewr magmations by spontancously creating seenes through vonstand impron ssation-
al work that tapped imto therr unigue forms of mosement and drama Uno longer needed “the Sonpl.”

I'ree of the hurden of finding suiable one-act play <. | could spend more e researching et
cises that woubd erable stodents tocreate therr v phay s aid peurney o the wiibios e D wdbattempt
to pal inis words a process that [ have developed over the past sis vears leaching o ten-week acting
work~hop etective tlour hours weekly) o intermediate ESL aadents enrolied inan miensine Linguage
provrain at LaGe cdig Community College s Enghish Language Center.

Exploration, Discovery and Trust

Approvmately 15 students of multiculgrad backprounds emier the Classroom cvery semester he-
cause of ihair underlying desire o perforo. Each stadent s histher particular imhibitons and precon-
venved nottons of what theater and acting are all abeut. More impestantds, all o the stiwdents have
hidden performumce shitls that are mcorporited inta the hody Tnguage trom an carly age breause ol
exposare 1o the distinet culral art forpes of dunce. e, oper e martal arts, and musac, During the
il weeks, Tereale an emoronment of eaploration. discovery, and trest, Who dfe we as o group !
What Balents can be tapped into? 1T Mivaboois s ez daneer. and Edgar, a clasacal puitanst, why not
corporale those Llents mto the show !

Althe begiammg stages. Femphasize group physical imiprovisanions winch guickly help g set up dy -
mant grouprelssionships Language s utihzed mibe conceptuatization and the decision-makng provesses
rather than in the enaciment of the sweene. Viohi Spolin addresses the impertance of group plasing in
Iupran esation for the Pheater: " lmprovisational theater reguires vers close group relationships beyatse
s e group agreement amd group play g thal material evolves for woenes and plas" (p

I Jreeprrerunder the headimg “Getting the Right Relabonsup.” Kerth Johnstane talks about tea her 1o
\j‘\li'l-ll'nhi.'_\ s thin [T 8 “Thvie sevins no doubl ial o ERIUP L an midhe or break its members, and thin
W more posserfol tan the imbividials oot A greas proup can propel i members torwaed wo that 1hey
daamazmg things Many teachers don’t seem o thiok that manipulatng a group s therr pesponsabihin
ab L1t thes e worhing wath awdestictive bored group, ey sust blame G stiudents fon bemg dabi o
wntmerested 105 cosential for the teadher 1o blame himselt of the group aron’t o a gomd stalg” 24

Buegrnrng each class seasim woth o proup phs sk warm-up ercourages stadents o ket go of therr
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ihihions amd Jreates an enyironment where risk-taking i~ the norm. Students stand ina cirdde Ce
slident imtiabes o by thmie sound and mosement wihich s mucored by the rest, Thens the neal sudent
transtorts the sound and movemient into i tew combmation, agaen onreored by the whaole group, By
en student gets i, This partcular exercese actually led 1o g seene nan onginal play 1 developed
with ESL stwdernts enutled. Pepe’s Ameniean Bream, Pepe, an undocumented Mexcan imnigrant.
dreams he s coptwed by g rehigious cult eader whide visiting the Statue
of Liberty Pepe partahes m the group’s iiughisiic cncke in which each
rnember wels out w past e Goumd and mosement ol a gralesgue animali
and o tuture ide sound and movement abstraction of the American dream
character—ia rich golter, for ovamiples.

Cotlaborative sensory eaervises aie invaluable miraming students to
use therr magimations, (Spolinois the best resource on these). Silently. stu-
dents act together m small groups lnoking for o lost abject, watching a
sport, moving something., feehing somcthing mime them, getting vut ol a
trap heteming o hnve concett Wath ane of my aching groups, gething oul of
aap evelved ko the openmg of a science-tichon seene i which sty-
dent/acton portrayed aliens brant another planct steuggling 1o get out of a
spas el that hid crashed i the maddle ol Times Sgoare

Collaborative Conceptualization Feotugy of vitaltny

srd hrevedie ned
Cnce students are warmed up and there s g feching of vitabity m the room. T move on o exereses )
= . vhle et e ter
M Nundec ki
student acts, the othier sbects Together they conceptitalize a one-mimute sifent seene o be pertormed \ I

thal add clements of storstething The “stienl ninoe seguence” i goud starier. Students par up. One
e
Py the actor with o clear begmmng, muddle, and sirprise endimg, This cveruse has produced a wide
rangre of matenal trom the absard, suchas a nade student-actor portrayinz i pregnant wonian ahout to
e Brthon 4 oresaded subway Tk, B le sertous drama o a drog addict searciimg o aoneed!te and
tmally shovsting up. Although the preduct s alent, language 15 used i the commumcation detseen ¢
rector and acctor m conceptwh zmg and decrding the detarls ot g seguence of actinns,
Sond o e anethes evaniple of codlaborative storvtelfimg i which Langueze s shared e
cehopment rathes than i the enactinent. As aowarmeup., stadents staind b a e and prodace lavered
e thunye serumdds, tollowed by sustained. and tmally Boocad sounds, Students divpde into small groups
A e te sty wEh e cidiing DY hudding wecether and producimg o sound collage.” Lights
all adid o the Jrama This exerorse s asebub i play descdopment siee somnd care by gsed as cither a
e hdrop 10 scenes aof as o Wansition feom one seere tnanother, T production with ESE students en-
Lt U N rohimare v Ve Yook Toncl student actors socabtzed soands of New York Oty tough
stieets cpelice sirens awmbglikee g homeless persan hegsig, Nightmg o signal tothe andicne g vran
AT e m il apheal opening soelie ok arrs g e York Cay joanommmentdy dasgerouns woene
RIURTTRN PN VS ;‘|.|_'- vd ot

Free-Speak

When the grong members begim te st cach other, Dintroduce students toa dasese Chicago Ty
P s le mpros peoprestgl o 1. Peowse tag mmprovs 7 OAbont siy stadents bine uproat the Back of
the plaving area s stademts ceme Jorswand amd Begin g soene. Whoever begins the dulogue estab:
Badaes the relataonslup betw con the pattsatid the secomd wotor must acvept lis tole Aotor 17 You
At calb e Lot mghe Fhnow vow are seeiny sospeonie elae  Acior Dt decept that e as aston 3y
boev e i aned s berg accused obimfidelits Phe acbor ot abae sy e o diable the seene tede
vetop vy o deadens e scenes wlide savmg e atbows teeanvibine o happen \soene
vinerees A% an b e the back calls oar,  treese and the prasers phyacally treese i med acten
Phee thard v aen tapre one o thy actors om the sheaders taikes o her postuge and sntnades anew soon
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hy creating a different charecter and relauonship. suggested by the physicalization. Actor 3: 71 need to
operate on your hand.” Acior 1 or 2 accepis that he is a patient and is in the hospial with a dnclor {a-
tor 3). The scene plays oul, and the other students jn in the exercise. [t they get stuck on language, [
coach lht.'l'l'l 1o repeat words until a new word pops out (a Sanford Mersneer techngue which works
i ‘ well with language Tearners)y Phy sical achions also add 1o the hiveliness of these guick
shetches.

Actor 1 Operate. operate onmy hand!™

Act A TYes now, operate. operate on sour hund!™

Actor T " ow aperate’ L thk tmorion benies toooper e ™

Actor 307w down!™ dorces actor B downy

L findd this exercise analogous o free-wniting i that stude s have the ey (o

speak spuittaticousy . not worry aboul corors amd adiow ther suboonsoens nunds o
create lanzuage 1 also provides o wegdthe ob avnenal tor chiaaacrer and scene deveiop
ment. Sudents have wld nie that thes particalar acting exercse has enlanced ther Hu-
ency e than am othe:

Developing Scenes

By the thud on tonnth week ot class, sokbenis are reachs o joarney e creating
longer seenes invalving more diafogue amd Character deselopment. At this stage. [ have
a tape recotder oneab all bynes dovomenting mprovas gt matcnal A callecton of
tndey cards, WHO rrelations<lup o WHAT cconthotsnuaton , and WHERE ¢placey are
- uwselul moproviding sheleton vithines ot scenes (o be improssed Studenis can alse
AFERORRRMMREEE e spowtl the owa outhaies. Tnoomproy satnonad work. (s mportant w avord

planning the dialogue oF ouicome ot a seene. otheew e, spontanens and oomimadity are bt 1 ahe
seenes seerm shibied, T mas ash stidents to cLuid i the back of the plasiage area and add soumd eltedis
cvery nowsoatid then durmg an mpros sation o shake up the pertermers | sometones ash studenis o
swoibch to therr Liest Tanguage or speak i gibberish as o way of breaking down barrees w orngnal
thoughts, Oten, groups choose todeselop scenes tor prosluction tiag meorparate Tanvuaz s other than
Lnglish, By using the audience’s Tinguages, the players are detimy audien. e members 1w on seorel -
farmation: therehy, intensifying their interest i the work itselt,

Ax the ttamimg progresses, the group locuses on deas For g producton, 7 aohearmicat collage 7 The
concept ot collage was imtrodoced 1o me by Shorles Kaphin, who not surprossnge s stanred aut in the ats
ava paanter. The vollage enables the group to string wgether menologues, scenes, seripted waork,
unsenpled werk, dastce, or e prece o aie piaduciion, L barlds on the sirengths of the group as
a whale as welb as s endividuat members, Teadso allow s students to partcipate moas fitle or s much
as they want wm the Ginal pertormancy

Brainstorming

The group brainsterms ideas on themes, penres, characters, sores, messages amvthing poes We
abwo tihe note of whal seenes produced through intprovesations were evocative and worthy of further
explotanion, In deseloping A Nightmare tna Nev Yook Hotel, students setthed on the ideas: the breah-
down uf the family, the desruciion of the enviromment. and 1 el in New York We then began 1o im-
provise scenes around thase three ideas until we came up with material we hked. The hoted hecame o
Iranving deviee for iwn-characler seenes poriraving famly leasions Atone point i the production, ol
the characters in the hotel gather in nne toom. lonk out an imagisary window, and see 1rees being eut
down m Central Park 1o make roem [or poisons, The transition s o an absitact emyronme ntal sgene
which actors portray abused trees, choppers who are Inllowing arders, the fast picnicking happy fam-
iy, and an opportunesiee separter. In Pepe’s Amertcan Drcam, studenis agreed on the conhnuity of one
charactes dthe undieumenied imemgranty m a collage of surrealistic pightmarish expericoces Imagina-
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tons Hew i bramstorming sessions o eovale - led escape trom Mesics, atrp on a hijached airplane.
£ rash mto the Statue of Liberty, a thght T i secret religsons cult gathenng. o drug deal in a Karaohe

batr. o chanee mectme with an ey gidltriend i the “Lemanlight Club” This particular group wasonter-
exted i a phy sically -charged perfornnnee incarporating dance and mime. Theretore, bramstorning

sessiois g rated wdeas o soenes cadlhing o a ot ol : RN .

movement

The Emerging Script

A laeuage dema teacher Fhave seplaced the ne
won ol “the sonpt”™ wath that of an “energng sonpt ™ Onee
the wheas are agreed aper a sonpt s i neeessans tangibte
product of weeks ol nmprovisational work leadmg to mae -
Teab fon a0 hinad production The Last stages ol e play devel-

GPRIcHT Pecess v eive Bl dratosue Bom ppeed

inprenisabiatiand shapimy e ol mie adeonatg

forne, M role Becsnes it ol dnamaisee on g loneet semester students can take on more of thal Nragdents rrangorn
Ui ton B the abstract scones, Do wote dosen ost aist ol actions that were improvised. Orches. e ki et ity
Wahiny shwicnt wibines s dochingue that creates dianiade begimmmgs and cidimgs o theatrical vol- s

e Dnthe vecemal plav Joogn s o fuemres o Dt b ashed studetins o wribe Ielicrs o thenmelves
i the vone of g schatne, trend, of fosce Then we chose the muost powertol lines trom cach leter and
i taposad them o come up with an openn: prece valitled, “heners from Home  Here s cveerpt
Acton T Dean Kazene 00 swoanmon Tapans feokes Trhe Sproy
Votor 2O dear senc Fhope evenstling s okas winltvor s ven kinos atter you
wonl to Seew York the war hegan
Wi ¥ Thou whiat are Soe oz nose S B absoas s bk ahas! ey g sou
Vorar b Rogo deoves remtember Trodd sonmy father wants (o get adivenee !
Vot S Y osterday D houghe o Skon |3 bocaia Sihob s iy Binanite catieta
Vel D W ale comire cragy T the sonids e apenab eseny day gt nncdneghi
Lot abe neond b G cab b ashlod 0 fanmonnea, o a0 poscissoon iebiuiiioni. de i b
he o~ talenis
Wt v i hood ancbacoess oo read theabet spas s students dabe the dea ol perteree
mote it and ot able toovra e proaiebon o the makoays ScEpeimcnoenzaiame s by alvie
v shert poned of ne sandike the ovpenenos of workamg wath puddishied jrlas s byvcaise iy SYUTH
e the s denn e setds, woonds tiad fave ivcang othom Ssdiamiatage, D oas dedete edundagi

drdbogue or move st dhadesie atsund Bt essennally e vones we thenawn

Fechuical Avpects

Fec el spea s ol prodin bet sas s s lorcoziaphn moscsouid shosizne propss o il s
Peie~ oot B aeermiied iecondre ooodis iead e posta Woth biooted fumes s bare stave van e tians
Vot o 8N Ghisual Prop o picces s snmple peseinent ol Peee s and toidimy ks, amd Basie ety o
Y Ay it o Ao bees Hledes Baon stusdonts tnnds Buee caateonn Bk otel Bess o of Candbegrd
whin hodoabled s sasws m the e choppiny seene, smonye the play o vesual siade A Japatese stdem
aw e bl worked as s protessional dancer. choreographad woalanee prece ssmbolizmg o Fropran world
arnl corn e e o abaact codbes hinade € loabimeye aocessanes van b nlibec boon Treewae Blach continme

for e lil Abde il e tor s Banslogn [S1ILIN INERTTI HIIII'”"L hatac s

The Pavalf
Creatine el pertormng oreemal theatonal volliges sorth DS siotents Tor g mudt caltural audy
e on stagee with Sl mus and sonmd s the nltrmate end product ol o total Linguage Tearming o
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perience. By (ocusing on performance and project-deselopment shills, redl fanguage and meaningful
commuuncation ac the natunal by -products, Tears Lnghter, applagse are the concrete rewards ot a
senume evchange of commumcation anall of us forme betwecn pertormers and audience Language
departiients e schonds and colicges need wlook closeiy ab bow then auditenuniitheater spaves are
vurrently peang used  Implemennng onginal thearical projects produced by and for Linguage learners
would have an ooerlasting inpact on those whe partabe mthe pourmes
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by Jim Ward and Sa.anne Lepeintre

Video drama made tor the ESL classtoum i« boring. While there s an abundance of it avarlable
for use m todas ™ speaking and listeming classes. few of these videos deal with contemparary, refevant
tswues. The situations presented lack meamng (ul contest and Fail o oelade to the lives ol students. Be-
cause they are ntade with the intention of teaching a lesson rather than telling a story, ESL video dramas
lack the reatity and originality that spur creative discussion and inspire the imagination. In response to
the tailure of “made-dor-FSLT vides, we hane developed o set of eriern (o enahle feachers 1o chooae
video Tautside of ESLT- real Tilm. the studt ot TV and v ies, film w hiel sparks classroom creatis iy
amd inspires stwdents” mmagination

Risque but Successful

For ycars, inlermednnie Bstemng classes at the L mversaty o Wasiungton lensiee Enghish Program
cidured the ledium of well known ESE video dramas and woorkbooks, Gt ot frostration, eachees
~tarted turnming 1o television and movies. [nmany wass, TV was aninstant success. Episodes were olten
more risgue but alvo more relevant. The reabiam of TV chow s became acataly st tor the stadents” imagin-
attons, pushing them to explore how they knew ihe world around them. Thes loved at!

A Need for Teaching Materials

There was a problem, howeser. w th TV and movies. there were nomaterials And here we discovered
our tash. find something poed, something endunng. and create matersals for st And yei not just any
TV show would do. Buying a Itho or TV serivs and developing cassroom materials woshd require time
and mones. That tempers enthusism far prekang just anmy run-of-the null show . Choosing a Nilem in
which 1o mvest so much ettort s not easy. 11 has ta be topieal, tinely, episodic and esciting. We
wanted a show that realishicatly portrayed Amencan cubtore, yeu not sometinng so culture-bound 1t
coutd pot be undersiood. There were so many things @ consider. we hardly knew where 1o starl.

Althougsh programs ike Reneanne and Phe Covdny Show made our classes entertanming. the culiur-
iy speartic humor Larled o spark meaniglal descussson and the ddever one-liers dadn 't provade
stdents wuth the auts and bolis fanguage they needed, Wo cantinued 1o search Tor ag appropraate setes
throegh a haphazard method ol 1rial and error Bowasoan tas state of escsement and mild confusion
that we happened one Sunday aiternoon upon Degiosy High Mide in Canadda, this PBS (Public
Broadedasitng Systenn senes had won awards for s portray ab ol the hite and tmes of aonverse group
of studeats We Tihed what we saw

Gripping the Imagination

Uancompromsang and powerlul of gripped the munds amd pragimations of stedents and teachers
ahike, Here was o dranst senes, we tedt, that cried ont for chassroom use PRS put us in tagch with the
disinbutor. We puschased 12 epivd -~ and began te wrile our own materials. That was two years ago.
Today. 0 eachers amnd a thousand students bater, Degrassr High temains a po vertul ¢lassroom ioal,
Why”" Becadse it 1s i Tibm woath g stors that wants (0 be told rather than a Tesson thal needs to be taught.

Suggested Standards

Hecause of this posstie response, we teel fegraoe Hegh could help et o standard for wachers o
use i seleviing sidew drama Tor theat own ESL classrooms, We would bke therefore, o share what
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we feel v pood abowt the senes whelp other teachers avand g time-catig, bunt and peck. tal and ernor
mcthod of searching tor an appropriate 'V show or il I our goal wath blm teton i the BSL class
FOUBHY IS W ISP L taton and spur creative discussion, we must begim o ook at N and godae
theo on the basas ot auibenucis - bath methe coment and the producion

Content

Frrst, betore commpttog o avideo drama teachers nevi o ash nnpaotant questions about
the content v Bitmy 1oz the classroom should be well witten, socnaliy relevant, and comples

ot stoos ndD o o D coad b soopt s notmciehy plansalde o compeds os te continue
read g of sty higy Roegbiste diatogie and siiiation, alone woth theee - dimrensional haracters
with whom <udents can feel astoong dentilac ation Gaohine o oreate an aovatade poitias al of
the target calitiie Sach o piciire of Character, tannly and culoe should aaterally touch on un-
sersal themes which alhow students to relate 1o the story onavanens of levels

Fovine rtbr vocad v e dovanr G content reguie~ o stranrhtorsand prescntanion of Topics
atsh congerns teow o studeans canorelate Dogra oo Hch covers such heavies s NTDS aid salbe
~ev i, feen pregnane s, sevual abuse, sevesm and diveree Stadents of Dearasss bhigh alaa
dedl with the more personal issues of dating, hist love, tost, beaking up, Living away 1from
home, study habis, toendship, peer-pressare and selestecm. Stones and characters which evolve
aroiid these subjects prowide a framew ork for discussion and explonsteon thal can benehl both teach
ers and students When students can coniect eares 1o thear owa lives, thes are gnven the impetas raey
press their techny s and <hare ther wdeas Such Dlms encontage studenis o exvamine then own
valaes  thes mudze thenv iorward and iy ite them b speakh wp bor what thes behiese

Wt oo secrad iy redevan o alver adeguan o congrdey A comples presentation altempts te el
W beings wih equat respect. regardless of ethmie and coltural dillerences [t indades posine
sturies and intages ol women and minony groups in fecrasa Mgl e seetennaong] coaplos.
prophe wih ATDS . eenage muthers, singde parent, and the Tlomeless Compiesin, as it s stated here
s amportant hecause it allow <osradents and weachers the eppotiuimty o steponto e shoes ol people
whoare ditterent Tk for aethentioy i the presentaton ob aosworld i e 2raes aind non black wnd
whnte, Ionattles our rams atnd cimonons o bie by ot 2is ig us gasy ansaees, B loroes as tooview char
actors and pssues from avanety ol perspectaves, and aliow < and encourages us loodiseuss and cxplore
A gond T e provacative ittt keases the vieswers waith umanswered guestions [t sparks therr
imagination by turmng them msede out and lethmg them see the workd with new eyves

Production

Equilly as important as the sorpt ar contert of a il s the production. A stony soondy as goed as
the teller Suake sure that the fihm s well acted, Bas draniatie teasion, s eprsodie and has redundanay ol
mweaning, Here agan, teacher s wab want 1o ash imporiant guesions betore they muke a0y den selegtion

fothe primewedl e redd " Gromd acting miahes us belhiese i the character. Bach ot the avtar’s move
ments and pestures. the tone of his verce, the speed wath which be speaks. the panses e mishes and the
decents and dialects he oses adl roe true, Buad actimg makes os teed uncomtortabbe anad embarrgsaed
bevanse we don't, we qan’t, belyeve in the character When Joes and Dw s ne Siehn i the Degrasw
gl bos s resiroom, Tar frone embartasstiy us, ey have ns o the edee ol vor seats. Good aching
mahes s toiget cseivthimg except oue votieern [or she characters and what wiil happen o them

Do the pidm have dramatee tenaen” Dramastie easion s confhicl that esists between characters,
vothin characters, and between ideas and emotions, B e good actimg, o8 makes us forget evers thing b
the mament in classroam fechnpgues ke sideo drama. whose over-oding purpose should be o prosale
comnupieative nrgency, meking siudents forget about the Linguage and histen o meaming s cragial
Powerlul diaivg achieses s ann,
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I the pried epivendte Fossoddes are small scepes s sherches chimasesomd dramas within the larger

story. Withan cach 30 mnute cpisode of Aegrasy Hich, muluple story hines interwease to creale mand
<hort, 1wo o toor-nunute shetches, Fach shetch s g chapter with o begrmmyg s middle il almostan
-.-nd—p.lrh of i pussle wineh add e g sense ol vaeitement. that tanahze students and make them

e

hem te e gitite i by

calion il soeners.

dorstamd it one wan,

want to know what happens next Fposodesare moemental As story ad
Chiataciers gress and contimue.
students butld schema trom ever-evpanding contests the 1+ 1 that allows

wikderstandimg conten B peaodess by i vy

nadure, credbe natural bredhs, places o patise. retlect, discuss and iiernal-

Ivrhercaedienancs ot weaneg Well diectod s pros ide nunier-
oy aventues thromeh which we, the adieice. canunderstwnd o iory Bo
sebs and costines, s enisl st gosiuie are son ol
ety variables that reteli the tabe amd help us to tilbn the zaps when
v abihity 1o evplont serbad tangueage has been eshausted 1 we don't un-
tHen we van get o another.

Good vides s everswhere but hintle of 1t has been made acoessible to

St s depeinn ESL students. This article i an mtormal argument i taves of crestie textbooks tor Tilims, rather than
chad v ot fmes tor teatbooks, With the criteria presented here we Bope that teachers will be ahle o vo oarand

WA e e e

AP e

mine the richness ol Iilms thai abreads exvist, Oaldy then will students pet caaked about learmmg Lasi-
guase. A teacher™s purpose may be (o teach Language. but the purpose of trnn s the bangoage class

roori should Be to el a stoas, Leatming how toosclecUa good stoes — sor that students cai Begin o use

and explore binguage i a meanmg vl was s e first sep

Aressmny

The “Degrasst High Test™ s aeesubt of many houes of collaboration between im Ward. Bilt
Preston and nanenons astrs tors gt thie Lasverady of Washainzton B is sotien for imderniediaic aod

advaneed TSEEERL stedents Twelve s correspanind to the iwelve epiodes o the vades The

“Deyrasst He noleat” s stk snpublabied. bat the Tollowing cough outhne and bred desoriphion ot i
¥ 3

tpical st e prsode 20 he prosade msiraetors woith some wdeas of how they pght organse ther

o tends for an appropoate video

I pisnde 2: BAD BLOOD, Part 2

Activeties

Part One. Before You Warch

Sctting the Contot

Sharmg Your Know ledae
Cinessiny Meanme from Contesd
b Preview Questions

S Rurbdae Vocabubars

|
.
:
2

f Lastenmg Lot Sew Words b Boapressiens
7. Mahing Predicnons

This st s bon sebs the contest ter the nigor
sotdl s or opie an the eprsode amd ablow s sty-
dents o a it ther backgrommd know ledee on
the vsue, set some basie learnimg goals, pfesiew
somme unportant sotds or eypressions, think ahem
sl ey s sineiis EClating v e cpisode. aind
muke predichons ahonl s hat thes walb see and hear,
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Part Two: After You Wartch

1. Undersianding Details This section conigins language shills exercises
Exercise 1: Putting Names to Faces designed 1o check studenis”
Exercre 2: When Did w Happen'! comprehension of speeitic
Lxercise 3: Wha ls It detadds wrthe epoode, such
Exercise 4: Who Sad 1t as wlentibs g importog
Facreise § True or Fabse?! characters, evenis, wnd
2 Understanding New Words and Excresoons conversations, including
1 Descussinig Chatacters and Stores work on understandimg
1. Winiting Abuoul the Episode new vocabulary and
5 Lasteming tor Ideas eapressins. These more
Exercise 2 AHDS Workshap diserete. tocosed shills ex
Faercise 2 Canadednt Maciines Prooamd Con ereises lead into broader
& Loang Language sroup activ ies dealing
Challenging statements with So! with muore comples issues. like describing and Videss con eravp
Infroducing excuses. explanaions, or stnnuarzing niabn storshines and subplats, and ”‘l' l”-””.lfj:'f '”",'Ir' e
retusiog v itations voth stractinres Like [ouking at some turctonal aspects of language M R T i
LI RT{INTE. Pfrom the episde

Part Three: Going Bevond the Video

T Focusimg on Culture Achvities in thie section are wimed at extend-
Aciivany | Expressing Anger my amd expandimg studems” understanding and
Activiny 25 Mhchetle and BLT expenence of the specific episode, reguimny
Activity 5. Ualling People Namies them to retect an the teaes raesed and relate

= Focusang on Vilues them to thewr own expenence, values, and culture
.-"-L‘H‘-H} 1. Tc[lln;_- Laes There are alan suggeshions lor h_l”u\\—up avhivaties
Acvtivaty 20 Blackmathing Semeone that van be explored within the studeits’ oun

RN B TIVUTIRNT, FUN ENNTTON Communiy
4 Connectng to Communii
S Journal Writing

Rueferences

Tae Cods Snaa Nannenar Broade astng tiny Sew Y ork
vy FE R Publi, |“r<'.q.i..|\llit:_‘ Sctvioe WOIHL Bosben (0 Cowen i s wosoed s distitbuied s Dhiredt
Cema Lisiited of Tos Aageles

Roovorene Columbig Broadsastang Svaiein Noew Yok
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Bolpiun, Apred 12.53 §9s )
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by Jushua Dale

in Authenne Listenmyg” Pontet wind Roberts cBYS Ty present a convencing arguient for the use of
authenti, malerials - those intended Tor nabive speakets tathes than non-mative fearers—in the second
languare slassroon. Thewr detailed tisting ol the advantages ot these matersals may be sununanzed
one word: context. Unhike English Language Trammeng (ELTH matenials, whick e desizned o focus on
a hinuled aumba of languaage tuncbions, authentic maesials are packed with meaning and associations
connected o therr vutture ot oz, But bow s this ovee-abundanee iy proally depioved i the classeoom?
Accordimg to Porter and Roberis, “Authenbic texts.ccommnt us 1o v ing 1o rephvate i class the roeles
the nubive speaber plass i the aathentic situation™ (p U2y For esvample. consider the difference he-
tween a textbook page which otlers g reproduction of aorestaurant menu and o redl menwoas glosss tull-
cedor otlered 1o cach stdent The tormer otte, s imtormation onds . e contest of dimmg i aresbaurant
fras been enmned. Pisiobuting sciual menus restores some of this contest - -a much larger number of
tem howes, mlormanion about pasmeat, tuy, cto. but does this place the learner in the role played
by i ndbive spedher at a restawrant!

oot evactly But one nught ceme much closer to realizimg Potter and Roberis” detimtion by using.,
tor snstance. o sitwational role piay toltowing the Nawral Miethod: small groups ot students al separate
tabics, the abtementioned menus, student waters with real order pads serv g up plastie Tood. Muzah
tor authentic background noise. napkins, place settings.

surly waiter™ and “fly -in-the -soup™ role varnds,
Ohyroushy . there are o hinnts wath this approach wow aids authentie matersals s dconmmuum. a shdmg
suale with the textbook page ab o end and. presomably, g beld top teea eeal restaurant at the other

The Lived Reality of Another Culture

H the goal of placing stdents 1 the esact position as natie speakers s an mmpossible vne then why
use duthentic matertaby? T heheve the advantages lie i the students” awareness of these materials as au-
themtaes 1o, as purt of the bived reains ol another culture, Authentic materats thus have o tremendogs
potental for stmulating the imagimation ot students inaoswas mmpossible to reabize with standard ELT
matertals The meaning contamned i authentic matenals is over-determined: by this T mean that they
tpically contam more - at times much more-— information than is pecessary tor completing a partieu-
lar hisaravi tash, Fhe facubiy of the magimation comes into play when students are reguired o sean
Large amounts of matenial and construct patterns of relation betw cen items thes adentily ax sgnihcant,

There 1w dnother wis o which the meamimyg of authentw materals s over-determened: they have
spetal abrg gencrated by ther direct association with the didy Tives of people lrom another ceiture.
Fhis as the pomt ar which the connection betw een authenbie malerials and the imagmation s tully real-
red for through this fenshiste comtact with an e whose meanimg hies besond 11s phissical exssdence,
the tnagtnation nay lorge o hink through which toapprehend an evisienve mamilestls ditlerent Trom
iy ow o, Auwthentic materials, i other words, ofter the student aecess wa sparck of “redlity ™ which may
propel him or her to greater insight and knowledge of people trom other culiures,

Phe senes ol activities Dawalddeserrhe all use broghures desor bang varous tourist it tons
across the Pnned Siates. There are several reasoms tor choosing this particular (ype of authentic male-
tad Hrochures cost nething. even multtiple copres are avaifable for free il you're willing to empty the
rachs. They are also light, portable and visy 1o ohtam from convertion centers, magor hoteks, the
American Automabile Assocition, ole [ is even possible to acguice them without visiting the United
States, by writing to the Chambers of Commerce of sari ws slides (sorrs about the American higs here:

LY 1B
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neediess to say. brochures Trom cauntnes other than the U8 would be just as eifecuive). ‘The most
umporidit reasen for choosing brochures, however. is that they are interesting: highly visual, attention-
grabiang. puched with both advertising rhetone and practical sntormanon. In addition, we shouldn’t
fose seght of the fact that mech money and creativity weni inta the design of these slips of paper.
aspects which we hinguage teachers are quite free to use o our advan- .
tage—after all, we're not reproducing them. in whole or i part.

Brochure Questionnaire

This activity involves one-page brochures: sitt reviangular cards,
typically with pretire and captions on the front inlormation on the
bac k. Students are paired for the first half of the actis wy with each pair
recenving one brochure. Atter readmg the brochure together with their
pertnr, cach student recenves a gquestionmanre, Each brochure has bur-
ed somew here within it the answer to one of the yuestions: for in-

stance. “Where can you have a champagoe brunch?” waould be answered by the pair with the brochure My Dale's studeni
Irow ™ Chmb on g Ranbow ™ Balloon Flights.” The students first work with their own brochure to an- tesed toap inr

sswr ohe guestion. then crircaiate and atk o other pairs o find the rest of the answers, The brochures hroce s o propas e
serve as tole varils fo the exient that the students act as i they will be taking the Irip deseribed by their for dm ity I

brochure, thus encouraging the use of commumicative English: “Where are yvou going?” or “Whal are
vou gomng o do?” instead of “What answer do you know?"

Once everyane has completed the questionnaire. cach pair of students alternates ashing and answering
all The yuestions Lo check their answers. Tend this activity by asking the stwdents a deceptively simple
yuestion: Would you want to visit this place? This is o preview for later activitres which concentrate on
the wider cultural 1ssues around brochures. The real guestion I'm asking is: Is the brachure suceesstul
in its purpose ot generating a desire on the part of the reader to visit the destination it describes?

Travel Agencies

The second set of acnviues uses regular-sized trifald brachures, which have more informaton and
g-aphics than the one-page cards. | divide the class into thirds: two thirds are wourists and receive shon
one or two-sentence role cards describing their interests or characters. The cards may specifly a charac-
ler with a certain hobby, a Targe tamily, someone who has been working 1o the point of exhaustion, e,
Once they receive their role cards. the students decide what kind of vacation they will try to find.
Meanwhtle, the remaining third of the class splis further into three groups, each of which is a travel
agency. The new multiple page brochures are split evenly among the three companies {include the one
page brochure~ if sheer numbers are needed: the ratio of brochures to tourists should be around 2:1)
and the travel agents spend a few minutes studying them. The goal of the vacationing students is to
find the perfect destmation. while the travel agents compete to sell as many trips as possible.

Here the commenits of the students as they work through the activity begin to reflect the effect al
1he brachures on the imagination. Those in the tourist rale, when in the process of locating their perfect
location, often ask the travel agents to explain or justify those brochures describing what strikes them
as strunge or unusual. This activity provides a good example of how imagination may supersede hard
fact 1o upprebend a different cultural reality. For instance, “Bedrock City™ is the name ol a theme park
based on The Flintstones, atelevision show made in the USA. The brochure for *Bedrock City™ mentions
nowhere that the Flintstones” characters anginated on an American chitdren's elevision pragram, yel
students were able to ascertain from the images and information the brochure did pravide that shere was
some outer celiural coniext for the images of Fred Flintcione and the gang.

Many of the multiple-puge brochures also tnelude maps 1o the destination they describe: these lend
themuelves well to an activily involving roule-following and direcions. The worksheet | use contains
hine drawing of the United States: students lest their knowledge of American geography by tracing
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their route from an arbitrary siarting point o the destination on their brochure: the Grand Canyon.
Disneviand. Niagara Falls. ¢te. They attempt Lo label as many states and cilies as they can along the way.

After their atiempt to label the route from memory, the students receive photocopies of road maps
which they use to more accuralely chart the path to their destination (some pre-teaching of the US
highway system of slate and interslate freeways. toll roads. etc. is needed here). When the students are
tinished, they are pared with members ol other groups whom they ver-
bally guide to their destination. I atso give the students a “driving dis-
tanves and bimes’ chart so they can discover how long it would take to
drive 1o their destimation. Here the reaction of students centered around
whal for many was the first true apprehension of the radically different
svile extent in the United States as compared to Jupan, where this unnt
was Liught, At tirst the students knew only the distance jo thierr desn-
nation as measured by eye on the map and in miles by adding up the
map's mile indicators, Distance. however, s a relabively abstract means
af comung o ferms vth scale: which was obvious inthe struggle of the
student’s e relate their map journey to their previous invel experi-
ences, This contrasted greatly 1o thesr reaction once lime. represenicd
by the “driving distamees and times” chark entered the peture, Time s
Y aconerete mhcator o this Gase, representimg as o does the hours o
days upa:m behmd the whc‘el of acar. bvery student could relate this measurement of sedale 1o his or her
prior experience. and the gasps heird round the clisssroom were ample testimiony 1o the imagination™s
leap o o new reabity represented by the minmense scale ol vacatan travel m the © nited Siotes,

Extent of Comprehension

Acvording to Philbps and Shettdeswarth, 71t must be aceepied that wotad comprehension has often
tw be abandoned as i lesson sum™ when using authentic materials (107 However, if there s time (o
debve more deeply into the brochures. if the students work in groups and at home to understand them,
then compleie comprehension 1s possible, Once this s attained. the teacher may mosve the activities w
a bigher level and begim teaching the caltural vontent of the brochures. Snradl-group discussions, wril-
mg assignments, speeches, ete. are all methods which lend themselves 1o the pursuit of 1his goal.

Severat content arvas were inveshigated momy cliss. First, the images presented by the brochures:
the selection and presentation of these are as important Lo the purpose of the brachures as are the words
they contin. Students discussed how ihe choice and composition ol the images on the brachure contnb-
uted tats goal of attravting ysitors, What emotional conteat were the pictures meant to convey ! Ob-
vintsdy answerig thes question regupad exervesmg te mggimsitien, bat more woas mselved than merely
staring dta pieture Inoorder wonterpret the mmages. stidents were reguired to place themselvesin the
soene. imaginmyg themsebses o the site of the photograph. They were ided in this when they esamined
the fanguage- -adjectnses, descriptive phrases, ele.-—that the brochures emploved to lurther their purpase.

In The “Bedrock Oy ™ and highw ay map examples oted previously, the authentic nature of the
hrochures provaded the necessary spark (o kandle the students” imaginary etlorts to hegin ¢ wploration
ot the culture which produced these materials, rom this poine, they were able o muke generslizations
abuot the aspects or gualitties of leisure activities which are mostvalued in the United Stales. and pro.
vecded even Turther 1o comment upon hitherio unknown aspecits of 1. Amernwan characier.
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by Susan Gill

A colleague of mine st tiwe Uiversity of Georgie took i hag of Hershey s Kisses mto one of her
ESL classes and gave cach stadent aprece of the salver tonbweapped candy She tobd her students tha
there acie many ditferent was s ot Jooking at objects Forexample. she said, we can describe then,
anaby z¢ them or associate them with other things. She ashed her olass 1o spend o lew mmuetes thinkimg
abaout e candy and then 1o waite about @, Kwang-Sun Chung. o 25 year old Korean iy afloction
alely Ao as Sy wasca stdent i my cobfleague s wnbimg class and my histemng/speabimg
hass He sas a genile person swho sang e | nversiny chor amd aended chaeelr Fhas s what e
wEe tuiedined

Tur Cuocorsvre
Yo showd ot tag vaofentdy at b
vbie-priece diess wlich s brilhant
and beauntul., Tuke her hand on wineh
s owrttten CRissesTand pallar genthy,
You can see adehictous-lookimg Flesh
Onnetls and slow iy, peel her dress from
top 1o hottom Wt Don's muake Tier naked,
STl be shive Put oan vour moath, b
will comvinue vou

Teavhers scarc v Tor wavs B0 commuticate that do mot leave students feching solnerahle aml ex-
posedoset mspire them to veveal ther ideas. Requimme anternatiomal students 1o express themselves m
Toglshos e sense, Labang ~omethimg away bom them, divestimg them of acover which wsualls pro-
teats theme namelby thewr mother tongue. Whiie some students obviously ¢njoy usmg thetr non-natie
langwage skilts in Tront of o group. others seem 1o feel saeepped and apprehensaive, especnally at the be-
gamimg of 4 caurse

Unfolding Personality

D cetlam cultines. wn wgent wnipo a colotbul isstence upon loudde speech and mlerac iy
provanls Tnothers the persomdiny snfolds sloswdys ke o per Tan When we demanmd “active parhenpa-
von” o B ngiesh clivss, we may be ssverndmyg cultural precepes about medesay and reserve How, then,
dowe sterre o vanety of aets ies s hat classroomy mterplas s mclusne?

Years agosas i novee teacher e Dos Anpeles T lelt exasperated one day sohen niy atlenpts toon-
volve w group ol Jupanese students m consersaleon taded. T oomplamed, = Tes g 1o get opinons trom
vou nidhes e feel Fike aodentist pulling teeth ”

Tasuhe responded mildhy, “Susie. T don™t speak i Japanese. either” Her conmment was a gill to
mes e dues o ghmpse itoacdaterent mentalitn, TEwas st Tazubo Bad wiped o smudged pane al glass
clean lorme, freeing me from o linusiten in my own perceplion. My stidents” sitence tiught me that
areleatessly baear commumeane styvle, such g diredt questiomimg related to tracher chosen topies,
catt Ll o engage Ltnguage learmers,

Topie Cardy

[ncreasingls. T esperment with oblique approaches designed e encourage rappor, Wanhing o
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diseover what goes i students” minds led me 1o "tlopw Gards,” which contain one or more words and/
or asheteh 1o serve as something 1w talk about. Passing out three 8738 white mndex cards to eiach s-
dent. T suggest that evensone complete three. Although Tove color. T ask the students to use only
Black pen or to go over their design 1l they fist use a peneid. so that when L seron the cards. the graph-
ics will be clear and hold. My own favonite pen s a fine-hne Expresso. which has a pody mer point and
a sl Tlusd feel, s avanlable ar pharmacies and statones™s lor about $1.25, Feli-np pens and
elling writers also suthee.

Generally, when L ask my students Lo design topie cands, they ask, “About what?”

“About anything you want 1o talh abeut.” | reply. “The «ky *s the linut”” Acthis point 1 give an es-
ample of a4 topic that i student from another class came up with that had some sort of umversal appeul.
such #s “lisoninia” o “What 's the most umportant thing in hife?” | avoid making up ny own example.
because T want fa discover the students” agenda. not impase my own. 1ell my students somethig w
this effect: "I sou think s our topie 1s nteresting, probably somebody else will, oo, You don’t huse 1o
mithe @ speech about your topre. You re just vpening up the conversation by suggesting o theme,
Mavbe you want to hiow vour cliosaates” ideas on g particuiar subject, You can wide o wond, 4
phrase or question on vour card, I you want, Sou cai draw a pictuie on your card or hind semeone ¢l
o thinstnene s our dea”

After collectmyg o set ol cands done i <lass or at home. 1 reproduce them on cardstock theavy pa
per) because Fwant 1o “give weight™ to what students say. | preter ereami-colored cardstock for its
warmth. amd because black Tines are lighly veable agamsi any bight backgieuad woll do, With farge
Chasses, multiple sets of student designs are essentiad, Exersone must be able to see and handle them.
[he weacher should not hold ail the cards. eather hieratly or metaphoreeally

Windows to Joy, Saduess and Anger

Tope cards—which | often reter to as “pretographs”™  have many purpuses. They ntreduce o
wide range of topies mto Cassroont dialogue. vet buildwmity by suggesting connecting themes W hyie
araphios ereated by studenis sury m sivle trangimg trom stick tigures to geometnic and curvilinear de
signst, they wend o sverlap conceptually. For example, tood, recreation, separation, and sapervatuecal
phenomena are recurrmyg themes,

o sl o tisd conumen ground e the mternaionad e, o wol as be Bonet dnergom
vicwponis Topre cards serve motonty as ettectine we-breahers but can open wind-ws to subtle but
poseerlul contlicts As such. they pros rde entohonal release that o sometimes vital o culioral adapta
non Peaple tar hrom home may feel cot oft from evers ting tannha and comtorting. They need an
CPPORLIRLY o enpross painluf emetions without feeling even more alone or everwheimed. Drawang
aml captiomig tasks allow students 1o give Lo to v sadness and anger s soceadly aveeplabic
mAner.

One group of students seemed happuest whade discussig then natonad food A Frenchman rhap
wadized about the tresit loaves of bread people carry i ther brovade bashets m Pans vand about da
g nispired a nlanons game of Chaades iy whinch a denezuehan “Cimderedhn™ danced arosid the
clatsspeom with her Japanese “prince 7 Hardly missimg a beat, she stepped out o her shoe casually
dicating the Toss of the ghass shpper The students afso suggested o game they valled “statistios” i
whinc o leader stood o front ot the ass askome UUSTE telated ro the carnds’ ;‘\‘I\l‘ll.l| themes The
ather stadems amd B arete “ves" e o TpassT ol o sl Blank cands that were volles ted andd
then tathed vnohe backboard,

Cinaphin desten offers cconomy of exprossaon ad visual imagers vomduies e b free assocnition
Ralloon specadtand thoay B cbods are epraranimain . allossing studepts oo ose bath visuad and serhal
shitby At Spreeelinan, Pahitzer Poze womming cattoonest and athion, tobd a qousenshist oo Hhae Bosten
Ghene Moz v 7 rhores sovabmng alwent the way copes workothat apprecamates the woay the

mind werks with sbcambined sogees combined with the abstraction ot word dlane 240 15
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Thinking in English
Desigaing cards helps studenis begm to think i English. Studene o nused nanonalery class-
room strugple 1o undersiund the vocabulary, sy ntax and accented Eaghsk ot thetr classamates, However.
thes guickly “tune m™ o phrases and protures seppeansg on g wide vanety of topie cards In Array Iin
age and Tdea, Edmund Burke Feldman (1967 exprosses a closely related primeiple:
Sumplicrty and logie are the domimant trans which emerge from the successlul solution

of problems in miormation design. Visaal simpiwsty implies a bras i tavor ol bold, ab-

strack togms——furms which are easify visible, quickly sdentibiable, i capable of rh,

symbolic meamng. By logic | mean a sense ol connectedness amuong the elements ot the

tatal desiens the product or dea; the pretorial or other visual materals and the captiog,

capy, or olher verbal material. (p. &4y

A Responsive Class

Adter eollecting my tirst set of pctographs, 1 ook them home and studicd them, {was exated by
the v isual smagery and array of topies, Looking them over aganm on s funch break af school, T resisted
the mpolse te carreat grammar and spellimg nostahes. IE reworhed the vands, [deaded, they would
fose some of therr orrginal power. They were more eltective fearmmg tools leltunte ached My nestn-
whmation was to categorize the cards by subijeet. | put all the cards mto several piles, impressed by the
vonnecting threads: travel and cabine. social isste~, personal relationships and phdosophical questions,
Then T thought. "Why am 1 doing thin?™ and rearranged the cards m random order, When [ aent 1o
class, Foomphmented the students s @ whole an their work and swroie these snstraciions on e board:

I Dhvade o groups

X400k at. enjoy, and talk about the cards.

LA e womental note of griomnre and speblmg corneoions o wine them onoa separate prece of

paper Wrike a title tor ecach sahiect

4 Discuss 5 ways of using these cards i fearmimg actnoties or ganies and write them down

I wrate number two_above, because iy students need exphion direcnions, white the most tradi
el ones actualy need permssion o kave tue D wanted foomabe sare my students afiowed them-
sclves e appicctiate thesr own work and that ot thear classmates. The students divided mto seseral
grenps. and [ passed out anidenocal set of cards o each clusier The response i the dirds was elec-
tric, T arculated among the groups, hearng animated discussions of grammar points. wavs to catego
nize the cands and, ol course, the content ol the cards themeselves,

Josef, Yoko, Jin and Charlotte

ESL stadents may cxperience inteccultural conflicts with theie classmates and orfteacher. [n une
of iy larger reading classes, the wade disparity in English proficiency and modes of refating caused
stress, When we discussed a text, communication was tar from smooth. Josef. a young man from the
Crech Republic, made aggressive jokes at other students” expense. “Speak Enghsh!™ he called across
the room, not having understood a Japanese woman's accented English, Yoho, who had been trying 1o
express her idea about a reading. remained silent Tor the rest of the period. | asked Josel and Yoko to
stay after class and talk, asking each vne what was needed from the other. Yoko told Josel to he kind:
he ashed her to speak more loudly in class. It suddenly occurred 10 me that this strapping. blue-cyed
blonde Crech nug!it feel out of place surrounded by the more delicately bailt, soft-spoken Asians whe
vomprised the majority of his classmates.

“loset” Tasked, "do svan leel ssolated ™

“Whalt does that mean?” he rephied.

“Alone.” Texplained.

"Yes, he ansaered.
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Writing in Music

by Sharon Myers

Wrning is an act of imagination. 1t is a concentrated inner diatogee calling on memory. logic,
and ercative visuatization. It was never meant to be a social acuvity. It tainly wasn’t meant to
be pursued in tightly structured time sequences, elhow-to-elbow in cruwded rooms, on stiff wood
and metal chairs with small writing surfaces.

I have been teaching avadenuce ESL composition for seven years now and have had great
sUCLEss UsIng music in my conlerence -centered courses. Initially, | brought music into the classroom
with a vague notion of “relaxing™ the students. It does, too. It seems o disarm students of some
defenses (Krashen™ aflective barriers”?) and 1n all bat the most intransigent cases, diminishes
crankiness. Lozanov may or may not be correct in his conviction that music fixes information m a
more recepiive bram, but there 1s no doubt that it has e power o put peoplean a better mood. A

D Sharon Myers 1s

oM dSAI it prafessn
tr the Deparimaent of
Chassecal and Modesn

Lanendges and clitss 10 gond mood s much eavier 0 work with thae a class indifferent or numb from lectures,
Fiteratures at Fevan sleep deprivation, cultuse shock, and endless wrestling matches with a new language.

foch Uninerats .

whore ol et A Pl{u't' fo (JU

i PN Ve

. ) After atew semeslers, howeser D began foseahize that the greatest value of the music 1o
resgrant Jdehd

[ cohance writmg g the chess was nobin s aftective power, but in its isofating power. That 15, music

L (1 [ -

P TSI iv a place W go. [t gives students a dimension in which to escape the crowded room snd carry on
Fogld prots the mner dizlogue, In this sense. music nighes wrting i 4 Classroont more aatural than s vtherwase.

P

Music Encourages Quiet

There are ather eltects, Not least s that audrory distractions—clocks, hallway noise, whispering.
the drone of air conditioning systems. grow hing stomavhs, gereralized classmoom shuttfimg—-are
Buired vaer, s that it iy canicr o concentrate, [ hase fouad that the social urge w ialk appears
be less conmpelling among students when music s plasimg. perhaps because each student s more
ayulely wware of talk g ananterraption i the steady current of the musie as oppased (o the chopprer
eive and tahe of typreal cliessroom presentations.,

My standard writing hass begins shightls carlyo T hring i g boom bos tquahiny maneri, and
heasn the music immediatety, even before take oft my cout. While 1 shuttle papers and set up.
students are dratbig i T thes was. the dlass assemibles insade the niisic. A Lcast an thai one phane,
we are alt together when the class starts, | lay whitever homework 1 hive 1o return 1o them on o
desk at the tron of the class Fhey come and sdemtify therr papers amd tahe them back o ther
deskhs, People e connmg and gomg to the tront of 1he mom like this tor g hittle bit, and others aie
exvammining their papees and Tam markeng robt and al} this s gomg onom o relaxed way i the mose,

followmy rofl | press the pause Button on the music. Ater o whtkes i comes automatealls o
Jdo this in sone sstural break or valles ina mclods o that it s not & prring wansition, Then |
Launch into whaeser topae ob mstruction s on the das s sienu, be it ssatay or cilition consentions
or tathang up i assgnment. There s a comentionad guestion and answer penod, Ly nob to el o
soooner Twenfy munetes, A the end ol the collecOve strmctnn periecd, | press the pause hutton
again, the musa resumes.and the stedents wote T osually give thesi time toosn iliensubves oui

betore the conderems g begms, sothis rothe weal toe 1o wnte the homeswaak assignment on the
hovatel
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Music Unites Us

Thert L walk wmeae the students se that cach person bus an oppottumty 1o ask me L nstiag Lon
or siznal, byoagnonng me, to leave bt o et abose, For those s samt masirsc oo T will snve
sotth o somettmes bendme vver, wrtig sath g pencil directls an the studept s papet vor simphy talhing
~ofth Lo the studenty while The student is seated, Phe tisie seems 1o make 1t redatinvels casy tor thie
others 1o tune thes out 3 my commentc are lengtha, T have the <tudent come up toomy table anthe treom
and we put our heads togcther up there,

TE the tape trens out D tornat over, The masic comtenues The wiimg continues, oo vne sechs -
struction, Taeek the ones Thnow peed i and conterence sath ehem directhyat then deshs o mme,
Phere ssarhvthnn to thissas there s to sl chasses a bmesthene sense modubated o wnateser rapporn
one canestabbish wath stadents collective s o individuatty The musie smonthis monon as well as
citlwon, Just befare fhe emt ot the chass oo | pause e muste, dras thent attention o e iomework
avspnient and s amy guestians abont o When the guestions wic answereds st e pause but-
i o enew the sounds sl tie Class disperses i musa
New-Age Music Works Well

Fam alway s asked what musee ' Nooone conkd agree on what music 1o play, sorely There would
alwy s be sosnchody o the Class sho swould be annoved Ao i could you ash thal peram 1o s nite
with s on her senses beang giabed by some utsselooie msee In Bacts D smmply announee ot the st
chass catter pausimg the ppes, that s wadl be g Lass i which there will be music, T promise e tha
the musie will not be st a dngh yolume amd that they witk Tke it Thisos she power of saegeston
strdighlvut of Fosanoy aean Tassare them that they shondd Ter me Anowo it it anoos s them, bat don't
suggeshier g nnate that 1ok nnghs

Fhe minsie that seems tooswork best s "Sens Ve pesec, Mach ot this tisie s beaetidal, amd ai
the ey leastatvan be funced inte or ot of without a geeat deal of ditrcutty Prame selos, some clas
cab guitar musie, Ceftie harp. of softly plaved chonals i a tangoage nobuods i the class wnderstands
oot et Fomsh, Bulyaran e are onis atesws kisds of msie swinch can be plased o pood efie
Volume tcracnal But agam. o teet hor this comes with e Ieeomypoitant o play somcthing Jditlonent
vach time. too 1 toand the answer o this by using tapes svalable at the public hibray while | slowhy
buth up my own “wrting Class collecuen” of mnsie

High Evaluations

I the seans T have been usimg music m this wass these classes hase consistently tecened lngh st
dentevatusnonss This has beenorue mculioatly hetersgemaus classes at the Uasersiy of Washing-
ton, Flonda Stae Uonversiy, and Teaas Tech Donetsny Only two stndents ever reported 1hat the
musie antiosed them Both terned ont 1o be imdioduals w o wanted o contrel nor ondy the music, but
st about every other aspect of the class as welll Mosy stadens respoensd with sanles between long

mases, geing i anid oul ol themseboes mothe process ol composne,
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Novels and Films:
A Dynamic Double Feature
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e He

Wohiie many of my students gamed thear (arst experenee of dmenca culture through entertainment.,
mame iy movies and musie very tew of them had ever read an Amenican nesel T seemed than perhaps
A oby o way to dead wath this was toodse the existig fove o ilmscio emte a lose of reading
stichy not e st o couple oosels and thea bl sersions, Teemember weading Mutony o the Bonaty i
seventh grade ane thew warching e mos e, Hlow serom teachimg o " Noveh and Brlms™ couise, T didn
want toosimply repeat the process ot having studonts read the book and then walch the movie: Acknow!.
cdping that [ had to mect readimg -shadl objectives, Lalsa had the hrdden agenda ol wanting te mmoolve ma
students i the “are process™ by creating aciivities that wauld mahe them respoisible for the way tha
they experience wrt torms, i this vase e art of wiing nosels and creanng Blms, The scrivinges [ devel-
opebattempted o Cpall” the student s and out of the ehserserieritical amd partiapant’oreatine made.

Background of the Conrse

The course was designed lor pre-acadenne wlhvancad BSL students, The Teagth ol the cowrse varnies
B dour o sivaechs, one bour perday, e days perweek The novelwhichs the primars text.is chosen
hased o ~tudent mterests and encthe mov e ratmgs. Ster sarrowang thear chowees dowor to thiee. the
stidenits thert vote Tonihie ong b be ased. The good nes s here s tharthere are a lot of great books and Tilms
tochoose fron ford of the Flies, Lo Kiff o Mockirebond and Wese Stde Seeryare among my tavortges,
Choer balt of the movies thatwonan Academy A ard tar Best Prctire were hased onnovels on bographies
Tovnanwe a tew HBon T o Silowcc o el Faeahie g g Vergo g and Dance s v iV odus o, Wit 's
mare, e studios are baving bouk rights betore the book s i bos-selber and thien promeoting i unod
s o hest seller! For esample. John Goshan's Fhe Foom was reected by Tour pubbishimg companies
before itwas accepred by Paramount Pictoges for S3IS00000 o~ an mineal pasment The book then g
the attennon of Doubleday publishers, whuch helpod iochmb ot a be gosebier and generate an audienee
for the Later tlmy version,

A Y cimgboard for Comparison

Fhere s one aspect of the class that ©reel Saerhs adamant about that reading the novel most precede
watching the tilm. Faeling te read the novel first robs the students of creating ther aswon "mind muovie,”
The students msust see that their own “movie version”™ s as vadid as the Bl director' s I tact, 11 s the
stideniy who wilb use this verston o enigue the hin ef the posel, by questionmg bow frue the bim
director was 1o his soneee This enables students to view themselses as part al the wt prrovess, Reading
the nosel firstadso implicals commutnicates that the erigmal art foem, and the seny foundanon ot the film
verson s case. s that o the wolten sord, not the s vsuad ainterpretation ot it What [ have tound 1o
he true i~ that when eritigumg the film version, the students remain vers loyval fo the written expression
And Begin to Usee T the fillin diiferentiy . In short the three artmhic versions—ithe aothor’s, the student™s g

the filmdirector’™s create aswondertul tranele.a pertectspromgbogid fora fot ot comparnson amd contrast.

Activities to Stimulate Communication

With all ot that i nund, fet me now share some o the activities used to stonalete conumunication.,

e
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All ol these Tocus on holding the students responsible tor what they bave read in the novel und ween in
the film.

Assuming Rales -Assume the role of aspectlic character in the novel Werte afetier o the film™s
director/sereenwriler expressing your apmien of how well ar poorly you were portrayed m the film.
Comment on the casting director™s choice of the actor who played you in the movie version. Language
Focus, Reman “in characier™ by using the words and expressions that your character would use.
Chaose an appropriate tone for your letter.

Working in Pairs- Sclect a pariner. Choose one scene from the baok that was also in the movie,
Read the passage several nmes. Then view the seene several times, One pariner will defend the post-
ve way i which the director and aciors interpreted the passage. The otlier partner will make congues-
sions when possible and then refute the opinion of his partner by pomting out the weaknesses m the
director’s and actor's ability o interpret the passage. Language focus: expressing opinton, disagreeing,
making concessions, analyzing, summarizing,

Considering Music Musc s a poweriul tood that iv avaclable 1w the director. How does it con-
tribute to the experienve of watching a movie? Can you recall the music from these movies memorable
movies: Juws, Paveher, The Clradiare. 20000 A Space Cdvaaey?! Can you deseribe what was happening
in a particular scene? Can you hum a few bars? Can you name the instiements? How does a director
use music W convey a leeling or message? To create leasion! Ta move [ram one scene o anotber!
Choose o seene rom the movie. Wald v tie scene several times with others in your group: then bsien 1o
i withoot watche ot Desenbe the musie m terms of speeds fempo, istruments, mclodsand nusnd
Describe s much detan] as possible how the direclon ases mssie to assistim creatmg the muood and
message ol the seene. In your opmon. was the musie appropridely chosen’

Considering Language You have explored the wass i whach Ol directons use music as an
tistie tool 1 conveying therr messages. What are the ways that wriers comey mood? Consiler vo
cahubary . wribing sty le, sentenve lengthn ot How do writers move their audicnee tront one seene or
vhapter o anather ! Consider how one chapler ends and another begins, Does the writer use chapter
ttles ur pumbers, dravwangs ve other 1ypes of vsual at? How doownters copress the theme ol g passage
or chapter? s there tepetiioon of an rdva or o phrase that tes parts ot o particalar chapter together m
cantent or theme? Ts there a Tesson that i learned or g conthet that oo dealt with by a character thioagh
bs actions ur thoughis ! Does thas indicate the author’s attempt to develop i theme?

Poinl of ¥iew- A writer expresses ideas through the characters moa novel and by using a particu
Lt pennt ot veew. Thas cirables the wter and reader 1o get “msade™ the mnid of the characters, Daes
tilin director have e same ophons avalable ? Whad artistie “tools” might o tlm director use whenom
wiprcimg a tos e swoten v biest person’ Does the direaton give more v isoal attenhon to the ventral
chacacter Irom such . posed " In whar way s nught the director be limited ' For example conadirectm
aive much detatt to the inward verbal thoughts ot a character within the time corstrunts ol a moe!
In what wavs dees aodireston ave fower mtations ' How sloes the direaior vasually ereate the point ol
vicw ! Conseder camera angles,

Omitted Scenes- Mansy ames, duc to the time element. o Blny director s toreed o omst centan
prants al the posed s stors e Whinoat ans, were the parts of the book that the tshm director onntted!
Select one part thur vou feel was unjusthy omitted from e Tl Wone a Tenes 1o the director express
iip by sou deel the part shoodd mon iuse been omuted ! Laphom asd support vour ansser, Language.
waing convineig kgt supportiag opunon sath dect

Writing Reviews Waote o Blmoeview i astiont sumimans of the plorand highfight any abayg
otk strereths or weaknesses, How many st woubd yon give the movie! How would soa rate the
nees ke PO Panental Guodine e choldven ander T must be sccomipamest by anadualts ]ORestrcted no
o tbder 17 admnied wonthost an adade G Gooneral Aadeence of any aeecctes Fand another peesonom
the clgss s lay disagioes ol sonr opiion Discass vour opanon wib ties person and defend s
opraron soth exvamples trom the movie Pisagree soith vour partner s oponian moa way tat is aeeepl
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able amd voncede on points that you can, Compire sour book/miovie teview with o published book pe-

view Trom g ocal or pattonal new spaper. Are there simibiaritiesphiferences between sour review and
that al the reviewer? Read cach to another person m the class and ash whose review he/she agrees with

and why. Language focus: expressing opimon; deserithing, muahing comeessimsis

3 o

Creating Surveys Formoa group of 34 chiss members, Create wosusey

wivch deterniines the percentige of Amencans whoe boread nosels and watch
therr frlin sersions, 2 only watch the film veraons of buoks, 3vonly read bo
made into movies. On the sarvey, vau shoatd also nchude guestions abaug th

vey. Tally upcach ot the tree niam categones hsted above and create a visu
representalin ol cuch category uang g e chart Share vour own prowep hind
mgs with the rest of the group and collate yotir answers wigh the rest ol the

centage " From yow eswlis, Towe o sou think that age was related o the re-

watch thew s ! W ey ontly wateh movies? How does gender tactor into the

ihs

Y

age and gender and occupation of the surves -taher Have 30 people take the sur-

al

menmibers i s our class, Commare the resulis Yach geoup had the highest per-

sulls? What age gooap had the nghest number of people who read nosels and

-

sults? Are there maore females on mabes i each category ! What might be some reasons for v g more
nen/women i each of the catesones ! Inowhat wanvs could soor surves he made iere reliable” What

ather guesttans wounld vou ke o ash Americans about thews Sim-swaichme., book readie behas en
Discuss these adeas wath vour group

Muovies Preceding Boohs Bescarch how jrany books gre now bemg written atter the fifns version

has been made. How might these books be ditterent From haoks That were not wrtien from amos i

verstion ! There are plenty of nosels that can be awdapted mito Bilims What are some possibic redsons

that

novebs are written atter dhe Tilm has been mide? In sour opinion. do novels or mosies beaer conyes

the messape ol the noselist! Support saur answer, Prepare arguments far both sides,
Compatring and Contrasting Aler retlectmg on all that we have anady 2ed in this course, wri

coimpesition explanmmy what vad hase peesonally have Tearned by resding this nov el and comparing

{3}
u/

contrasting owath i il versson, Consider how sou have mvolved sour own “version™ 1 this Chass.

Plonw would the eapenenve ase been dittorent had you seon the il fose!

Conclusion

Through my ewnteaching experence aind by having other educators share thesr ideas with me, Lhine

collecs sd many acbvies that hise worked suecesstully mothas course. T have experimented wnh these
achivitie L heeping those that seemed siceesstul T wasn't quite sire how toomcasure ty ccess unul
one day i student approached me and sad, “Belore thrs class, T didn®clike woread, even . o native

Langaags. Now | loob forward o readimg each mighe [ eel that | have somethig o contribiy ow

Pread,” U vourse nob ol students Feft this was, Wihile Thpow that T ean’t change anyung s tecling « about

reading, [ realized from this student’™s opmion that perhaps the ¢lement thal was vilal in deternunin

k

whether an activity was suevesslful or not was that of empow crment. 11 could prosde nuterals that

demanded that students view themiselves as vitalb w the process of art. then they had no way ouat- -t
individually were responstble for therr expenience and how their expertence infinenced the atn. Vih
ing their expericnce, | hoped. would empower them o apply this expenience o learning in general.
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Getting Imaginative
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by Darci L. Strother

Cne of 1he legacies Tett befuna by the Aoy Fingaal Method of Tanguagse teachm s the nabion
that a Language Laboratony s g place where human bemges sicm time partiioned cabicles, amd endless
v repeat pomseguiturs untik e pronanciation ol the language studied reaches perfection. Although
Langudge protessiomls m the 307 and 907~ have done moch 1o bong the spaokle of creatnty mie the
Language chasstoont thaeks o the wave of new commamcats e methodolagies, the Language Liboraory
v sth too otien viewed as o place tosemd students top repeanious, “diell-and M7 acivmes Howeses,
aonnniher of recent events stgmal that a resolatton terusers of Llangaage Liboratores cboth stadesis and
mstruc s bs underwan. Actoss the countes, sehools, caltegesoand umversitaes aie renanung then Lacri-
s o reHect e ness tole m Lengoaze education Siens on doors that used toread “Language | abo-
ratory ' now Baast mames sucdas CHupamites sracnonal Resouree Center™ ol ey of Caliboma,
{rviner, “Mulimedn Foreren Fanpoaage Conter”™ avtdlerssaible Uanersitnonamd “Fanguage Technodogy
Conter” oL nnversiny of Coborader. Onee those doors are opened, e changes which aee takimg place are
apparent msade the labs as well Inereasing b computers, video cissetie and Tser disk players, and other
torms o new technology e hishing therr way to labs and cerrnouda, Language mstroctors, m ther
mssion o mspie and challenge studenis prepanng o imerack with othersan the 2Isteenturny. are takang
advintage of the espanded possthilities utlered by the emerging technologies, while af the same tinwe
wethinhang the tole of mare tradifional lasstoom iedimeiogy, suchas the tape tevordeo ad the over-
head progector.

Old Technofogy, New Wayy

[he emphasis on tedinology iy language Jeariimg wa bing can often plice @ an undorunate dis-
ahvantage those whose educational imstitutions do pot cnpoy the generous Tinding necessary o purchase
sl technology 10 is nuportant o keep in msnd, however that many elfective and creatve daonsvities
can be deseloped by thinh g about old technologs i new ways, The activity wiich will be deseribed
i e follow g pages s one that can be carned out i o mmemadly -cquipped laboraton, Lo it reguires
only that the students have avevss to the “recond”™ and “play back ™ Tunctions of an audio casselte player.

Several years ago, while weaching an intermediate-feved college Spamish class, Tasked my suudenis
teoreseat i a Spanesh speaking countrs. and w prepare thert reponts on audie tapes shch ther class-
muies would Tisten iy n the Lingugge laborators, Although | thought the activity was ceeative and tutl
of potential, on fab day T was desheartened o see thae most of the students” progects were remaiseent
ol the veport 1w rote on the state of Nevada in the fourth grade They all told about the geography. the
popttlation, the colors of the lag, ad the capitol of The country tey faad chosen. bui the language ticy
used had net been memabized, for it was not thewr owng and b was not relesant to therr iterests In
tact, o exaimanon of the written sersion of ther reports, [diseovered that one soung ads had wrtien
her report entirely o Haw bess Portuzuese, which she most have assumedd was Spatish sohen she
grahbed an encyelopedig off the Bibrars shell o copy Trom!

There was, however, one patticulat report that stoed et from all Ure athers, and isproed e toe-
ovule this activiiy, Adter extensive study ol the Central- American country e haul chosen, the student
question wrate an magimary bield-imtervies hetween the televeaon commentitar Geralda Rivera and

Vldttioaad ey ndene o oof e diew rede oof faerganege biwerarerics can B pomned s aaoideon e I pariesiiig i iceenit e of
The EALL Jominab ot Language Learong Leshuboges €00he s padbicateons pu oty the Breesmariona? Yoaoanition o
Fooeniig datherraron ey whits Iy virtve as e efleas vinnces ten eyt wl wdeas ene fide Seomie  JUNN e Sooan  TOYT,
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some ehel sucrpibas s ik subpects sacde as Bie conntny s opegraphs pobiticad sssbomand das e
day Bite werem duded The stadent had ~ought ot the help ot P traternmy brothoers, whe nuade backs
srognt seaids of st smiadss cuntoes and hebicopterss whede be tecerded s report The resalt was
Ttz e’

The Role uf Imagination

I bew e srediatedy appare i foone that The s peraedient e tns actno by Bl been iman
raation Whide Trngbe o e pretorned tha miy studenis s crearniy i domg then repenis the tac
that umes ety staders e secrare s asked tocaitons Bhen miasmatiens free teren nighos o ssaiy e
v RO N e iU s B s koo Ben e soe T s el nt semicstorso b b s e e
Slad i e R o T e s it wad s Lot D phaey e mede ] nape of the shoe
montroned stdeot e braeestores wath e Class o cenerate othor possible topios A ths pemit thore
oo o epomins e g el T Pamdera s e T s sbadents Beson toosee that thes e et lmred

o the tandibonal anacen o e Bedb ot repetiing ietormoatien but eathey confer e imag iations

cutde them thce students zetaeay trom ta

ahout the coattny trom the thind porson stance. and

T I al ey ald ac i

cinhet o fhe sooc by eyl to siinds s thers reparlts b rcasean

st guaiity and etee

Tnovce ntsci ot o stdoriis e produced cadiotapes inw e b they adopioa rokes sucn s o
sperteoaston aba Doninnoan tasebain game. aciio al airenclus e reshaurant i Bucnos vires o B oo
auetio Koo b statnonis i wods v o Sjratinsd Buliizioct cotipaaimng dPodit e hushaiid s adan
coteus protesston ad aoow guide cnea pournes o the Galaparos BLands Not oniy deostadents can

valuablie Larzhage siatls when producmg therr reports by conshiming fag tuab intornision wall imtaging

e naration. butas thes move Brom station o statien wy the angaage Taberaton, hsicmng we the wapes
preduced bytherr clussmates, they are alserreated woavartuak tnip around the Spanish-speabkme world.
Tuli b musie sonnnd cHectcamd iazmative =tories Thes assgnment whichoised to cause students o
eely paties on ey dlopedias now hasomy students scurrving boienvew nats e speakers, hounding
focdl s el agents Ber intormation and color biochues, combimg ibranes amd mueag stores tor wound
ctects, and pestering triends and relatves 1o foan them sonvenies and other artcies to place on displas
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Suggested Steps

Elic todiow g &f@ su2veston~ 1or those wishing b iy out gus aciinv i
Preparation:
s Deade on e geogniphineal areas to be covered ibimterent countries inowhich the targes Language
ivosperken? The stetes, provainees. or arties ob one partioular country
s Prosentthe idea tothe Class using s medel tape o avadablon, bramstorm posaable topacs swoth class
= AHow sindents to choose tor assagn tor them the particular area they will reseanch
« stnbute blank “loaner™ tapes tor sk that students prosade ther owno at least one seck betone
the ~cheduled Libaday s so stadents cando then recordimg prior to fab das
o Have stadents and g sorden dvatt or drabies seseral chiss periods betore b das ve adbow 1oy
esions meadibicadions

RS
On Lab Dax:
o Allew students several aunutos G sot G thuin slaboc i Cnai ey NP s, Pttt s anticies ondesk
tap. check and cue tape. ete
et goal Students mizint be acked 1o ansv er written ar recorded quesbions @t cach stanien,

VoMo e e s e e nie oo Bl owaddo o ol i i S o e o e i e !
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identify on a hlunk map the countries/statesfeities they “visit.” or draw a picture depicting
what they hear at cach station. Students may be provided with o mock passport which the in-
structor stamps cach Lime they suceessfully complete o “vist™ to a stanon, ete.

o Instruct students to mose fram station o station duning the class period. o listen 1o and gather
as much information as possible, Encourage students 1o decide for themselves whether they

wish 1o lislen extensively or intensively, and 10 move around t thew own pace.

o Collect and comment on any tsks assigned to studenis.

- 1 Follow-Up:

« Provide some 1y pe of feedback at the conclusion of this actin iy orin the followmy

nORWEAL

cluss perind. Studenty might vote on categories such s “most creanive,” “besl
sound etfeces,” “coustry Ud most like 1o vsil” ete.

o For isdructons woasliong W gride this aets it a holestie grading <y stem provides
& geod mwasaie af stindent learmmgfacievenient. Fhis anght lahe tito decount
the student's wotten dealt. oral production on e creativ iy and preparation,
and completion of 1he designated Lisks set out o lab LHI

Benefits of Activity

This 1y pe o actiets 1s adedl Tor stadents entatbed sica peneral shilbs danzinge

D soather ek lass, becdnse i remlorees hsteming, speaking . wratmg and readimg i the Geeed language, brom a prac-
e e teal standpennt. the tacilsties ol the fanguage faboratars make 1 possibile to base mach more intormi-
L e sl e tron presented shimg s de chass penod than wortd e the case Hf students were wdo nndsodual

et i dien oral reports. Thes model abw breaks away fromthe concept o instietor as knower, jearner as recept

BN

ent of ko ledee ™ and mitkes students directly responsible tor what will he learned. But mote inipor-
st fantiy. students are exposed toa wide vanety ol calunal mtormation wbich v motiating. engaging.
andd creatve. Many seholars bave discoassed e dose ik betseen knguage and culture (Scareedla and
Oxtord. 1992, pp. 183 ERS) Yer Omaggie (1998 has noted that, despite the importance of cultural
competency o g student s abilny 1o use a inguage proficientby. “many ingrage courses tondity stitl do
not inchude the systematic sindy o cnlture™ 1ps 33710 This activ iy addresses the onibical ueed o pro
aode students with sach studs, By haenesang the endless powers of students” imaginations. the sludy
ot cultnre can e mcorporated e the Tangiage classroom in an innovalive manner, paving the way
Lor suceesshul learming.
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Creating Theater
in the ESL €lassroom
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by Maria (reida

Frow the moment D begain teachimg sl D was convineed that using theater i the ciassponm
would e a posertul was 1o help non-uatine speakers improne then Enghsh proticieney amd deepen
thein widerstanding ot vinencawn cubiaee. T hepan toadapt everceses and games that have feahtonally
been used to nn actors techmngues whaeh are designaed 8o free the bods Cdesedop smagmaton and
crotional expresston, amd stiengthen the ataliny woimpresvese wih lingeage. [ eontmued this work
will s classes at e Amienican Language Instiiute ot New York Univessaty, amd o s there tha 1 was
enen the opportusity 10 ceeate a comprehensive theater course as one of our content-based electives m
the Intensive ESL Progrant, Bach semester. theater game s, acting improv isauon, and rebearsal culnoniate
i student perlomiances ot a plis s and we videatape the hoad pertermance i ront ot o lve audicnee,
The Dexigu

Boetore each semester begims, T deonde upon one play whach soll be o tocns tor the whole semes-
i For BESE classes, ook lor o nunebes ol thangs e a phay .

FoSubyect matier and s potential relesange G the stidents” Tives aud nkeresis,

2 Ample supply of two-character seenes tseenes with three or mote character s are particulan s

challenging to rehearse and performa:

VA dealogue sivde whadh wall be managcable to read: and

4 Vocabulars, The plavsenpt and the socabulan bst Uereate become the “revtbonks” foe the

whole cotnse.

Fach class sesston ineludes all of the Tollowing:

I Theater games tar serhal aand physicad woanme-op 1o Bree the bods and amagmation,

2. 5hort improvisanons.,

A Remdmg of the seript aloud as a proup: and

4 Clins discusson ol the play ™ plot, characters, and important themes, Inaddinon, students

wiile abuut these same elements ol drama i cliass and for homework, An entire class session
v setaside cach weeh o1 the sole purpose ol improvisation, so that stndents get carly and
ot BIEon- ¢spenienee improvising tor a tudl ten minutes i tront ol the chass, Hoas only atlier
svowechs ol theater games, improssations and readmg. wrstig. and discussion of the play
that Fassign cach stadent o seene and o seene partner; then rehearsal {or performance hegins.

Theater Games and Lmprovisation

Theater games sod smprovisations are miegral to the course; they stonedate niural crean oy,
devcrease anyery. help develop fluenes. and discourage the mechanical use of kinguage. T have tound
that cven students who huve been hesitant to spedk up in a group panoan the sprrst ot tun and creativaty,
and often become real “rather<” There are many books which can gtide you to theater games. most of
whivh are highly adaptable. | like setivities which develop sensory awareness and powers of observa-
tion, provade tisks tor problem solving and conthot resobrtion, deselop emotional expression. enhance
storyteltimg shalls, and help studens 1o explore body fanguage amd build a charserer physically,

I irprosation, students speak and mteract i the persona ol o given characler- ey “hecome™
a doctor who cares deeply about her patients. a teenager who is angry with the world, a soldier who is
tired o fighting. Improvisabion is o8 natural oufgrowth of theater games. 1 discourage students from
planning dialogue, when | give them planning time. they decide only who their chariacters are, swhere
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they are, and the situationfconthet (very simply stutedt. Stadents are allow ed o plan only the hegin-
nie of an nprovisation. and st ends only when 1say “Relan.” The development evolves in tront of the
audience and should surprise the actors themselves: tmpros isation as @ gourney into the unknown. |

hnd thi sereally helps students gan the courage 1o tahe greater sishs wath Linguage. Most students are
antazed by how well they are able to evpress themselves with hitle prepuara- : :

tion and to create mteresting amd exemnmng theater tere are two fun wass 1o
stindate naprov isaton which bave worked weli i classes
STivun arinG INPROVISVETON
UoLash sidents wo bring to class o smadbassoromenn of pivetographis and
Ploiune s Thom gess spapers, Magazines, of any other source There
Souhd e sy people ogethier mthe proture cape and gender can
satio St stederts choese s patiner we place sl the protes in
the centar o the doniie amd cadly pae of shindents chooses o protue.

hwo temale partnees should choose g poctare wirth two fennales it

woibale fonnale poantac s dag sloubd choose one st womate and female

ot cte s P pichude Pow sizgests to the ~student~ ther characters and the setting lor the im-

Yo Crundi i cind

provs sainod 1 Becees the sprimghoand tor magcinaion and creation of ssuationsoontlct, Atf- Vi e
fer e omproveaton the swhede clss oo e sreeman postite . and we are all consisbantis S
N . Y
debrehited by the student~ anentivengss PN
i B

2ostudens branstome otficr possihle settimgs for the chunacte t i e plas se are carrenmtly read
o Bk thent o thenk about swohere else the plavwng Bt cosld hose placed these dunacterns,
and s other patnmes Stedents e wate doson onfs the momes of ool the plas '~
et amd o Brand rew setmmg Doollectthese papers died shuttle them Studenis choose
partie s, aid Dot one student trome cach paor choose aopaper Thiesos albthe mtoomation they
el and ey have noomore than ihree nueutes foocome apewithoa siieaion contld 1o npro
sisabion Therr mandesstandim g of the plas '~ chatacters and thetr miag inations give the siudents
G they need meonder woomprovise boond sew cnd vens plansthior soenes that e plassooie
e er wrole

Pone amd awne nch bangwazee enterges Students lose bomgitig te hite the characters thes hase
Feen studvma and those wine e watc g ane usaaliy sory exoned by thew Classmates” otz A
beaut il spanit develops in the Classpoom, Vtter vne semester i the Theates Workshop, a siodent trom
Japary wrote abowt her expenence, “ln the Theater Workshopoall the stadems™ rebationsiug s ven
ught Frealls apprecate domge mupros sabons hecause they deack me how wouss other people e
never frusted poaple msuch ashort perniod of ame betore ™

Tur Revr wrsau. Process

AN wreat acting . meomaiter whooas domg it creates the teche o niptosssanon the fechng that
evers thing the audience s seemg s happemimg night ness, tor the very bt e ever Fhis ecowhy mam
actors atprov ise reguenils when schearsing wscnpt, esen shen demg s The rehearsal progess o
my ESE students s darly mmipros psation onan assagned seene drom o ous play. Lhe process | have de-
vised s destgned o desconrage rate memornizgnoen ot diadogue, Students are required to impros ise and
paraphrase datdy, o thal ther maginanons and creativty as characters im aspecfic situakion van
toursh AL the samie time. they wie explornmg and practicme Linguage functions, speech lesels, bods
lunguiee. and everathing el we doom comersation. Whether or not the studems aciuadls sas the play
wnght' s evact wards tn the binad performanee s of bitle importanee.

L pairs. students read ther seene alood and then divide st into “heats” fopies o comversabion
pbentaty g i oy g few woords wlat cacly Beat s oBont Stodents hen weate o Beat Listoamder the
identitication ot cach beal, the stident wndes tour of Bive hey words or phrases Caof diadogue trom the
sanpt! whchwall ngger” er own actions msade that hesst, T orcubane poossist cach pare Thies woork
pives slddents vortinued prictice of pegotiating and Erpreting mesnHg s, sSUTHILN Zing, paraplsas
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e seyuencing, and priontizing Studenls now see the Tramweswanh of the seeny, and it s this trame-
warh i b allow s them o mapres se o way wiieh s tothiul othe plan The bricl Beat Sotes tha
crobse oom This pracess are now the workmg sonpt Wheneser siudents gt “stuch” pnpresoasing. they

consult enby therr Beat Nores for gondanue,

I begm o work provatey with caclt ey pdoal seene, wlnbe the westob the s rehearses m pairs.
o 1o dedt” the students as Dithe as possible my non tunctiett s to
poant oud Hines whnciimose the seene dong nwhbully wnd those thimgs
whICH steer e aeteen oo 1o from the play wright's orgmal mienton St
dente are nidhing Chotces abont the wan s tathatacten sibiion, drwd mar
pn ation atledt then body Lingaage and speech level Tnothe Hnk ~tages ol
sohearsab b give notes on prammar and pronunciatien

Performance and Beyond

Uiy, by the time performasice week arrnes. the teching b chass
fo sl o that of G hrthe aotiy comipans, Daiadsas s smoved By the sty
dents” conerasity livard cacli othier B accssiimmes prop ot set preee s him -
PO 10 O seee. Pl those detors cansot stpphy 1t anather student
invariably otfers help. 10 becomes aogroup elon. atd evenyone works tar the good of the presentatiom
as i whole,

Each senaster, | schedute twa pertormances which are attended by other ESL classes and twir
prafessors at the fnstitute amd by stadents” Toends and Tamnlie s, The scoonid pettormanee 12 video-
taped, and the Class thep views the tape amd disctisses the work  Phese perlornanees hane Feen consis-
tently oubstanding, and the students usaally nuan el at thewr progress,

I love weachimg the Theater Workshap, and students seean fo gam so much trom at. Muany have con-
cted e when the semester was over teltimg me how much ey auss the class, Twas patticularly
srzificd by one letter from a tormer student. who wrote me the followmy: 1 thought that acing was o

find ol lie. but aow T ohink at's the best way of understanding other people”

Suggested Plays

Vi Ghayy Mo and Sumncr @nisd Sk by e ssoe Walliaes
A Vew Fram the Bodee by Arthur Mailler

{00 Dy Murray Schisgal

Rocket to the Maon by Chiltord Oden

Vo of Boves by W liiam oy

Sungpested Readings

Boal. Augustes €anres for Ae o s aimd der Aoy, London, England Routledge, 19492

Clikan. Joseph The s o the Gonn New York, S h Theaer Commiumicatume Crtonp, 14
Hudgsen, §oand fichards, b foprsennaitoor Botdon, Fogland Methuen & Co Lk, 1960
Jetamark. Torben e Do Bodv Wanmpeg, Canadas Bhzand Pabbishing, Tnc . TUR2
Spolin, Vioba foposivirron Lor the Fhegrer Fyanston, Hinms Sarthwestetn b msersity Press, 16
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Chitennet achermuange merewny bloonwedo . FTW 7.
* Rumomina Adorno de Santago, 3130 Grand Concourse #41: Brany, NYL 10355 182 BNTW 7
s Thomas Wo Alsops X1Y Ellimgton O, Indranapadie, 1N, 36233 1 5A CLRUY

sean A Aaderson 2425 Gultsiream bane: Fon Laudendate, FEL 33312 1 SA BCOL W

» Marbc A nderson fmerart Trasmng, Bow G676 Kiphng Rd: Branleboro VT.OS302.USA. AGLTN
s Carmen Arendes THEWOS G0 S0 HI0, Sew York, N Y 100241200, |SA. CRSTY

* Loe Aroolds Dept Derrgua Inglesa, Facultal de Brlologia, Unnersidad de Sesalla, 4 Hoaog
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» Meen Ping Chang: 39-36 65th 51 Woodsade. NY: USA, BERT.
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* Mot-Yen Chine 2400 Lavion SEL 831 Elmhunst, NY: USA. DFKUZ,
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* Gordon Clark English. Southern Utah Ui
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s ALy Ann Fechec 1424 North Harfem Avenue: River Forest, 16030501 5 A BDYIWZ
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e Rruce CGospan 05 Movnthuven D Evongstions N omose Sy CFRT
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e M Gt T Seanan Wenne, Ap 3 B New Yok, MY 1003 LS DEFRLL

e Iatrcl b Floomen ¥ oastem LWaho Tech H”L':_'\.'. Pty s 250 Tdaho balls DTS Y nAdnd
IhI'TZ.

o Toan Hamdsconibo, Board of Bd 3050 yonee 50N Yark Ontanie, AMUIN SAS0 ANADA
BOQRS

o Wdele G Hansens BST 102 Klaeber Cr Do al Mionn . Miaeapolie, S5 SS485 150 GRY

s ALary Jean Hoder, i, Il Studenis Benedictne Callege, Mobison, ko ool LSy
DFKRT

e Paak H o Hoebden, PO Bos 2540 Cantoi, MO 63335 18V FRLTW

o ko Holland, Ut Bhikaneaoka 3 23 Clukuse hos Sagovas 404 1N PRV W

« Solanda P Hoelt 105 Zmnn Way: Chico, O 9500 ESALE,

o Podan belosiass Semda Pamarpal del Candaedo 30 Fdibiero Galiona, Puerte 3000 Malaga,
sPaN CPRYX,

s Fhizabeth Benstead, 23565 3nd St a2 b Astorea, NYL EHEZCESA FLQTY

« H Nariie Jochems, 8721 Goer Lane, Bden Prome VN SS330 108y LRTT Y

o Aleses Jobmson: [l Langoaze Inse: PO Box SEoa, Northamipton, ALY 0101 E S A DIRRY

e Cranh Beearos, 68 Malland Dy Concord. Mvo1742: 0 sy BELT,

e Cogep de La Pocatiere, 38 abonatone de Fangues: 13003 senaes 1a Pocatiere. Quebey,
GOR 170 CANADA, CDEFRY.

» Vicht B Lanter: Spring Center, Unversaty o Arhansas, Fayentenille, AR 2701 1 SA GRWXL

o Hleten Daoehron: 227 3225 fldon Phace: Victore, BUCVST 007 CANADA CDIOQY .

o D3nae Rose Lee. #2027 sl d Bernbl] Plage Vactong BOSYON W21 OANADA CDJVY

« Gt Becklond Lettenbergers 5-1 Quines Circle, Baston, N oss 10, USA BLPSZ

o« Tdwand Liddie: 7- 1485 107 Gumninok s Osabasayama-shi, OsahacTog JAPAN TSRO ARCD ]

« Susan Lot TR Victar SESootch Plams, N OT076: USAL By

« Sinter Pautine Madore: Anna Mare College: 50 Sunsel Lane: Pavton, MAL 01612 USA DEFRY

s ALan Males, Dept of Poglish Language and Bierature, Natonal Ui ersaty oF Stigapuiye,
0 Kent Rudpye Creseeni Smgapore USTH IGTY XL

s Lachie Aattosen: 3X03 S, Union: Imdependence, MO 64055 USA DEGTY,

s Westes Mattonen, 3005 U mon; lodependence, MOL6dO350 1 S DEGTLU

o Harhara Mascale: 1802 Sur-Rue Dee Pleasant Garden, NC. 27313 USACDEFPRX

« Sandy MoeMurtry: X900 Reading Roads Virgima Brach, VA, 244510 USA DFKRT.

« him Meser. Bngish Depl.. Gordon College, Wenha, AMAL GIUSE LSA FTW,
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FRI1 A
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 Meanor Sehwartz, 1420 Lowust S6 TR Phaladelpha, P40 1491002052 DRRTY

o Andrew Skanner threchanee Teachers Fromery, Uneversitat Insboch Inntam 8273 4 Aonln
Innshruck. AUSTRIA.DLRUV.

» Drudy Smohe. Fogtesh, Homter Colfege, 093 Park Aves New Yok MY 10021 LSy DEFGT

* Susan Spinnato, ESOF: Balumere scehools, 66 Chartes St Towson, MDY 21200 1 SA ABC
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< Wen 7o Unahine College. 900 Mintsu 11 Road: Kaohsiung 807600 TATWAN, ROC CDFTY
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DAL LSA FGRTW,

= Lesdes Woodwand, AESLL U nea College, Tty Burratone Road: U teas NYL 13802 DERE

<

iz



%

JJH‘

ar v Nl

ES

The Jour:al
of the In:~gination
in Language Learning

A publication for lungunge teackers at all levels. K-12 lhr(Tlgh Colle
!

Phe 1997 hanmai wall agaim List thw

tanies anid addiesses of persons who are

miterested m correspomdimg about the i Pledse reserve Tor mwe coprtiesi ot the 1997 Joumal, which will
maton m langueg e Leanmng, 10 yon would be mailed mthe spomg ot TR0 D lade o chech o meney order made pas -
Bhe 1o liave your nasne appear. please ids- able o Jersey Ciy Stare Codlere for S5 DS A0 fon cach copy andered
e Hhe R R TS IR T TR A P, annd oo Nldpesses oditsade the TS A shodld add S300000 S v posthayye

fernn ters sl your subscriptivn foen Please du nat send cashe cloremesidents whe bave ditheodins ar-

PMeave circle @ maximum of 3 letier |

N Ee T — RS TSIDL
i‘

- Wrihing/Reading
- Language Testing

Paigie paid el showhd wiite o the cdiorso

Kinderraiien Noe 3 S Years Indicate method o paymient.
Elementany . Age 612 Yoars
High Schools Aee 13I8 Years
Younger Adulis: Ape 19 30
Older Adalts, Ape 41 or older
Undergraduate College
tiradoate School

o Chek A Maones orde A Ol

< Chedk here of sonr wonld hke wo have vour name and address
proted m the 1992 Jominal chee Fodeee o Norcar o

Ruetugee Coneris hate
Vocatonal scheol
Provate Languave Solwol N

intensnve baneuage Progoam

AFEn Mddiess

Scwenes

Computer Buased Tnstrucinm

S ral Porposes

Survival Shails

Mastreaning

2nd Langusge Avguisation

st Language Deselopimem Mok thes completed tomn along with pavnent w

I Chyde Corenl

The Journal of the Imagmahon

Hepburn Hall, Ream 11t

Jersey Cuy State Collepe

2039 Kennedy Boubesard

Jersey City, New Jersey 07 WS- 507
USA

Matenals Development
Langusties

Senal Tanuwes
Language Labs
Bilimgual Fdueation

1 14
) S )
i 118



The Journal Of The Imagination In Language Learning

Dear Cotearue,
101 very Hportant that we knew o Mour reactions L ivs Jowriar Prease ise e space inelow o

: Y sepatate pages for cemments of s length I von preter that your remtarks ol be consilered tor pabhcanon,

o please womdieate,

m—h Theoret al and praciical wniddes refated e e magimation aid or Linguaaee Teanmne e selame
Slthough we prefen proposals, completad attieles stk be caretally rewd The averaee tongth s BSUD 2500 words, althetieh
sore of o e hes e been s shorter, and others, tar longer Out sonew bt fle sihle deadbine s Sonember 16 1 vou
v e an wdea tor an aric e, predse wote o vl The Clvake Corend an 200 2000308 7 ar Dy Mihes Napehello g 2o 20600 3380
Ouw BN onmber iy J07 20003235 0 200 2000 2072 10 g poedd chanee o he heand sice some S OMECopies ot the Foneead

ate prnted amd desoared el b e the SV b e piabenaldiy
Contarents: 4 Copsider for publication < Do not consider for publication

Name and o opnopals

3%:]



A5
i

BEST COPY AVAILABLE

Fhe dournal of the Tmagingtion in Langeape Learmmg
Hoplorn blaly B 11
v 4o Nate Ualte e,

T Rty Boaievad
Loy £y, Sew Jepaey 07304 jsur 1

2
[ )

BEST COPY AVAILABLE



